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FOREWORD
We would like to present to you 50 Russian books—the
best examples in their fields, featuring the world-famous
names of Tolstoy, Pavlov, Malevich and Gagarin.
Our idea is to pick the most interesting and
significant Russian books from a wide variety of subject
areas and bring them together at one booth. That is why
our selection for the California fair at Oakland is very
diverse, ranging from early Slavonic books and
manuscripts (the earliest is from 1609) to famous
constructivist books designed by Malevich, Lissitsky,
Rodchenko and Klutsis.
However, our main focus is on science books and
the history of ideas. In this catalog, you will find several
books by Russian Nobel Laureates (Pavlov, Mechnikov,
Kantorovich) and a good selection on economics
(including the first translations of Das Kapital and The
Economic Consequences of the Peace).
Travel books and books on the Russian-American
relationship are the two fields which we are adding in
this catalog for the first time. The selection includes a
map of the USA showing California when it was Russian
territory.
The Russian classics are represented among others
by the first edition of War and Peace and Bulgakov’s only
book printed in his lifetime in Russia.
The very first translation of James Joyce into
Russian (previously unknown in the West) tops the
section of Russian translations of English and American
classics.
Bookvica is a member of the International League of
Antiquarian Booksellers and The Guild of Antiquarian
Booksellers of Russia.
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See back cover for
illustration.

NATURAL SCIENCE &
HISTORY OF IDEAS

Biology &
Medicine

[PALOV’S MAIN WORK]
PAVLOV,
I.P.
Lektsii
o
rabotie
glavnikh
pishtshevaritelnikh zhelyos [i.e. Lectures on the work of
the principal digestive glands]. St Petersburg: I. N.
Kushnereff & Ko. 1897. [6], II, 223 p. 8vo. Contemporary
owner’s cardboards, original wrapper is glued to the
front board. The owner’s inscription (dated 15/XII/1902)
on the wrapper. The private stamp of L.E. Gakkel on the
title verso. Good clean copy. The binding is slightly
shattered, one of the signatures can be detached. The
edges of the binding are rubbed, the paper on corner of
the rear board is missing.
The ground-breaking work in the field of physiology.
Undoubtedly one of the main works of Russian science.
Rare.
First edition.
Ivan Pavlov (1849-1936) was a Russian physiologist
who contributed to many areas of neurological sciences.
During the 1890s he was looking at salivation in dogs as
a response to being fed, when he noticed that his dogs
would begin to salivate whenever he entered the room,
even when he was not bringing them food. At first he
found this something of a nuisance, but what he had
accidentally discovered was the phenomenon of
classical conditioning. Pavlov performed and directed
experiments on digestion, eventually publishing this
work after 12 years of research. He won the Nobel Prize
for Physiology or Medicine in 1904 for his work.
His discovery has gained growing significance in
political practices and sociological sciences. He
concluded that even such concepts as freedom, curiosity
and religion were conditioned reflexes of the brain.
“Essentially, only one thing in life is of real interest
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to us—our psychical experience,” he said in his Nobel
address. “Its mechanism, however, was and still is
shrouded in profound obscurity. All human resources—
art, religion, literature, philosophy, and the historical
sciences—all have joined in the attempt to throw light
upon this darkness. But humanity has at its disposal yet
another powerful resource—natural science with its
strict objective methods.”
[THE FATHER OF RUSSIAN PHYSIOLOGY]
SECHENOV, I. Refleksy golovnogo mozga [i.e. Reflexes of
the Brain]. St Petersburg: A. Golovachov, 1866. [4], II,
186 pp. 8vo. Contemporary quarter-leather binding. The
name of the author and the book title as well as owner’s
initials in gilt on the spine. Owner’s private stamp on the
title. Some side foxing on the first seven pages of the
text and on the last five. The top of the spine has been
restored. Overall copy is in good condition.
Very rare.
First edition of the ground-breaking work that
established the basis of the Russian School of Physiology.
Ivan Mikhailovich Sechenov (1829-1905) single-handedly
created this field of Russian science, by introducing
electrophysiology and neurophysiology into medical
laboratories.
This is one of the main works by Sechenov.
Originally an article with the same name was to be
printed in Sovremennik, the most influential periodical
of the time, but thst was forbidden by the censor, and it
was published in 1863 in the medical journal,
Meditsinsky vestnik. The expanded book version, now a
classic text, appeared four years later. This work marked
the beginning of the era of objective physiology.
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Sechenov demonstrated that since reflexes cannot occur
without external stimuli, physiological activity is brought
about by stimuli that act on the sense organs. He made
a significant contribution to our knowledge of reflexes
by determining that reflexes depend not only on current
stimuli but also on past influences. Sechenov believed
that the retention of vestiges in the central nervous
system is the basis for memory; inhibition is the
mechanism for the selective control of behavior; and the
operation of the amplifying mechanism of the brain is
the foundation for motivation.
Ivan Pavlov, the most famous of Sechenov’s pupils,
called him “the father of Russian physiology”.

[3]

