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[ C H E B Y S H E V ’ S P O LY N O M I A L ]

Chebyshev, Pafnutiy. Two imprints on functions:
1. O funktsiyakh, naimenee uklonyaushchikhsya ot nulya [i.e. On the
Functions with the Smallest Deviation from Zero]. St. Petersburg: Academy
of Science, 1873. 32 pp. 25x16 cm.
2. O razlozhenii funktsiy v ryady pri pomoshchi nepreryvnykh drobey [i.e.
On Functions Decomposition Using Continuous Fractions]. St. Petersburg:
Academy of Science, 1866. 26 pp. 25x16 cm. No wrappers as issued.
Uncut. Near fine.
Two rare imprints of Pafnuty Lvovich Chebyshev’s (1821-1894)
important contributions to the theory of approximation of functions.
In both works Chebyshev wrote about phenomenon now known as
Chebyshev polynomials (a sequence of orthogonal polynomials which
can be defined recursively), their qualities and features. Chebyshev
polynomial is a polynomial with the largest possible leading coefficient,
but subject to the condition that their absolute value on the interval
[-1,1] is bounded by 1. Chebyshev polynomials are important in
approximation theory because the roots of the Chebyshev polynomials,
which are also called Chebyshev nodes, are used as nodes in the optimal
polynomial interpolation of an arbitrary function. This discovery of
Chebyshev lies in the fundament of the modern theory of approximation.
Imprint O funktsiyah is important because in it Chebyshov presents
the polynomial in the form it’s known now. Chebyshev was called by
Russian historians ‘the mathematician equally great to Lobachevsky’
and best known for his theory of the distribution of the Prime numbers,
works on probability theory, the theory of approximation of functions
and applied mechanics. He managed to find some fundamental results
in these fields – there are function, polynomial, inequality, equation
and several theorems named after him.
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The only other
known copy is in
The Royal College
of Surgeons
of England
(according to
WorldCat)

[ P R O T O T Y P E O F A M O D E R N S T E R E O TA X Y ]

Altukhov, N. Entsefalometricheskiye issledovaniya mozga v svyazi s polom,
vozrastom i cherepnymi ukazatelyami [i.e. Enсephalographic Research
of the Brain in Connection with the Sex, Age and Skull’s Measurements].
Moscow: University press, 1891. [2], IV, 56 pp., 7 tables. 26,5x17 cm.
Original publisher’s wrappers. Spine and extremities of the wrapper are
restored, rare foxing, restoration of the side edges of last four pages.
Otherwise a very good copy.
Inscribed by the author – presented to Konstantin Alekseevich
Satunin (1863-1915), Russian zoologist who described many newfound mammals of Russia and Central Asia.
Very rare.
In this brochure the apparatus ‘Entsephalometr’ [i.e.
Encephalometer] – the prototype of the modern stereotactic devices –
is described for the first time.
In 1906 in University College London Hospital by Sir Victor
Horsley and Robert H. Clarke was created apparatus that was used
for stereotaxic operations on animals. But before that in 1889 Dmitry
Zernov the professor of anatomy of Moscow University (later the head
of the university) showed the apparatus called ‘Entsephalometr’ for
anatomical studies and neurosurgical operations. Unlike Horsley/Clarke’s
one which was created for veterinary Zernov’s encephalometer was
designed for a human brain. Apparatus was fixed on the head with five
stops. Later the same year encephalometer was first used in Yauzskaya
hospital. A patient was diagnosed with Jacksonian form of epilepsy
which developed after a head injury. Neurosurgeon L. Minor suggested
a trepanation and exposure of the left fissure of Rolando. The exact
place where to do it was defined by professor Zernov’s apparatus, and
after the trepanation and the refluxing of the pus the patient survived.
Nikolay Altukhov was Zernov’s student and this book is the first study
of the human brain based on usage of Zernov’s encephalometer. With
this device Altukhov created the encephalometric maps of the different
parts of the brain for different age categories specializing the locations
of basal ganglia and sulcus (maps are included in this book). It’s known
that Altukhov was corresponding with Chekhov and presented to him
another copy of this book.
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[T S I O L K O V S K Y

DEFENDING HIS IDEAS

]