[MECHNIKOV ON THE IMMUNE SYSTEM]
MECHNIKOV, Ilya. Nevospriimchivost’ k infekcionnim
boleznyam. [i.e. Immunity in Infectious Diseases]. St
Petersburg: K.L. Rikker, 1903. [4], II, 604, VII pp. 8vo.
Original wrappers. Good condition. The spine is carefully
restored. Owner’s pre-revolutionary stamp on the title.
The first Russian edition.
Ilya Ilyich Mechnikov (1845-1916), the celebrated
Russian biologist, was the second Russian Nobel
Laureate. He was awarded the prize for his work on
immunity. Mechnikov discovered and described
phagocytosis—the phenomenon that is pivotal for the
modern understanding of immunity.
Mechnikov only wrote three major books in his
lifetime—two of them, The Nature of Man, and The
Prolongation of Life: Optimistic Studies are works of
social philosophy. This is the main book on biology by
him. He combined all of his studies and discoveries in
the field in this one book, originally published in French.
This edition is rare, especially in original wrappers.
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[BASICS OF FIELD SURGERY]
PIROGOV,
N.I.
Grundzüge
der
allgemeinen
Kriegschirurgie [i.e. Basics of General Military Field
Surgery]. Leipzig: F.C.W. Vogel, 1864. [4], 1168, [1] pp.
8vo. Contemporary quarter-leather binding with a blindstamped title on the spine and sprinkled edges. Covers
rubbed, pre-revolutionary library label on front
endpapers. Otherwise fine.
The first edition of the major work on field surgery
by one of the greatest military surgeons.
Nikolay Ivanovich Pirogov (1810-1881), the worldfamous Russian surgeon, is considered a founder of
contemporary surgery and topographical anatomy, and
the pioneer of the use of plaster bandages and
etherization in field hospitals. Ivan Pavlov credited him
with placing surgery on a scientific footing.
The German edition predates the Russian. Pirogov's
Grundzuge quickly became the standard reference work.
The book describes the development of field hospitals
and field surgery, scrutinising issues such as triaging and
medevac, and the classification of traumas. It was based
on his experiences in the Crimean War in 1853-1856
during which he introduced the mass use of ether in
surgical operations at the front, and used plaster casts
and women nurses.
In this book, Pirogov developed the basic principles
of field surgery. The first principle states that war is a
traumatic epidemic. The second states that properties of
injuries, mortality and the success of treatment depend
mainly on the nature of the weapons used and especially
on the effects of gunshot shells. And the third
fundamental principle that administration rather than
medicine plays the major part in helping the wounded
and sick in the theater of war.
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[RUSSIAN EDITION OF DARWIN PRINTED AT THE SAME
TIME AS THE ENGLISH ORIGINAL]
DARWIN, C. O Vyrazhenii oschucheniy u cheloveka I
zhivotnih [i.e. The expressions of emotion in animals and
men] / perevedeno s korrekturnih listov, prislannih
avtorom [i.e. translated from the proofs sent by the
author] by A. Kovalevsky. St Petersburg: F.S. Suchinsky,
1872. [2] VI, 335 pp. 25 ill. 21х14 cm. Of 25 illustrations,
there are 18 imprints and 7 photo illustrations.
Contemporary quarter-leather. The owner's prerevolutionary stamp on the title. Some scattered foxing
to the margins throughout the book. In the right bottom
corner of the title page is a water stain. It remains in the
corner and goes through to p. 227 diminishing in size. All
plates in tact, all but one has the original tissue paper.
Rare and little-known in the West.
This edition is a fine example of the affection
Russians had for Darwin and his theories. Vladimir
Kovalevsky (1842-1883), the translator of this book, was
a Russian biologist and the founder of evolutionary
paleontology. His own scientific works were printed
between 1873 and 1877, and according to Henry Osborn
(Osborn, H. The rise of Mammalia in North America //
Proc. Amer. Assoc. Sci. 1894. vol. 42, pp. 189–227) they
“dare away” all traditional and dry European
paleontology. That was mainly because Kovalevsky was
a devoted Darwinist and adapted Darwin’s ideas to
paleontology. Luis Dollo, the Belgian paleontologist, a
contemporary of Kovalevsky’s, described him thus: “No
paleontologist embodies so perfectly our epoch, as the
brilliant and miserable Vladimir Kovalevsky, friend and
guest of the immortal Charles Darwin”.
Indeed, Kovalevsky was a friend of Darwin’s and
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they corresponded extensively (unfortunately all the
letters have been lost). When visiting Darwin in 1877,
the Russian botanist, Timiryazev, asked Darwin about his
views of Russian science and Darwin replied that he
thought Vladimir Kovalevsky was the bright hope of
paleontology. Kovalevsky was very eager to translate
Darwin into Russian as soon as possible so he asked
Darwin to send him the manuscript proofs of his book
The variation of Animals and Plants under
domestication. That book was translated by Kovalevsky
so quickly that it came out earlier than the first English
edition (the first volume of that book came out in 1867
but the English ‘original’ appeared in 1868).
Five years later, Kovalevsky did it again with this
particular work, The expressions of emotions in animals
and men and as a result the English and Russian edition
appeared in the same year, 1872.
This book also pioneers Russian photo illustration—
seven of the illustrations are actual photographs, earning
it its reputation as one of the first Russian books to be
illustrated with photographs.
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[FIRST RUSSIAN BOOK ON PROBABILITY]
BUNYAKOVSKY, V. Osnovania matematicheskoy teorii
veroyatnostey [i.e. Foundations of the Mathematical
Theory of Probability]. St Petersburg: v tipografii
Imperatorskoy Akademii Nauk, 1846. [4], XVII, [3], 478,
[2] pp. 1 table + Memoires De L'Acadedemie Des
Sciences De St.-Petersbourg, VII serie. T. 1, № 5.
Tchebychef. Sur L'interpolation Dans Le Cas D'un Grand
Nombre De Donnees Fournies Par Les Observations [i.e.
On the Interpolation in the Case of Grand Number of
Data Provided By Observation] St Petersburg, 1859. [2],
81 pp. 4to. Crossed owner’s stamp on p. I, title-page, p.
3 of the supplement, foxing. Contemporary quarterleather. Spine and edges of the boards rubbed, a piece
of spine missing from the top. Foxing throughout.
First edition. Rare.
Viktor Yakovlevich Bunyakovsky (1804-1889) was a
celebrated Russian mathematician of Ukrainian descent.
He got his Bachelor degree from the Sorbonne in France
where he read the latest works on the theory of
probability before returning to St Petersburg. The
Department of Probability Theory was created at St
Petersburg University as early as 1830, and Viktor
Bunyakovsky became the first Head of the Department.
In writing this book, Bunyakovsky wanted to adapt
Laplace’s theory for a general audience—because the
classic study, Le Theorie Analitique des Probabilites
(1812) was “intelligible only for a few readers”. Here,
Bunyakovsky developed Russian terminology for the
theory of Probability, much of which is still used today.
According to O. Sheynin, Bunyakovsky transferred
the analytical theory of Probability to Applied
Mathematics. He also connected the theory with
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statistics, i.e. to the statistical control of quality, the field
to which he would contribute later in his life (O. B.
Sheynin, On V Ya Buniakovsky's work in the theory of
probability, Arch. Hist. Exact Sci. 43 (3) (1991) p. 205).
The book had great success in Russia at the time
because of its practical emphasis, its use of multiple
examples and the analysis of how probability works in
everyday life. For example, Bunyakovsky dedicated
around 60 pages of this text to the treatment of election
results, to the study of testimonies and decisions passed
by tribunals. Bunyakovsky also examined demographic
and social issues in his book such as the increase of the
population; he compared various methods of compiling
mortality tables.
The book is listed in the catalog of Nikolay Berezin:
Ruskie knizhnie redkosti (i.e. Rare Russian Books, 1902)
№ 77 with the note: “a quite significant work in the field
of mathematics, containing not only theoretical but
some very useful practical applications to different fields.
Sold out a long time ago and according to Volf’s catalog
(1880) is rare and can be priced up to 25 roubles.”
[STRUVE ON SATURN]
STRUVE, Otto. Sur les Dimensions des Anneaux de
Saturne // Memoires de L'Academie Imperiale des
Sciences de Saint-Petersbourg. Sixieme Serie. Sciences
Mathematique et Physiques. Tome V. [i.e. The
Dimensions of the Rings of Saturn // Memoirs of
Imperial Academy of Sciences in St. Petersburg. 6 series.
Mathematics and Physics. Vol. 5]. St Petersburg: de
L'Imprimerie de L'Academie Imperiale des Sciences,
1853. 403-548, [2] pp. 4vo. Original blue wrappers with a
decorative border on the covers. Uncut. A very good
10
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copy. The front cover detached from the spine, tears on
the spine and covers, two spots on the end cover.
Rare.
First and only edition. Report on discovering and
measuring the Saturn rings.
Otto Vasilevich Struve (1819-1905) was a Russian
astronomer, a leading member of the Russian Academy
of Sciences, second in the unique astronomical dynasty
which lasted for more than a century. He started
working with his father at Pulkovo Observatory and
headed it between 1862 and 1889. The American
astronomer Benjamin Gould said that Struve made
Pulkovo Observatory “the astronomical capital of the
world”. Struve discovered more than 500 double stars,
observed planets and their satellites, comets and
nebulae. He won the Gold Medal of the Royal
Astronomical Society in 1850.
Among his many achievements he also measured
the rings of Saturn and discovered (in parallel with other
researchers and almost at the same time) the dark inner
ring of Saturn. Struve also devised the ring naming
system still used today.
It is interesting that Otto was the first scientist of
the Struve family to visit the United States. The visit
served several purposes, not only providing an
opportunity to purchase optics for the new 30-inch
telescope in Pulkovo, but more significantly it was a part
of a long-term Russia-US astronomy partnership during
the 19th century. As a result of Struve's initiative, two
US astronomers were appointed Foreign Members of
the Russian Academy of Sciences.
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[PIONEERS OF SPACE-TRAVEL:
GAGARIN AND TSIOLKOVSKY]
K.E. TSIOLKOVSKY: Stranitsy velikoy zhizni / Tekst M.
Arlozorova, il. A. Kotelnikova [i.e. Pages of a Great Life /
Text by M. Arlozorov, illustrated by A. Kotelnikov].
Kaluga: Kn. izd-vo, 1964. 55 pp.: ill. 4vo. A fine copy.
Original cloth binding with the decoration in ink. The
title page is signed by Yuri Gagarin.
Together with: a postcard, ‘The Day of
Cosmonautics’ (1965) depicting the monument in
Tsiolkovsky’s honor in Kaluga. The postcard is signed by
Gagarin.
Together with: a photograph of Gagarin visiting
Kaluga, the hometown of Tsiolkovsky.
This little collection of three items shows the bond
that existed between the main Soviet theorist of space
travel—Konstantin Tsiolkovsky (1857-1935)—and the
first man in space—the Soviet cosmonaut Yuri Gagarin
(1934-1968).
Tsiolkovsky was the pioneer of cosmonautical
theory and his contemporaries considered him more a
dreamer than a scientist—the dreamer obsessed by the
idea of putting a man in space. Ridiculed at the time
Tsiolkovsky nevertheless continued to publish his works
and he stood by his belief that space-travel was
possible.
Yuri Gagarin proved it 26 years after Tsiolkovsky’s
death.
In 1961, Gagarin laid the first brick of Tsiolkovsky’s
museum in Kaluga—the first museum in the world
dedicated to cosmonautics.
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[PROMOTING EDUCATION IN THE USSR
WITH THE EXAMPLE OF THOMAS EDISON]

Bulatov, N.P., Rodin, A.F. Tomas Alva Edison. K 75-letiyu
so dnya rozhdeniya: 1847-1922 [i.e. Thomas Alva Edison.
On his 75th birthday]. Moscow: Otd. shk. rabochih
podrostkov Glavprofobra i Tsentr. nauch.-tehn. klub
profsoyuzov, [1922]. 48 pp., 1 frontis. (port.). Small 8vo.
Original printed wrappers. Fine copy with some rubbing
to the wrappers and owner's signature on the title-page.
First edition. Extremely rare.
A great combination of the promotion of scientific
education and ideological propaganda.
This book was published for schools which provided
teenagers and young workers with vocational education
all over the country. It is a spectacular example of the
use of foreign successes (of so-called bourgeois western
ideas) for the benefit of those living under the
communist regime, in this case promoting education and
science among youngsters. Together with many
scientists and pioneers in the Soviet Union, Thomas
Edison was made a symbol of hard labour and strong will
overcoming all challenges in order to succeed.
Essentially, it is early communist propaganda making use
of an American inventor and entrepreneur.
This book includes a brief biography of Edison and
guidance for supervisors and teachers on holding a
holiday in honor of his birthday. The proposed program
of events included speeches and reports about the life
and work of the scientist, public readings, dramatizations
OCLC locates no of aspects of Edison's life-story and demonstrations of
copies in USA. his inventions. The book also included several exemplary
poems articulating the virtues of hard work and
enthusiasm for technology intended to inspire the
young.
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Economics
[KEYNES'S BEST-SELLER IN RUSSIAN]
KEYNES, J.M. Ekonomicheskiye posledstviya mira / per.
s angl. G.P. Struve i T.S. Lurie [i.e. The Economic
Consequences of the Peace / translated from English by
G.P. Struve and T.S. Lurie]. Stockholm: Severnye ogni,
1921. 199 pp. 8vo. A fine clean copy. Contemporary
cloth binding, original wrappers preserved. Light
tanning to the wrappers, slightly rubbed on the
extremities of the covers.
Rare.
The first Russian translation of the world-famous
work was printed in Stockholm by Russian emigrant
publishers.
John Maynard Keynes (1883-1946) was considered
to be one of the most influential economists of the 20th
century. His second book, The Economic Consequences
of the Peace, was published in late 1919 and became an
immediate success on both sides of the Atlantic. The
work established Keynes's reputation with the public as
a leading economist. In six months, the book had sold
100,000 copies with translations into 12 languages. In
this work he gave an eloquent and detailed analysis of
the Versailles Treaty and made a convincing case that it
would have far-reaching and damaging consequences.
He wrote that "...if we aim at the impoverishment of
central Europe, vengeance, I dare predict, will not limp"
a statement that grimly and correctly anticipated the
events of World War II.