Tsiolkovsky, K.E. Zashchita aeronata [i.e. The Defence of the Aeronat].
Kaluga: Izdaniye avtora; E.T. Archangelskaya, 1911. 12 pp.: ill., photos.
Original illustrated wrappers. Fine.
Very rare pre-revolutionary brochure in mint condition.
Konstantin Tsiolkovsky (1857-1935) is a man whose ideas
made the space exploration possible. In the 1910s he has already
proven that it’s not impossible to send some kind of operated appartus
into space, also he calculated the speed and conditions of such travel.
His ideas were too ahead of their time and he met a little support. He
was producing different projects of aerostats, aeronats and dirigibles
trying to find the one that would fit his calculations. He had to publish
the project using his own money in his native town of Kaluga and
send brochures out to scientific societies and individual scientists. This
brochure is one of the early projects of Tsiolkovsky. In this brochure
Tsiolkovsky defended his ideas. He gave concrete examples of how
his works didn’t meet public’s approval but 2-3 years later different
physicists were proving him right. He continued to promote his version
of aeronat made of metal. In this book he provided specific technical
and engineering characteristics of his space vehicle.
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[ RUSSIAN

E D I T I O N O F D A RW I N P R I N T E D AT T H E S A M E T I M E

AS THE ENGLISH ORIGINAL

]

Darwin, Charles. Priruchennyie zhivotnyie i vozdelannyie rasteniya [i.e.
The Variation of Animals and Plants under Domestication / translated from
English with the consent and assistance of the author by V. Kovalevsky.
Edited by I. M. Sechenov, botanical section edited by A. Gerdt]: [In 2 vols.]
St. Petersburg, [1867-1869]; title-page: 1868. V.1: IV, 444 pp., ill; V.2:
462, VI pp., ill. 8vo. In two red modern half-leather bindings. A very good
internally clean and neat copy with occasional foxing, marks on title
pages and boards slightly rubbed.
Very rare and little-known in the West.
This edition is a fine example of the affection Russians had for
Darwin and his theories. Vladimir Kovalevsky (1842-1883), the translator
of this book, was a Russian biologist and the founder of evolutionary
paleontology. His own scientific works were printed between 1873 and
1877, and according to Henry Osborn (Osborn, H. The rise of Mammalia
in North America // Proc. Amer. Assoc. Sci. 1894. vol. 42, pp. 189–227) they
‘‘dare away’’ all traditional and dry European paleontology. That was
mainly because Kovalevsky was a devoted Darwinist and adapted
Darwin’s ideas to paleontology. Luis Dollo, the Belgian paleontologist,
a contemporary of Kovalevsky’s, described him thus: ‘‘No paleontologist
embodies so perfectly our epoch, as the brilliant and miserable Vladimir
Kovalevsky, friend and guest of the immortal Charles Darwin’’. Indeed,
Kovalevsky was a friend of Darwin’s and they corresponded extensively.
When visiting Darwin in 1877, the Russian botanist, Timiryazev, asked
Darwin about his views on Russian science and Darwin surprised him
with an answer that Vladimir Kovalevsky (little known at the time) was
the bright hope of paleontology.
Kovalevsky was very eager to translate Darwin into Russian
as soon as possible so he asked Darwin to send him the proofs of his
book chapter by chapter as soon as Darwin finished them. Kovalevsky
translated with great speed (the complete book contains 900 pages)
and he began to print the chapters from July 1867 (the first English
edition appeared on 30th January 1868). The chapters were printed one
after another as the translation went on. It is unclear whether or not
any part of it appeared before the English edition.
The first volume of this edition was finished by November of
1867 and as it was printed ‘1867’ appeared on the wrapper (the only
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See next page for
illustration

(the only known copy with the wrapper is in National Library of Russia)
and ‘1868’ on the title page.
It means that Vol. 1 of this book is the first appearance of the
text in any language.
We know the details of the printing of this edition from the
correspondence of Vladimir Kovalevsky with his brother, Alexander. The
illustrations were sent by Darwin himself and some were added from
Alfred Brem’s books (approved by Darwin).
Vladimir Kovalevsky translated another of Darwin’s books, The
Expression of the Emotions in Man and Animals [O vyrazhenii emotsyi
u cheloveka I zhyvotnikh] that appeared the same year as the English
edition (1872).
Kovalevsky committed suicide at the age of forty after the
breakdown of his marriage to the celebrated mathematician, Sophia
Kovalevskaya who became the first female professor of mathematics in
the world.
The story of the printing of this book was described by Yakov
Gall, the docent of the St Petersburg Branch of the Institute of the
History of Science and Technology of the Russian Academy of Science,
and printed in the periodical Vestnik VOGiS in 2007 vol. 11, no. 1 pp. 3944.
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[DOSTOEYVSKY’S SECOND BOOK]

Dostoyevsky, F.M. Zapiski iz myortvogo doma. (V dvukh chastyakh) [i.e.
Notes from The House of the Dead. In Two Parts]. Second edition. St.
Petersburg: Izd. A.F. Bazunova; v tipografii Iosafata Ogryzko, 1862. P.1.
[4], 269 pp.; P.2. [4], 198 pp. 13,5х21 cm. In contemporary quarter leather
binding with gilt-lettering on the spine (two parts in one volume).
Boards rubbed and stained, corners and spine ends bumped, occasional
foxing, small cracks on endpapers along the spine, soiling of few pages.
Otherwise a very good clean copy.
First complete separate edition.
The text first appeared in periodical Vremya in 1861-1862.
Notes from The House of the Dead was one of the most sensational
book of the time, it instantly brought back Dostoyevsky’s popularaty,
made him famous and for some time he was known as «House of the
Dead’s author». This novel is a forerunner of his famous Crime and
Punishment and The Brothers Karamazov. It led Dostoyevsky to include
the theme of murder in his later works, a theme not found in any of his
works preceding The House of the Dead. Tolstoy called this work ‘‘the
finest work of all modern Russian literature’’. Dostoyevsky wrote it after
his release from prison and described, through a fictional narrative, the
details of his own life in Siberia (in 1849 he was sentenced to four years
at hard labour) and that of the prisoners incarcerated with him (usually
using their real names). The House of the Dead was the first work in press
about penal labor in the Russian Empire but it perfectly served public’s
interests of the time. Herzen referred to it as a frightnening book ‘‘this
epoch left us... in its way a carmen horrendum, which will always adorn
the exit from the dark reign of Nicholas, like Dante’s superscription over
the entrance’’.
In his letters Dostoyevsky was writing that he didn’t lose
time while in Siberia because he got to know Russian people (he was
surrounded mostly by serfs and soldiers who tried to escape their hard
life). Dostoyevsky had the idea for the book since he was in prison. He
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worked on the novel in 1859-1862. When the introduction and first
chapter were published they were not cencored. But the second chapter
was investigated by Censor Committee that is why it wasn’t published
for some time. The reason was unusual — the Committee considered
the prison’s description could make the crime tempting as described
punishment didn’t seem as hard as it was supposed to. Later Dostoevsky
started his own magazine Vremya where he eventually published all
chapters.
Kilgour. №279.
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No copies in
US libraries
according to
Worldcat. The
only two copies
found in Poland
and Netherlands

[ F I R S T B I O G R A P H Y O F D O S TOY E V S KY ]

Miller, Orest. Biografiya, pis’ma i zametki iz zapisnoi knizhki F.M.
Dostoevskogo. S portretom F.M. Dostoyevskogo i prilozheniyami [i.e.
Biography, Letters and Notes from F.M. Dostoyevsky’s notebook. With his
Portrait and Applications]. St. Petersburg: Tip. A.S. Suvorina, 1883. [4], 332,
375, 122, V pp., 1 ill. (front.) 23x15,5 cm. Contemporary quarter leather
binding with owner’s initials on the spine stamped in blind. Rubbed,
occasional foxing, book plate (R.A. Evdokomov). Good condition.
Rare first edition of the first biography of Fyodor Mikhailovich
Dostoyevsky, printed 2 years after his death. It came out in separate
edition and then was included in collected works by Dostoyevsky by the
same publisher.
The first biographer was Orest Fyodorovich Miller (1833-1889)
– the historian of literature, folklorist and publicist. His relationships
with Dostoyevsky was very different as the time went by. In 1874
Dostoevsky wrote in his notebooks: ‘‘What we see is ghoulish studdy
liberalists like Orest Miller who already worn out their odd little ideas,
they are almost regretting the changes – the emancipation of the serfs
etc’’. However soon after Miller published his essay Russian literature
after Gogol Dostoyevsky changed his position and called Miller ‘honest’
among the ‘liberal frauds’.
Dostoyevsky and Miller were spending a lot of time together in
late 1870s. In this book Miller was able to capture some of the aspects
of personal life of Dostoyevsky that he knew, for example, describing
the home and working cabinet of the writer.
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According
to WorldCat
«Stuk!» is held
in two American
libraries
(Princeton, Yale)
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[BANNED TURGENEV]