14

[10]

[11]

[THE ONLY RUSSIAN NOBEL LAUREATE
IN ECONOMICS]
KANTOROVICH, L. Ekonomicheskii raschet nailuchshego
ispolzovaniya resursov [i.e. The Best Use of Economic
Resources]. Moscow: Izd-vo AN SSSR, 1960. 348 pp.
Publisher's binding. Very good condition. Previous
owner’s inscription, spotted to edges, extremities
rubbed, corners bumped, pencil marks. First edition.
Second printing.
Leonid Kantorovich (1912-1986) is best known as
the only Russian economist to have become a Nobel
Laureate.
In 1942 Kantorovich had already written the first
version of this monograph. He was so far ahead of his
time—and thought so far outside contemporary notions
of political economy—that the book was not published
until 17 years later. Only then did his pioneering ideas
begin to be recognized and accepted by other
economists. Subsequently, this book was translated into
many languages. Ultimately, he was recognized in the
West with the Nobel Prize.
The book itself is a summary of the author's longterm research into methods of linear programming
which is further developed here and applied to
economic planning. The core of this book, and its main
value, consists in its use of specific examples in
modelling practical solutions to economic problems.
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[FIRST RUSSIAN EDITION OF DAS KAPITAL]
MARX, K. Kapital: Kritika politicheskoi ekonomii [i.e.
Capital: Critique of Political Economy. Vol.1 (all
printed) / translated from German]. St Petersburg: N. P.
Polyakov, 1872. [2], XIII, [2], 678 pp. 8vo. Contemporary
15

quarter-leather binding with gilt-lettering on the spine.
Slight repairs to the spine, red pencil underscores in text,
light rubbing to the covers, very light foxing and stains in
text. Otherwise fine.
Scarce.
The first translation to any language of Das Kapital.
The first volume of Das Kapital by Karl Marx was first
printed in Hamburg in 1867. The second and the third
volumes were issued only in 1885 and 1894 by F. Engels
after Marx's death. Russian royal censors permitted the
distribution of the book's original edition and later
authorized the printing of the Russian translation.
Censors assumed that only a few readers would
understand Marx's work. They understood that he was a
socialist, so they prohibited the printing of his portrait
lest readers took it as an endorsement of his views. The
Russian working class was underdeveloped and the
censors judged that they didn't pose any kind of threat
to the regime at this time. Yet the book and its ideas
quickly attracted interest among the intelligentsia. The
ideas Marx expressed in this book significantly
influenced Russian social democrats. Their attempt to
put the ideas into practice led to the birth of the Soviet
State.
Because of the unexpected popularity of the book,
and the subsequent ban in the 1890s, this edition of
3000 copies was soon exhausted and the book became
very rare. Later, Marx noted the excellence of the
Russian translation. In 1880, he wrote to F. Zorge saying
that of all countries, Capital had been read and
appreciated most fully in Russia.
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Russian
Marxism
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[THE BOOK THAT ENCOURAGED
MARX TO LEARN RUSSIAN]
BERVI-FLEROVSKY, V.V. Polozhenie rabochego klassa v
Rossii. [i.e. The condition of the working class in Russia].
St Petersburg: N.P.Polyakova, 1869. [6], II, 494 pp. 1 map
(carefully restored). 8vo. Contemporary quarter-leather.
Good condition. First edition.
Vassily Vasilievich Bervi-Flerovsky’s (1829-1918)
main work was nicknamed the Russian Das Kapital; its
description of Russian economic reality was thoroughly
Marxist. In turn, it influenced Marx himself. He started to
learn Russian in 1869 in order to read this book that had
already been praised by Engels. Marx was planning to
focus heavily on Russia in the third volume of Das Kapital
(specifically, on Russian agrarian relations).
Marx commented later: “The work by Flerovskii is a
real discovery for Europe. Russian optimism which has
been put about on the continent even by so-called
revolutionists, has been mercilessly exposed in this
work. The virtues of the book are not diminished if I say
that it is in several places not fully up to critical
standards, from the purely scholarly point of view. This is
a work of a serious observer, a dispassionate laborer,
and an impartial critic, a powerful artist, etc...”
Flerovsky was praised widely and the impact he had
in Russia was immense. He was one of the ideologues of
the narodnichestvo (Populist) movement, living his life in
“voluntary poverty” along with the peasants and lower
classes of Russian society in order better to understand
them. His economics and lifestyle earned him
widespread support among students and the middleclasses. He was routinely compared to Tolstoy in the
extent (though not the nature) of the influence both
men exerted on the minds of the people.
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Most of Flerovsky’s works were banned in Russia as he
was an open revolutionary. Though the first edition of
this book was banned, it sold so quickly that it was not
possible to destroy the whole run; but the second
edition, printed in 1872, was completely destroyed (2465
copies).
Svodny katalog russkoy nelegalnoy i zaprechennoy
pechati XIX veka. 187.
[RUSSIAN IMMIGRANT MARXIST PRESS]
Convolute (personal anthology) of books printed in
Geneva by the Marxist organization “Osvobozhdenie
truda” (The liberation of labor) led by G.Plekhanov,
consisting of:
PLEKHANOV, G. Ferdinand Lassal, ego zhizn i
deyatelnost [i.e. Ferdinand Lassalle, his life and deeds]
Part 1 (and all) 1887. 66 pp.
MARX, K. Nicheta filosofii [i.e. The poverty of
philosophy]. 1886. XXXI, 154, [2] pp.
PLEKHANOV, G. Nashi raznoglasiya [i.e. Our differences].
1884. XXIV, 332 pp.
8vo. Bound in contemporary quarter-leather. On the
spine in gilt “Razni knigi” [i.e. “Different books” in
Bulgarian]. Good condition. Owner’s inscription on all
the title-pages.
Among the books in this single volume, the most
significant is the last, the first impression of the first
edition of Georgi Plekhanov’s Nashi raznoglasiya. It is
considered one of the three major works written by him.
In this book, Plekhanov explained the split between the
pure Marxist movement and the populist movement of
Narodniki (the group responsible for the assassination of
the Russian Tsar, Alexander II, in 1881). This work
18
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articulated the Marxist position on most aspects of
Russian life.
Plekhanov stressed that capitalism had begun to
establish itself in Russia, primarily in the textile industry
but also in agriculture, and that a working class was
beginning to emerge in Russia. It was this expanding
working class that would ultimately and inevitably bring
about socialist change in Russia, Plekhanov argued. The
book was officially printed in 1885 but first impressions
have ‘1884’ on the title.
Georgi Plekhanov was one of the earliest Russian
Marxists, prominent in a then small group of what were
mainly immigrants. He was the leading theorist of the
movement, and he corresponded personally with
Friedrich Engels.
All three books from the convolute were banned in
the Russian Empire at the time.
Svodny catalog russkoy nelegalnoy i zaprechennoy
pechati XIX veka. 1352-1354.
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[THE GOSPEL OF RUSSIAN SOCIAL DEMOCRACY]
Beltov, N. [PLEKHANOV, G.] K voprosu o razvitii
monisticheskogo vzglyada na istoriyu [On the Question
of the Monistic View of History] St Petersburg, 1895. [4],
287 pp. 22x15 cm. In owner’s contemporary wrappers.
The title of the book in ink on the spine. Spine is rubbed,
it lacks a small part at the bottom. The rear wrapper
lacks a piece in the corner. Otherwise in good condition.
Some minor soiling on the title-page. Occasional
underlining in text.
Rare.
The first edition of one of Plekhanov’s most
important books. By the time of its publication, the
19

author was in exile, banned from returning to Russia for
15 years. According to Lenin: “On this book the whole
generation of Russian Marxists was taught.”
Georgi Plekhanov (1856-1918) was the founder of
Russian Marxism and its main theoretician. It was as a
result of his efforts that Russian revolutionaries turned
from the Narodniki (populists) movement fashionable in
the 1860s and ’70s to Marxism. Friedrich Engels, who
was in constant correspondence with Plekhanov, read
and endorsed this book just before his death in 1895. He
wrote to Vera Zasulich (01/30/1895) “it’s great that the
book will be printed in Russia—Georgy will have huge
success”. Indeed it remains unclear why censors allowed
this book to be printed in St Petersburg—Plekhanov’s
work had typically been printed in Geneva.
Engels was proved right: according to Martyn Lyadov
(a member of RSDLP) the book was sold immediately
and a lot of socially active young men turned to the
Social-Democrats after reading it. It was called “The
gospel of Russian Social-Democracy” by Mikhail
Ivanovich Bulgakov (a socialist and a party member) in
1907.
During the Soviet years this book became iconic. It
was translated into 12 languages and 580,000 copies
were printed.
[LENIN BEFORE 1917]
LENIN. Peresmotr agrarnoy programmy rabochey partii
[i.e. The Revision of the Agrarian Program of the
Workers’ Party]. St Petersburg, 1906. 31 pp. Original
printed wrappers. Some pale water stains to the front
wrapper. The owner’s inscription in pencil on the title.
Rare, like all of Lenin’s pre-revolutionary pamphlets.
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This pamphlet was printed to accompany Lenin’s
speech at the IVth Congress of the RSDLP (Russian Social
Democratic Labor Party). It is probable that the number
of copies produced was confined to the number of
delegates attending: just 134.
The IVth Congress was held in Stockholm, Sweden in
April 1906. The main theme became the agrarian
debates—what to do with the land and landlords after a
revolution. Lenin’s position was typically very radical—
he proposed that the lands owned by the church and the
aristocracy should be nationalized. He argued that the
bourgeois-democratic revolution would be lead to a
temporary, transitional period during which the State
would own the land. Only after the social revolution
would it pass to the people.
Lenin’s position was opposed by Mensheviks and
follow Bolshevik, Borisov, who believed that the land
should be given to the peasants straightaway. That
program was supported by the majority of Bolsheviks at
the Congress, amd Lenin was forced to vote for it too so
as not to split the vote. From that debate the famous
Bolshevik
slogan
was
coined:
“Zemli—
krestyanam!” (“land to the peasants”).
Lenin started to publish his books in the late XIXth
century but those printed in Russia appeared under the
pseudonym, Ilyin. Only after the revolution of 1905 was
it possible for him to publish under his real name. This
brochure is one of the first.
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TRAVEL &
RUSSIAN-ASIAN RELATIONS
[FIRST RUSSIAN JOURNEY TO THE KHANATE OF KOKAND]
NAZAROV, F.M. Zapiski o Nekotorykh Narodakh i
Zemliakh Srednei Chasti Azii Filippa Nazarova,
Otdel’nogo
Sibirskogo
Korpusa
Perevodchika,
Posylannogo v Kokant v 1813 i 1814 Godakh [i.e. Notes
on People and Lands in the Central Part of Asia by Filipp
Nazarov, a Translator of the Special Siberian Corps Who
was sent to Kokand in 1813 and 1814]. St Petersburg:
Imperial Academy of Sciences, 1821. [2], 98 pp. 8vo.
Period brown quarter sheep with marbled boards and
faded gilt tooled title on the spine. Paper bookplate of
H.J. Melin on the bottom margin of the 17 th page.
Overall a very good copy. First edition.
Very rare Russian imprint with only six paper copies
found in Worldcat. This early work, related to the Great
Game describes one of the first Russian journeys to the
Khanate of Kokand, which was little known before. The
first edition quickly became a rarity in Russia; the second
edition was published only in 1968.
The book was written by Filipp Nazarov, a translator
of the Special Siberian Corps of the Russian army. In
1813 Nazarov was sent to Kokand in order to settle the
incident of the murder of a Kokand ambassador who had
been killed in the Russian-Kazakh border town
Petropavlovsk while returning home from Saint
Petersburg. Accompanied by a caravan of Russian
merchants and laden with gifts to the Khan of Kokand
from the Russian Emperor, Nazarov departed from Omsk
in May 1813. He proceeded to Petropavlovsk, Suzak,
Chimkent (modern Shymkent, all three are now in
Kazakhstan), Tashkent and Kokand (both now in
Uzbekistan), stayed in the Fergana Valley for about a
year, and returned to Russia via Ura-Tube (modern
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Istaravshan) and Khujand (both now in Tajikistan). His
travel notes include detailed and sometimes romantic
descriptions of the regions he passed, a brief historical
overview of the Khanate of Kokand, notes on the
administration system, trade, manners and customs,
sports, and music of the local people et al. Nazarov’s
description of the Kazakh, Uzbek and Tajik people is
especially valuable due to his fluency in the Turkic
languages.
The publication of the Zapiski was sponsored by N.P.
Rumiantsev (1754-1826), Russian Foreign Minister and
Imperial Chancellor, a prominent patron of arts, collector
and bibliophile.