Turgenev, I.S. Stepnoi korol’ Lir [i.e. King Lear of the Steppes]. Leipzig:
Wolfgang Gerhard, 1873. 144 pp.
Turgenev, I.S. Stuk! Stuk! Stuk! Studiya i Strannaya istiroya. Rasskaz [i.e.
Knock! Knock! Knock! Studio and Strange Story]. Leipzig: Wolfgang
Gerhard, 1873. 100 pp.
Turgenev, I.S. Otryvki iz vospominanii svoikh i chuzhikh [i.e. Fragments
from Memories — Mine and the Others]. Leipzig: Wolfgang Gerhard,
1882. 47 pp.
Turgenev, I.S. Otchayannyi. Iz vospominanii svoikh i chuzhikh [i.e. A
Desperate Character]. Leipzig: Wolfgang Gerhard, 1882. 42 pp. 17,5x11,5
cm. Contemporary quarter-leather binding with gilt-lettering on the
spine. Cut marbled edges. A very good or better clean copy. Few light
rubbings to the covers, owner’s signature and ink stamp (name) on the
first half-title, small tear with restoration on the last page of the first
book (p. 144).
First separate edition of all stories. Lifetime editions of Ivan
Sergeyevich Turgenev (1818-1883) done by Leipzig publisher Wolfgang
Gerhard. All these editions were banned in Russia for being printed
without permission of the author (Svodnyi katalog russkoi nelegal’noi
pechaty. Vol. 3. P. 49. #87, 92-94).
These four works are united by the theme — memories of the
past — and the genre - ‘‘studia’’. This term was invented by Turgenev
himself meaning study, sketch, passage. Critics took it and extended it
to all of his works of 1860-70s.
Rare as a collection.

[ T H E C H E R RY O R C H A R D : F I R S T A P P E A R A N C E I N P R I N T ]

Chekhov, A.P. Vishnevyi sad [i.e. The Cherry Orchard] // Sbornik
tovarishchestva ‘’Znanie’’ za 1903 god. Kniga vtoraya [i.e. Collection of the
Association ‘’Znanie’’ (‘Knowledge’) for the year 1903. Vol. II]. St. Petersburg:
Znanie, 1904. 8vo. [4], 318, [2] pp. Original publisher’s wrappers. Spine is
carefully restored.
First printing of Chekhov’s The Cherry Orchard. Rare in original
wrappers. The complete version is included here in the second volume
of the Znanie almanac for 1903, on pp. 29–105, together with pieces
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by Kuprin, Skitalets, Chirikov, and Yushkevich. This was the last play
written by Chekhov and it became his magnum opus and one of the
best-known Russian plays ever. The author died later the same year.
This is the earliest version of the text. Its first appearance as a discreet
volume followed later the same year (St. Petersburg: Marx, 1904) and
introduced some minor changes and corrections.
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[FIRST HAMLET IN GEORGIAN]

Shakespeare, William. Hamleti, Daniis princi [i.e. Hamlet, Prince of
Denmark]. Tbilisi, 1887. 147 pp. In modern binding. Some foxing and
soiling. The owner’s inscription on the page after the title page.
First book edition.
In 1886 reduced translation in prose of the play was made and
appeared in newspaper ‘Teatis’. Year later a book came out with Ivane
Machabeli’s (1854-1898) translation. Machabeli was editor in chief of
magazines Iveria and Droeba. It was his first translation of Shakespeare
but after that he made several translations which are considered to be
the best Georgian translations to this day.
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See next page for
illustrations