[18]

[FIRST RUSSIAN TO EXPLORE TURKESTAN]
PASHINO, P.I. Turkestanskii krai v 1866 g.: Putevye
zametki [i.e. Turkestan in 1866. Itinerary]. St Petersburg:
Tip. Tiblen i K., 1868. [8], 176, [5] pp., 20 ill., 1 map. 4to.
A fine bright copy. Modern quarter-leather binding with
gilt-lettering on the spine. Very slight foxing, small tear
of the one list, lack of three tissue papers. A fine clean
copy.
A beautiful edition of the very interesting life-stories
of ordinary people and their customs. With 20 twocolored lithographed plates by A. Gine depicting
Turkestan, Tashkent, Khujand, 35 wood-cut vignettes by
A. Daugel and colored map of Turkestan by K. Struve.
The map is of special interest as it is the first accurate
map of the region since it became possible to travel
there without danger.
Pashino Petr Ivanovich (1838-1891), was a Russian
explorer of the East and a writer. After many requests he
was given permission to make a trip across India to
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Turkestan in order to investigate the current political
mood in these areas and to explore the life of the
population and its character. He travelled incognito (i.e.
in Muslim dress, with a shaved head) and complied with
all Muslim rites, a practice that saved his life once in
Afghanistan.
The structure of the Turkestan region included the
land of modern states like Uzbekistan, Turkmenistan,
Tajikistan, Kyrgyzstan and Kazakhstan. In the west,
Turkestan, attached to the Russian Empire in 1867,
formed Turkestan province. In 1886, this new territory
officially became known as Turkestan.
The book contains a description of the life of the
Kirghiz people, of prairies and urban inhabitants. Prior to
the publication of this work in the Russian press, almost
nothing had appeared about Turkestan. At that moment
it was the only detailed description of the newly
conquered territory and consequently it had great
success.
[THE CHINESE EASTERN RAILWAY COMPANY]
Kharbin i O-vo K.V.Gh.d.: (K voprosu o vzaimnyh
otnosheniyah O-va Kitaiskoi zheleznoi dorogi i
naseleniya goroda Kharbina) [i.e. Harbin and The
Chinese Eastern Railway Company: (On relationships
between The Chinese Eastern Railway Company and
Kharbin's population)]. Kharbin: Tov.gazetnyh rabotnikov
Elektro-par. tip.-lit. T-va Bergut i Syn, 1907. 14 pp. 8vo.
Original printed wrappers. Clean copy with slightly
tanned wrappers. Tears to the wrappers, a piece of the
end cover is missing, very fragile edges. A good copy.
A rare, perhaps unique work focusing on
relationships between The Chinese Eastern Railway
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Company and Kharbin's population.
This is the history of the emergence of Russians in
the north of China, associated with the construction and
operation of the Chinese Eastern Railway. It is owing to
the CER that the Russian city of Kharbin was established
in the late 19th century to house those who built and
maintained the Railway, the construction of which began
in 1897. In 1900, the Russian Empire (together with
other countries) participated in suppressing the Boxer
Rebellion and took advantage of the opportunity this
afforded to occupy the north-eastern province of Dai
Qing-Guo, thereby accruing additional benefits by their
presence in the region. Later the Chinese and Russian
governments held unsuccessful negotiations to settle the
dispute, leading in 1903 to the creation of the Far East
Viceroyalty to bring the matter to a conclusion. Russia's
defeat in the war with Japan had an impact on the future
prospects of the CER. According to the Treaty of
Portsmouth (1905) a large part of the southern branch of
the CER, which had fallen to the Japanese, was officially
transferred to Japan. This put an end to the Russian
government's plans to use the Railway to trade in the
markets of the Asia-Pacific region.
This book narrates what became of the people and
OCLC locates no state in Kharbin after 1907, in light of the Chinese
copies in USA. Eastern Railway and the Treaty of Portsmouth. It
examines with plentiful examples the position of Russian
citizens in China, the rights and duties of the Chinese
Eastern Railway Company and its legal footing, its critics,
and other legal matters.

See also the
Russian
territories on a
map of
Northern
America (#20,
overleaf).
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RUSSIAN AMERICANA
[MAP OF RUSSIAN TERRITORIES IN AMERICA]
Podrobnaya karta Severnoi Ameriki [i.e. A Detailed Map
of the North of America]. [N.p.]: VoennoTopograficheskoye depo, 1827. 114x153 cm. A fine bright
map. Hand-coloured copper engraved folding map,
dissected and cloth backed. In contemporary card
chemise and a marbled paper slipcase with gilt-lettering
on the leather spine. Covers and slipcase slightly rubbed,
soiling, period library stamp, two ink stains.
Very rare as any map of this size showing Russian
possessions in America.
This map of the North of America outlines the
territories of the European powers: English, French,
Spanish, Dutch, Danish, Swedish and Russian; as well the
United States.
The Russian colonization of the Americas covers the
period from 1732 to 1867. The first colony in Alaska was
founded in 1784 by Grigory Shelikhov. Russian explorers
and settlers continued to establish trading posts in North
America creating Russian America. On this map mainland
Alaska, the Aleutian Islands, the Andreanof Islands, and
Northern California are marked as Russian colonial
possessions.
The map also shows the Russian establishment,
Krepost' Ross — Fort Ross, CA — the southernmost point
of Russian America. By 1818, Fort Ross's population was
128, consisting of 26 Russians and 102 Native Americans.
The Russians retained it until 1841, when they left the
region.
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[FIRST BOOK ABOUT
GEORGE WASHINGTON IN RUSSIAN]

GUIZOT, F. Istoricheskii ocherk zhizni Vashingtona.
[Perevod] s frantsuzskogo [i.e. Washington / translation
from French]. St Petersburg: V. Bezobrazov and Co.,
1863. [4], 167 pp. 8vo. Contemporary plum cloth binding
with gilt-lettering on the front cover. A fine copy. An
owner's pre-revolutionary stamp on the front endpaper
and title-page. Very light foxing and damp stains on the
OCLC locates no edge of the pages.
Extremely rare.
copies in USA.
The very first book about George Washington in
Russian is a translation from French (the first work about
Washington written by a Russian was published thirty
years later).

[22]

See also #9,
Thomas Edison
as a subject of
Soviet
propaganda.

[ON THE RUSSIAN-AMERICAN RELATIONSHIP
IN THE 19TH CENTURY]
Opisaniye priema sdelannogo 5-go avgusta 1866 goda
blagorodnym
sobraniyem predstaviteliu SeveroAmerikanskogo kongresa mister Foksu [i.e. Description of
the reception given to the representative of the North
American Congress Mr. Fox by the Assembly of the
Nobility on the 5th August 1866]. St Petersburg: A.A.
Kraevskiy, 1866. 8 pp. 8vo. Original wrappers. Fine copy
with owner's stamp on the front cover and shop's stamp
on the back cover, some soiling to the covers and very
small tear to the front cover.
Very rare.
After the Russian tsar, Alexander II, narrowly
escaped assassination on April 16, 1866, Congress passed
a joint resolution on May 16 that expressed a deep
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personal sympathy and solidarity with Russia, reinforced
by the terrible memory of Lincoln's assassination the
year before. Gustavus Fox (1821-1883), an officer of the
US Navy, was chosen to convey the message personally
to Russia.
This book gives a detailed description of one of the
evenings of Fox's visit to Russia with accounts of the
warm welcoming reception he and his team were given
there.
Judging by the owner's stamp, the book belonged to
Fyodor Aleksandrovich Vitberg (1846-1919), the Russian
writer, bibliographer, and collector of Russian historical
documents.
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OCLC locates no
copies in USA.
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RUSSIAN CLASSICAL LITERATURE
[FIRST EDITION OF WAR AND PEACE]
TOLSTOY, Leo. Voina i Mir [i.e. War and Peace]. Moscow:
T. Ris, 1868. First edition. Six parts bound in three
volumes. Volume I, Part I: [4], 297, 146. Part II. [4], 186;
Volume II. Part 3 [2], 284; Part IV: [4], 336; Volume III.
Part V: [4], 323; Part VI: [4], 290 pp. All half-titles
present. All the volumes from one set of K.M. Soloviev
(pre-revolutionary owner’s stamps on the titles of all
three volumes). Volume three is in contemporary halfleather binding (new endpapers and paper on boards),
two others are in modern bindings copying the
contemporary one. Spines lettered and stamped in gilt
(in Russian). Good condition. Some minor foxing to the
title page of Part I and Part III. A water-stain goes
through the top edge of pp. [1]-179 of Part V with some
scattered browning in Volume III. Minor tear to the
margin of p.3 of Part V not affecting the text. Some
marginalia in Volume III—not affecting the text.
The first edition of one of the greatest Russian
novels. Unlike Tolstoy’s other masterpiece, Anna
Karenina, and many of Dostoevsky’s works, War and
Peace first appeared in full in book form, not in
periodicals. Tolstoy only made an attempt to publish
parts of the novel under the title “Tysiacha Vosemsot
Piatii God” (“The Year 1805”) in the journal, Russkii
Vestnik, in 1865.
Rare in such condition. Kilgour. 1195.
[ANNA KARENINA: FIRST APPEARANCE IN PRINT]

[24] TOLSTOY, Leo. Anna Karenina // Russkiy vestnik [Russian
Herald] 1875. vol. CXV, nos. 1—4; 1876, vol. CXXI, nos.
1—2, vol. CXXII, nos. 3—4, vol. CXXVI, № 12; 1877, vol.
CXXVII, nos. 1—4.
29

8vo, pp. [243]-336, [1], [742]-817, [2], [246]-316, [1],
[572]-641, [1], [305]-390, [679]-745, [1], [291]-339, [1],
[641]-693, [1], [687]737, [1], [267]-324, [1], [830]-898, [329]-382, [709]-763,
[1]. Any sections of text not from Anna Karenina are
covered in old paper. Ink stains to first few leaves, edges
guarded, some mild staining and finger-marking in
places, some marginal water-staining towards the end.
Contemporary half morocco, re-backed preserving
original spine. All parts bound together.
Anna Karenina was serialized in Russkii Vestnik in
1875. This copy was created by a devoted reader who
removed all the parts from 13 issues of the journal and
bound them in a single volume. Owing to a political
disagreement between Tolstoy and the periodical’s
publisher, Mikhail Katkov, over Serbian independence
(Katkov and his journal were in favor, and Tolstoy was
against) the last part of the story was never printed. A
complete edition (with the final part) was published in
book form in 1878, but this was the only separate
edition (that is, excluding collections and selections)
during Tolstoy’s lifetime.
Rare both as an example of devotion to Tolstoy by
an unknown reader and as the first appearance in print
of this canonical text.
[DOSTOEVSKY ON NEKRASOV]
Na pam'at o Nikolae Alekseeviche Nekrasove [i.e. In
memory of Nikolay Alekseevich Nekrasov]. St Petersburg:
F.S. Suchinsky, 1878. 147, III pp. 8vo. Frontispiece is a
drawing from a photo of Nekrasov on his deathbed by
William Carrick. Contemporary quarter-leather. Good
condition. Spine leather restored.
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Rare.
A volume of stories collected to commemorate the
death of the Russian classic poet, N. A. Nekrasov (18211877) printed immediately after his passing in a limited
number of copies.
In this collection different contemporary writers
shared stories about him. The most well-known figure
among them is Dostoevsky (1821-1881) who wrote three
of the stories. Others include Polonsky, Arseniev, Palmin
etc. The profit from the sale of the book was used to
fund the Nekrasov Scholarship for students of St
Petersburg University.
The drawing at the front of the book is a rare picture
of Nekrasov made by I. Mikhailov from a photograph
that William Carrick took just days before Nekrasov’s
death. William Carrick (1827-1878) was an artist and
photographer from Edinburgh, Scotland, who spent most
of his life in Russia. He had a photographic studio in the
center of St Petersburg. He was associated with the
finest Russian artists of the time: Zichy, Ge, Kramskoy
and Vasnetsov, who hired him to take photographs of
their works and to make prints. His son, Valery, became
one of the most successful children’s writers in prerevolutionary Russia.

[26]

[FIRST BOOK BY BULGAKOV]
BULGAKOV, M. Dyavoliada. Rasskazy [i.e. Devildom.
Short stories]. Moscow: Nedra, 1925. 160 pp. 8vo.
Contemporary owner's binding, illustrated front wrapper
preserved. The front wrapper lacks a small piece
(restored). The owner’s exlibris at the front endpaper
along with inscriptions (1934,1979). Bookseller’s stamp
on the rear endpaper.
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The first book by Mikhail Bulgakov and the only
book printed in his lifetime in the Soviet Union. Apart
from Devildom, the collection consists of 'The Fatal
Eggs' , '#13. The house of Elpit Pabkomunna', 'Chinese
story' and 'Chichikov's adventures' (the satire on Gogol's
Dead Souls, where the characters from the original poem
are placed in the early Soviet reality).
The reception of this collection of short stories was
ice-cold. Most critics’ reviews called for Bulgakov's book
to be banned. Indeed it was banned and according to
some sources it was also confiscated (Bulgakov, M.A.
Sobranie Sochineniy. vol2. M., 1989. p. 663).
In 1929 Glavpolitprosvet (the main censorship organ
of Soviet Russia) included this book as well as Bulgakov's
works printed by emigrant publishing houses in the list
of banned books.
Blum. Zapreshchennie knigi russkih literatorov. [i.e.
Banned books by russian authors] 1917-1991. #95.
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ENGLISH & AMERICAN CLASSICS:
RUSSIAN & GEORGIAN TRANSLATIONS
[WHITMAN'S LEAVES OF GRASS IN RUSSIAN]
WHITMAN, W. Pobegi travy / Perevod s angliiskogo K.D.
Balmonta [i.e. Leaves of Grass / translated from English
by K.D. Balmont]. Moscow: Scorpion, 1911. [4], 216, [10]
pp. 8vo. A fine copy. The contemporary owner's cloth
binding with lettering piece glued to the spine. Original
printed front wrapper preserved. A bookseller's mark on
the free endpaper.
The most complete pre-revolutionary edition of
Walt Whitman's work in Russian.
The earliest Russian translations of Whitman were
made by Ivan Turgenev in the 1860s, though they
remained unpublished. Leo Tolstoy found (as he put it)
"something good" in Leaves of Grass. He was very fond
of Whitman in the 1890s and recommended his work for
translation and publication. Between 1906 and 1913
there was a rising interest in Whitman's poetry in
Russia. The democratic and free spirit of his work
resonated with the prevailing social spirit in Russia.
Translations of separate poems were published in
periodicals long before that, but small collections of
poems were printed in 1905 and 1907.
Translation methodology was a very difficult subject
and not only in Russia. Kornei Chukovsky and Konstantin
Balmont were the two main translators of Whitman's
poetry and there was a fundamental disagreement
between them on how Whitman's work should be
translated. Balmont was a famous and successful poet
and translator, the father of Russian symbolism. He
claimed that he "was extremely precise and used rephrasings only where it was demanded by [his] artistic
perception". In fact, Balmont's translations are
recognised not for their precision, but for their
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creativity, whereas Chukovsky, who published ten
editions of his translations in his lifetime, and who was
an ardent admirer of Whitman, remained more faithful
to the original in his own work.
This edition is also interesting because 26 pages
were extracted for censorship reasons so p. 23 is
followed by p. 49.
[OSCAR WILDE’S INFLUENCE IN RUSSIA]
CHUKOVSKY, K. Oskar Ual’d [i.e. Oscar Wilde]. St
Petersburg: Raduga, 1922. 78 pp. 1 of 1000 copies. 22x15
cm. In original printed wrappers. The top of the spine is
missing and the corner of the rear wrapper next to it.
Tears to the edges of the wrapper. On the front wrapper
owner’s inscription “S. Kara-Murza”. Sergei Kara-Murza
(1876-1956) was a well-known theater critic, one of the
first historians of Maly Teatr in Moscow.
Oscar Wilde wasn’t well-known in Russia during his
lifetime but soon after his death his popularity rocketed.
All Wilde’s works were translated into Russian in 19001915. His plays were performed both in Moscow and St
Petersburg. The first translator of Wilde into Russian was
Korney Chukovsky (1882-1969)—critic, journalist and the
author of children’s stories. His impact on popularizing
Wilde in Russia was immense—most of his translations
are still considered the best. He is also responsible, along
with Mikhail Likardopulo, for publishing in Russian in
1907 Florentine Tragedy by Wilde—before its appeared
in English.
This is the first Russian book on Oscar Wilde. He
would shortly afterwards become persona non grata for
Russian printing. Only after WWII did the printing of
Oscar Wilde’s books continued and his plays
returned to Russian theaters.
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OCLC locates one
copy in USA (UCLA).

[29]

[UNRECORDED FIRST RUSSIAN TRANSLATION
OF JAMES JOYCE]

JOYCE, J. Rabiy bunt [i.e. Revolt of the Slaves, original
English title, 'Counterparts'] translated by I. Kashkin //
Angliya. Sbornik novih proizvedeniy. [i.e. England. A
collection of recently published stories] Moscow:
Izvestiya, 1924. pp. 3-14. (Biblioteka krasnoy nivy.
Vypusk. 9. [i.e. The red harvest library. V. 9]). 23x15 cm.
The short story has two illustrations.
Good condition. Illustrated wrappers. Spine is
carefully restored.
Very rare. Unknown in the West.
This short story from Dubliners appeared in a
collection of works by contemporary British authors. It
came out as a supplement to the magazine ‘Krasnaya
Niva’. The standard authorities on translations of James
Joyce into Russian, The Reception of James Joyce in
Europe (2004) and Slocum and Cahoon's A Bibliography
of James Joyce do not list this edition. The first Russian
translation of Joyce according to them is the extract from
Ulysses published in the almanac, Novinki Zapada, in
1925 (see our catalogue for Boston Fair 2014, #22).
OCLC locates
This may be the first ever edition of any part of
one copy in USA
Dubliners that was illustrated. An unknown artist
(Columbia).
provided two drawings to illustrate 'Counterparts' in this
edition.
This issue also contains two stories by Katherine
Mansfield and one by Joseph Conrad among others.
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[FIRST APPEARANCE OF
THE CATCHER IN THE RYE IN RUSSIAN]

[31]

SALINGER, J. Nad propastyu vo rzhi [i.e. The Catcher in
the rye] // Inostrannaya literatura. №11, 1960.
translated by R. Wright-Kovaleva. The full text of the
novel is extracted from the November issue of
Inostrannaya literatura (Foreign Literature) and bound
together with other Western novels from the same
periodical including W. Faulkner’s The Mansion, Jay
Deiss’ Great infidel , Erskine Coldwell’s Jenny (all
unfinished). In owner’s 1960s Soviet Binding with the
front wrapper of Inostrannaya Literatura №2, 1963 glued
to the front cover.
This convolute indicates the interest Soviet readers
had in Western literature; though the range of authors
available to them was limited. Innostrannaya Literatura
was at the forefront of bringing unfamiliar western
writing to the Soviet public. The first book edition of the
novel appeared in 1965 (see below).

[HEMINGWAY IN GEORGIAN]
HEMINGWAY, E. Mshvidobit iaragho!, Aghmoxdebis
mze /Piesta [i.e. A Farewell to Arms. The Sun Also Rises /
Fiesta] / translated into Georgian by Vakhtang Chelidze.
Tbilisi: Sovetskaya Gruziya, 1961. 477, [4] pp.: ill. 8vo.
Original illustrated cardboards. The design of the boards
and the illustrations in text are by a collective of three
illustrators: O. Kochakidze, A. Slovinski and I. Chikvaidze.
The boards are slightly rubbed at the edges. pp. 199-200
are torn with minimum of text missing.
The first edition of the first translations of these two
Hemingway novels into Georgian. This translation by the
classic Georgian translator , Vakhtang Chelidze, remains
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the only one to the language. This book was re-published
in 1976 and 2011.
Vakhtang Chelidze (1917-2005) was one of the main
translators from English to Georgian in the post-WWII
era. His first work was translating Romeo and Juliet to
Georgian in 1945; in 1967 he became the head of the
important Georgian publishing house which printed this
book — “Sovetskaya Gruzia” (“Soviet Georgia”).

[33]

[34]

[FIRST RUSSIAN TO KILL A MOCKINGBIRD]
LEE, Harper. Ubit’ peresmeshnika [i.e. To Kill a
Mockingbird] / translated by N. Gal’ and R. Obolenskaya.
Moscow: Molodaya gvardiya, 1964. 352 pp. 20.5x13 cm.
Original illustrated cardboards. The binding is rubbed
towards the edges, otherwise very good.
The first Russian edition came four years after the
original was printed. The first translation was
undertaken by two female translators, Nora Gal’ and
Raisa Oblonskaya. Gal’ was well-known for her
translations, translation theory and literary criticism.
This translation is considered the best to this day.
The book was illustrated by Nikolay Grishin (1921-1985)
who also executed the design for the binding. He
became famous for illustrating Russian science-fiction—
many books by Ivan Efremov, the Strugatsky brothers
and others were issued with his illustrations.
[SALINGER PORTRAIT IN RUSSIAN EDITION]

SALINGER, J.D. Nad propastyu vo rzhi. Vyshe stropila,
plotniki. Horosho lovitsya rybka-bananka. Chelovek,
kotoriy smeetsia. Goluboy period de Somye-Smita. Lyapa
-rastyapa. [i.e. The Catcher in the Rye. Raise High the
Roof-Beam, Carpenters. A Perfect Day for Bananafish.
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The Laughing Man. De Daumier-Smith’s Blue Period. /
translated from English by R. Wright-Kovaleva. Moscow:
Molodaya gvardiya, 1965. 254, [2] pp., 1 portrait. The
original illustrated cardboards. The boards are rubbed.
The first edition in Russian of The Catcher in the Rye
which had first appeared in serial form in Inostrannaya
Literatura five years earlier. As a devotee to the Kashkin
school of translation, Rita Rait-Kovaleva attempted to
convince the censors to allow her to include Holden's
language, viewed the world over as obscene. The censor
dismissed this outright. In consequence, Rait-Kovaleva
made her translation more “literary” in tone. It remained
the only authorized translation for the duration of the
Soviet period.
It is particularly interesting to note that this is only
the third publication of Salinger's to include his portrait
(the other two being the American first issue and first
book club edition) as he famously demanded that all
subsequent books of his must not portray him on the
cover or include any reviews. An important and
fascinating facet of the history of The Catcher in the Rye.
[SALINGER GOES GEORGIAN]
SALINGER, Jerome D. Tamashi chvavis kanashi, Cheri
asciet durglebo, Banana tevzis amindi, Dzghvnad esmes,
Konetikuteli kuti dzia, Chemi mcvane tvalebi da lamazi
tuchebi, Sevdiani simghera. [i.e. The Catcher in the Rye,
Raise High the Roof-Beam, Carpenters, A Perfect Day for
Bananafish, For Esme—with Love and Squander, Uncle
Wiggily in Connecticut, Pretty Mouth and Green My Eyes,
Blue Melody] / translated from English by Vakhtang
Chelidze. Tbilisi: Nakdauli, 1969. 373, [2] pp. ill., 8vo.
Original cloth in good condition. No dust-jacket was
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printed. Several illustrations by T.Mirzashvili.
The second edition of the first translation into
Georgian of this collection of Salinger’s stories. First
printed in 1963 (earlier than the first Russian book
edition) by the same publishing house.
This remained the sole translation into Georgian till
2006 when an edition appeared by Gia Chumburidze.
However, this first translation is still considered the
standard and the book was re-published in 2011.
Vakhtang Chelidze (1917-2005) was one of the main
translators from English to Georgian after WWII. His first
work was a translation of Romeo and Juliet in 1945.
Later, he became the head of the important Georgian
publishing house, “Sovetskaya Gruzia” (“Soviet
Georgia”).

[36]

OCLC locates two
copies in USA
(Miami & Texas
A&M).

[PERESTROYKA BURGESS]
BURGESS, Anthony. Zavodnoi apel’sin. [i.e. A clockwork
orange]/ Roman. Perevod s angliiskogo V. Boshniaka [A
novel. Translated from the English by Vladimir Boshniak].
Leningrad: Khudozhestvennaia literature, 1991. 8vo. 156,
[4] pp. Original illustrated wrappers by S. Lemekhov.
Good condition.
The first Russian edition of A Clockwork Orange,
published in May 1991 (the month before the collapse of
the Soviet Union). The challenge for the translator was
to handle Burgess’s unique fictional register, so-called
Nadsat. In Nadsat (derived from the Russian for “teen”)
all the words had a Russian origin and double meanings.
A.Boshniak decided to give these words in Roman
characters without translating them in an attempt to
replicate for Russian readers the experience of English
readers.
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EARLY SLAVONIC BOOKS
[EARLY RUSSIAN TRIODION]
Triod postnaya [i.e. Triodion]. Vilno: Mamonichi, [1609].
440 ll. In-folio. Woodcuts: 2 initials, 16 headpieces and 8
frames. Two-colored printing. Bound in beautiful XVIIIthcentury embossed full calf. Two original brass clasps,
both in good condition. The first and the last leaf of the
book are in later paper frames. Leaves 437, 438, 439 are
strengthened by paper, no damage to the text. Very good
condition.
Rare. The bibliography locates 29 copies.
Mamonichi’s typography was one of the first private
presses in Western Russia. It was established in 1574 by
Pyotr Mstislavets who had previously printed the first
book to be produced in Moscow with Ivan Fedorov.
The book is a fine example of the Catholic conquest
of the Grand Duchy of Lithuania. Only a century before
this book was printed—at the start of the XVIth century
—the main religion in the region was Orthodox
Christianity and the main language was Russian and local
Russian dialects. But in the middle of the XVIth century
the Grand Duchy signed an agreement with Poland to
create a unified state (Rzeczpospolita). After that the
influence of the Catholic Church gathered in Lithuania
and its capital, Vilno, in particular. The first university in
the country was founded by Jesuits in 1579. As the Polish
had developed much more advanced methods of
printing, their numerous printers started to produce
liturgical and polemical books to convert the local
population—first the nobility and then the poor. Yet,
initially, few voices were raised in Lithuania in support of
Orthodox Christianity. The answer was to print polemics
and several Orthodox books—a contrast to Catholic
conquest. The most successful typographers in this field
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were the Mamonichi brothers. They printed around 85
books in Russian, Greek and Polish. At that time (1609)
there was no market in Lithuania for Orthodox liturgical
books so they were mostly sold to the Russian state.
That is how some (though only a few) survived.
Subsequent attempts to print liturgical non-Catholic
books were made at the end of the XVIIIth century when
Old Believers (starovery) were allowed to print several
books in Vilno which was a part of Poland at that time.
Golenchenko. 69. The book came out without any
printer’s imprint but detailed research suggests that it is
linked with Triod Tsvetnaya which came out the same
year in the same typography and shares similar printing
materials.

[38]

[MINIATURE PSALTER
FROM THE BEGINNING OF THE XVIIITH CENTURY]
Psaltyr’. [i.e. Psalter]. Chernigov: the typography of St
Ilia Monastery, 1712. [12], 300 ll. 24mo. Two full-page
illustrations, the engraved decorations of the title-page
and the coat of arms of Ivan Skoropadsky on the titleverso. Ornamentation: 194 initials, 23 headpieces and 4
endings. Bound in contemporary full-leather. No clasps.
Some minor defects to the pages but otherwise a good
copy.
Very rare.
A fine example of the typography in Chernigov that
was founded in the late XVIIth century by Lazar
Baranovich (1616-1693). After his death it passed to the
auspices of the monastery. At that time it was one of the
most liberal typographies in Russia: it was printing a lot
of Ukrainian authors (including books in the Ukrainian
language) as well as bi- or tri-lingual texts (in Russian,
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Ukrainian, Polish and Latin).
The preface, and the verse on the title-verso, is in
Ukrainian. It was written by Nil, the Prior of the
monastery. It is dedicated to Peter the Great and the
hetman, Ivan Skoropadskiy.
Complete copies of books in miniature formats are
very rare, and many have not survived at all, because
they were frequently used by travelers.
[CALLIGRAPHIC CANONS]
Kannonik [i.e. Book of Canons]. Russian Empire, last
quarter of XVIIIth century. 4to. Manuscript. Written in
Church Slavonic. Decoration: Cinnabar headlines, neat
ornamental initials and sophisticated ligature.
Colophons. After the Canon to St Zosima and St Savvaty
—the sketch of the Archangel. Wooden binding covered
in leather with ornamental stamping (hot stamping),
contemporary binding, but two canons in the middle of
the book have been added later (latter half of the XIXth
century).
A fine example of the late calligraphic Cyrillic
handwriting and sophisticated decoration. This Book of
Canons is mainly devoted to the saints and relics of the
so-called “Russian North”. St Zosima and St Savvaty were
the founders of the Solovetsky Monastery (XVth
century). Since 1547, Savvaty and Zosima have been
venerated as saints by the Russian Orthodox Church. The
Theotokos of Tikhvin is one of the most celebrated
Orthodox Christian icons. The icon itself miraculously
appeared in Russia near Tikhvin c. 1383. Icons of the
Virgin, known as “The Sign”, appeared in Russia between
the XIth and XIIth centuries. The “Novgorod Znamenie”
icon was highly venerated in the Novgorod Republic. This
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manuscript was presumably in the possession of Old
Believers given the very unusual content of the book.

[40]

[AN EARLY BOOK PRINTED IN PETER THE GREAT’S REIGN]
Irmologiy [i.e. Irmologion]. Moscow, 1683. [2], 307 ll.
4vo. The pages are in frames. Ornamentation: 1 initial,
27 headpieces and 1 ending. Bound in XIXth-century half
-leather. The paper on the front board is carefully
restored. Some minor defects to the pages but otherwise
a fine copy.
This book was only the 6th to be printed during the
reign of Peter the Great in Moscow. On 25 June 1682
Peter, who was 10 years old, became the tsar along with
his brother, Ivan (Ivan V) who, because of very poor
health, could not rule on his own.
Ten months later this book was produced.
Understandably, it bears none of the hallmarks of what
was later known as the epoch of Peter the Great, but it
carries his name on the title. Yet it is fascinating as one
of the first appearances in print of the name of the man
who would change the printing tradition in Russia
completely—even introducing a new alphabet and
starting the new printing language.
Irmologion is the book used in the Orthodox service
for choral singing. Usually it contains the most common
prayers—the main liturgies and canons. This was only
the third Irmologion printed in Moscow, which is
remarkable for a book in such demand; but, at that time,
manuscript versions were still widely used. Patriarch
Ioakim, who was in charge when the book was printed
(he is duly acknowledged on the title-page as well as the
tsars) fought against the manuscript tradition as it was
associated with Old Believers—the variation of texts in
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the manuscripts did not serve well the interests of the
Official Orthodox Church. This was one of several
Irmologions printed during Peter’s reign. Zernova. 382.
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VII SOVIET CONSTRUCTIVIST BOOKS
[41]

See cover illustration
for book design.

[DESIGN BY EL LISSITZKY]
MAYAKOVSKY, V.V. Dlya golosa / Konstruktor knigi El
Lissitzky [i.e. For the Voice / Designer of the book El
Lissitzky]. Berlin: RSFSR. Gos. izd., 1923. 61 pp., 1 ill. p.
8vo. Original card boards with letterpress lettering. A
fine bright copy. A small piece of an old paper is glued to
the lower part of the spine.
An iconic example of artwork by Lissitzky for
Mayakovsky's collection of poems.
One of the most recognizable Russian books.
Lazar Markovich Lissitzky (1890-1941), better known
as El Lissitzky, was a Russian artist, graphic designer and
an important figure of the Russian Avant Garde. His
stylistic idiosyncrasies and experimentation with
production techniques, developed in the 1920s and '30s,
have been an influence on graphic designers ever since.
In the spring of 1923, El Lissitzky and Vladimir
Mayakovsky collaborated on a book with thirteen of
Mayakovsky’s poems most often quoted in speeches
from supporters of the revolution. El Lissitzky was to
contribute the visual counterparts of the poems and was
responsoble for the book’s unique design.
For the Voice (or, For reading out loud) was meant to
be read aloud to large audiences. In the design (or as it
was called in Russia—construction) of the pages, based
on the notion that each poem is to be read aloud,
Lissitzky represents the narratives with form, color,
typography, layering and rhythm. One of the most
ingenious design concepts from Lissitzky was to create a
thumb index for each poem so that they could be located
rapidly. Lissitzky also worked with the Berlin typesetters
to create innovative uses of type.
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[DESIGN BY TELINGATER]
KIRSANOV, S.I. Slovo predostavlyaetsya Kirsanovu [i.e.
The word belongs to Kirsanov]. Moscow: GIZ, 1930. [84]
pp. 8vo (tall 4to). Original wrappers with letterpress
lettering and photomontage illustrations. Small tears to
the covers. Restoration of the spine and covers. Owner's
mark on the first page.
An exceptional example of innovative constructivist
typographic design by Telingater that was intended to
enhance the work of the leftist poet, Semyon Kirsanov.
Solomon Telingater (1903-1969) was a Russian
graphic artist, designer and typeface designer. Telingater
wrote influential books on typography and designed
some of the most memorable books of the Soviet
period. He was the first Soviet citizen to receive the
Gutenberg award for his achievements in designing
books and typefaces.
The pioneer in printing arts was El Lissitzky who saw
the book as a visual object, but the widespread
acceptance of these ideas did not occur until the turn of
the 1920s and '30s as a result of the efforts of his young
followers. First among them was Telingater. He designed
books as if they were films, or a monumental poster—as
sophisticated artistic constructions. This kind of book
was produced for its collective impact, not merely for
the joy of the individual reader. His work is akin to the
art of declamation: letters react to the slightest
fluctuations of poetic intonation, instantly changing size
and color. His vision also affected what literary genres he
chose to work with, and Kirsanov's poetic work provided
appropriate material to match Telingater's extraordinary
visual imagination. The front wrapper suggests a
combination of agit-prop and Dadaist elements via
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collage techniques. For one particular poem, the type is
laid out in the shape of a man. All elements of the book,
including the text itself, are connected as one visual art
object which makes a very strong impression on its
readers.

[43]

[BOOK COVER BY MALEVICH]
PUNIN, N.N. Pervyi tsikl lektsii, chitannykh na
kratkosrochnykh kursakh dlya uchitelei risovaniya:
Sovremennoye iskusstvo [i.e. First Cycle of Lectures given
for Short Courses for Teachers of Drawing: Contemporary
Art]. Petrograd: 17-ya Gos. tip., 1920. 84 pp. 8vo.
Original printed wrappers with a colored lithograph by
Malevich on each wrapper. A very good copy. Faded
covers with rubbings and restorations.
A rare example of Malevich's application of
Suprematism to book design.
Kazimir Malevich (1878-1935) famously proclaimed
in the catalog to the Tenth State Exhibition in 1917: "I
have broken the blue shade of color boundaries and
come out into white. Behind me comrade pilots swim in
the whiteness. I have established the semaphore of
Suprematism." Yet Nikolai Punin didn't see the
Suprematism of Malevich as a new base for national
artistic tradition. "For him it was too individualistic to
serve this mighty purpose." However, it did not stop him
from being interested in Malevich's work. It is no
coincidence that the front cover of this book was
designed by the artist.
Nikolai Nikolaevich Punin (1888-1935) was a Russian
art scholar and writer. His circle of friends included
Mayakovsky, Malevich, Tatlin, Lebedev and others. He
was also a remarkable lecturer; his lectures were
47

extremely popular among open-minded members of the
Soviet Academia, and among his numerous students. In
the present series of lectures, delivered in 1919, he said:
"Young artists … feel the law of absolute creative
pressure, because for them it is important first of all to
increase the sum of human experience [and] enrich
humanity with new artistic principles.”
[MAYAKOVSKY AND RODCHENKO COLLABORATION]
MAYAKOVSKY, V.V. Tuda i obratno [i.e. There and back].
Moscow: Federatsiya, 1930. 93, [1] pp. 8vo. Original
wrappers with letterpress lettering. Very good condition.
Some rubbings to the covers, a small spot on the front
cover, edges of the front cover restored.
Very rare.
An exemplary Constructivist-designed book design
by Rodchenko.
Aleksander Rodchenko (1891-1956) was a wellrecognized and very versatile Russian artist. He worked
as a painter and graphic designer before turning to
photomontage and photography. He was a central
exponent of Russian Constructivism, owing much to the
pre-Revolutionary work of Malevich and Tatlin. Much of
the work of 20th-century graphic designers was directly
influenced by Rodchenko's earlier work in the field.
The Constructivist design of books created in the
1920s is considered one of Rodchenko's greatest and
highly influential accomplishments. This edition is a
great example of such an important milestone in art
history and the work of the Russian avant garde in
particular.
The partnership between Mayakovsky and
Rodchenko was very famous, having begun with their
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work on Soviet advertising. Together they created a
striking new genre using the agitprop style,
photomontage and different types. It remains instantly
recognizable today. This edition is an example of a
different and scarcer kind of collaboration between the
two men.
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[BOOK COVER BY GUSTAV KLUTSIS]
HAF, V. Ogon' / Per. s angl. L. Shpet; Obl. G. Klutsisa [i.e.
Hough, W. The Story of Fire / Translated from English by
L. Shpet; Book cover by G. Klutsis]. Moscow: Gos. izd-vo
yunosheskoi i detskoi literatury; Molodaya gvardiya,
1931. 113, [3] pp., ill. 8vo. Original printed wrappers.
Small tears and rubbings to the covers. Otherwise a very
good clean copy.
Extremely rare book.
Gustav Klutsis (1895-1938) was a painter, sculptor,
graphic artist, designer and teacher in Russia. He was an
important exponent of Russian Constructivism. He is
known for the Soviet revolutionary and Stalinist
propaganda he produced with his wife and collaborator,
Valentina Kulagina. During the 1920s he became
increasingly interested in photomontage, using it in
agitprop posters. To save money, they often posed for,
and inserted themselves into, these images, disguised as
workers or peasants. Their dynamic compositions,
distortions of scale and space, angled viewpoints and
colliding perspectives make them perpetually modern.
Klutsis is one of four artists with a claim to having
invented the subgenre of political photomontage in 1918
(along with the German Dadaists, Hannah Höch and
Raoul Hausmann, and the Russian, El Lissitzky). He said
about photomontage: ''the old forms of art (drawing,
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painting, engraving) were insufficient to meet the
massive propaganda needs of the revolution''.
During the 1930s he worked on graphic and
typographical design for periodicals and official
publications. His compositions are always extremely
concise, cut along the contour of photographs connected
with drawing, placed into geometrical patterns. This OCLC locates no
book cover is very interesting as The Story of Fire has no copies in USA.
concern with politics or propaganda, though perhaps
with revolution in a vague sense. Yet the book cover is
suitable for the content and makes a very strong
impression.
[PHOTOMONTAGE BY SEN'KIN]
Opyt bibliografii proizvedenii Marksa i Engelsa v russkikh
perevodakh / Sost. B.S. Shneerson [[i.e. Bibliography of
Russian Translations of Marx and Engels / Compiled by
B.S. Shneerson]. Moscow: Krasnaya Nov', 1924. 189 pp.
8vo. Original wrappers. Worn on the spine (the book
splits in parts), a slight damp stain on the front cover,
some rubbing to the covers. Otherwise a clean good
copy.
Sergey Yakovlevich Sen’kin (1894-1963) was a great
Soviet artist working in the constructivist field. Like
Gustav Klutsis, he used a photomontage technique for
designing book covers, magazines and posters. He
studied at Vkhutemas: Higher Art and Technical Studios,
the Russian art school founded in 1920 with the
intention, in the words of the Soviet government, "to
prepare master artists of the highest qualifications for
industry, and builders and managers for professionaltechnical education." It was a center for three major
movements in avant garde art and architecture:
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OCLC locates one
copy in USA
(Berkeley).
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constructivism, rationalism, and suprematism. Sen'kin.
together with Klutsis. was trying to open an agit-prop
studio there. They worked together in the 1920s and ’30s
on a large number of agit-prop posters.
When Lenin visited Vkhutemas's dormitory, Sen'kin
had to explain his art work to him, as Lenin didn't
understand modern art. He said: "Older artists deceive
themselves and others that they are able to portray.
Nobody is able, but we are learning, and our task is to
link art with politics, and we will certainly do it." But
nobody could do it. Later Sen'kin started to teach at
Vkhutemas alongside such artists and designers as Tatlin
and Favorskiy.
[LEFT FRONT OF THE ARTS]
Novyi LEF: Zhurnal [[i.e. New LEF: Magazine]. 22 issues.
Moscow: Gosizdat, 1927-1928. 48 pp., ill. 8vo. All issues
are cut and removed from binding except №2,5 (1927),
№2 (1928). Lack of the back cover (№11-12, 1927). Book
shop stamps on back cover (№5-7, 1927; №1, 3-5, 7-8,
10-11, 1928). Restored spine (№1-5, 7-12, 1928; №2, 6-7,
1927). Small tears to the front cover (№2, 1928).
Full set.
New LEF was the journal of the Left Front of the Arts,
a wide-ranging association of avant-garde writers,
photographers, critics and designers in the Soviet Union
which existed from 1922 to 1928. It had two runs, one
from 1923 to 1925 as LEF, and later from 1927 to 1928 as
New LEF. The journal's objective, as set out in one of its
first issues, was to "re-examine the ideology and
practices of so-called leftist art, and to abandon
individualism to increase art's value for developing
communism." The New LEF, which was edited by
51

Mayakovsky, tried to popularize the idea that new See inside back
technologies such as photography and film should be cover for a selection
utilized by the working class for the production of of journal covers.
''factographic'' works. The journal was pressured to close
because its ''Formalism'' was deemed incompatible with
the favored Socialist Realism.
The core of the Left Front consisted of former
futurists like Mayakovsky (the leader of this group),
Aseev, Brik, Kushner and others. Writers, artists and
cinematographers also collaborated with them, e.g.
Pasternak, Eisenstein, Rodchenko, Tatlin, Trauberg and
others.
The New LEF, unlike its predecessor, used a lot of
photographs and photomontages on its covers. By the
mid-1920s many masters of the Left Front were tired of
merely replicating abstract art, and photography gave
them an excellent opportunity to revitalize the
appearance of their designs for books, posters and
postcards, without resorting to ''primitive'' drawing. In
addition, working with photographic material directly
drew together the work of book artists and the youngest
aesthetes, but it also appealed to the most popular artcinema with its mass following, and helped to stimulate
new thinking about the most effective methods of
strengthening visual artistic expression. The method of
using photos for designing works of fiction appealed
strongly to some artists and theorists. The pages of LEF
even suggested that this practice was soon finally to
eradicate the need for writers to describe the
appearance of their characters!
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[THE PIONEER OF AGITPROP AND HIS GIFT TO STALIN]
Mi, nashi druzya i nashi vragi v risunkah Deni [[i.e.
Ourselves, Our Friends and Our Enemies in Deni’s
Drawings]. Moscow-Leningrad: GIZ, 1930. 175pp: ill. 4to.
Original printed wrappers. Small tear to the spine and to
the back of the wrapper. Signed by Deni to Stalin.
Viktor Deni (1893-1946) was one of the creators of
the style in Soviet art now called agitprop. He created
posters and caricatures ridiculing the West while
celebrating everything Soviet.
This copy is signed to Stalin by Deni himself. He
wrote: “Iosif Vissarionovich! If ever you give me the
pleasure of meeting You, I'd be most grateful and filled
with joy. Yours, Deni.” On the title-page is the stamp of
Stalin’s personal library.
Deni was the main caricaturist of Stalin's Russia and
took his inspiration from the man himself. This is a
grateful gift from the pupil to the master.
[SOVIET AGITPOP THEATER]
Sinyaya bluza. 5 let. [[i.e. Blue Blouse. 5 Years] /
posvyaschaetsya pyatiletiyu Sinei bluzy. Sbornik pod
redakciey B. Uzhanina i V. Mrozovskogo. [i.e. dedicated
to “Blue Blouse” 5th Anniversary. Collection edited by B.
Uzhanin and V. Mrozovsky]. Moscow: Iskra revolutsii,
1928. [64] pp. 26x17 cm. 5000 copies printed. Wrapper
designed by B. Sakhnovsky, photo-montage by A.
Akhtyrko, L. Zotov, B. Sakhnovsky. Spine is repaired with
paper, otherwise good condition.
“Blue Blouse” was a popular theater-collective of
the early Soviet era. First a small troupe, it was soon
replicated across the country, and by 1927 there were
5000 troupes with more than 100,000 actors involved.
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Essentially, they filled the gap left by the prerevolutionary phenomenon of folk-theater. The “Blue
Blouse” founded the style of agitprop theater, a corollary
of the poster propaganda of the day.
Most of the well-known Soviet poets and writers
were involved in “Blue Blouse” productions: Osip Brik
was the ideological creator of the theater; Vladimir
Mayakovsky amd Vassily Lebedev-Kumach were among
its writers. A tour of the theater to Germany, Lithuania
and China connected with a wide public.
This collection celebrates the 5th anniversary of the
theater. It includes reviews of Sinyaya Bluza productions
and describes the most notable performances.
[ON EISENSTEIN'S MASTERPIECE]

OCLC locates no
copies in USA.
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EISENSTEIN, S.M. Bronenosets Potyomkin [i.e. Battleship
Potemkin]. Moscow: Kinopechat', 1926. 16 pp.: ill. 8vo.
Original printed wrappers. Fine.
Scarce.
This is about the outstanding Soviet cinema
producer, Sergey Eisenstein, and his most famous movie.
Written by Victor Shklovskiy, Lev Kuleshov and Eduard
Tisse (on the techniques used to shoot the film). Covers
by Piotr Galadzev (photomontage).
Sergey Eisenstein (1898-1948) was a Russian film
director and film theorist, a pioneer in the practice of
montage. He is noted in particular for his silent films.
OCLC locates three
Battleship Potemkin presents a dramatized version copies in USA (Getty,
of the mutiny that occurred in 1905 when the crew of Harvard, MoMa).
the Russian battleship Potemkin rebelled against their
officers and the Tsarist regime. The film has been called
one of the most influential propaganda films of all time,
and was named the greatest film of all time at the
Brussels World Fair in 1958.
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