[ARMENIAN CLASSICS]

Tumanyan, Ovanes. Shunn u katun [i.e. The Dog and the Cat]. Erevan:
Divsterdik lithography, 1908. [8] p. 26x19 cm. Lithographed edition,
illustrated throughout by G.Eritsyan. In illustrated publisher’s wrappers.
The pages are detached from each other, brusings of the wrappers,
small bits of wrappers missing.
Very rare first edition of Tumanyan’s fairy tale. Ovanes Tumanyan
(1869-1923) was the first Armenian author of children’s stories of the
time. Books like this are considered the classics, Shunn and katun was
reprinted several times afterwards.
The translation of this fairy-tale to Russian was done by
Vladislav Khodasevich. Three cartoons (1938, 1955, 1975) were based
on this story.
Tumanyan is known as the founder of the literary circle
‘Vernatun’ (founded in 1899 in Tbilisi) which united the prominent
Armenian writers of the time. During the years of genocide he helped
a lot of Armenians for what he was awarded the title ‘The poet of all
Armenians’.

Cover. No 10
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WorldCat locates
only one copy
(Getty Research
Institute)

[ I L L U S T R AT E D B Y V L A D I M I R L E B E D E V ’ S S T U D E N T ]

Bianki, V.V. Sova: Skazka [i.e. Owl: A Fairy Tale]. Moscow; Leningrad:
Gosizdat, 1927. 6, [2] pp.: ill. 17x13,2 cm. Original illustrated wrappers.
A few light soilings, previous owner’s bookplate on the front endpaper
(V.V. Yegerev), very light and gentle touching up of the spine. Otherwise
near fine.
First edition.
Illustrated by Eduard Budogosky (1903-1976), Soviet graphic
artist. He studied at the graphic arts department in Vkhutein where
Dobuzhinsky, Mitrokhin, Kruglikova were teaching at that moment.
He chose his first internship at children’s department at OGIZ (State
Publishing House) because it was the only place where one could make
book illustrations at that time. Vladimir Lebedev was in charge of that
department, and later Budogosky worked for 8 years as his assistant
(1926-1934). Lebedev’s influence is noticeable in artist’s early works
especially in this edition. Illustrations to Sova were made in drybrush
technique. Interesting that Budogosky was the only graphic artist in
Lebedev’s team, everyone else like Kurdov, Vasnetsov, Charushin etc.
came from painting department of Vkhutein. Later he developed his
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own style using mostly wood engraving technique and became one of
the brightest illustrators and engravers of 1930-s.

Cover. No 11
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One copy in
USA according
to WorldCat
(Houghton
Library, Harvard)

Illustration. No 12

[ U K R A I N I A N R A D I C A L I L L U S T R AT I O N ]

Tereshchenko, M. Sen’ka-arsenalets / Malyunki B. Kryukova [i.e. Sen’ka the
Arsenal Kid / Illustrations by B. Kryukov]. Kiev: Kul’tura, 1930. [12] pp.: ill.
25x17,5 cm. Original illustrated lithographed wrappers. Some soiling,
foxing. Overall a near fine condition.
First and only edition. Very rare.
Text in Ukrainian. Seven illustrations in text and two more
on the covers made by Boris Kryukov (1895-1967), Ukrainian artist
and designer. In 1930s he cooperated with Kiev publishers very
productively and illustrated many books. One of this publishing houses,
Kul’tura (i.e. Culture), became a center of a new formation of young
talented illustrators with Kryukov among them. They created a new
radical illustration style for children’s books based on avant-garde
and Constructivism. The most distinctive influence traced to works by
famous OST artists (Society of Easel Painters). Kryukov used to work
in that style as well. He appealed to the theme of industrial work and
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life of the teenagers like in this edition. This edition is one of the best
examples of that short-term formation.

13

WorldCat locates
no copies

See next page for
front cover

[ U K R A I N I A N R A D I C A L I L L U S T R AT I O N ]

Tereshchenko, M. Tsen’-Tsan’: [Rasskaz v stikhakh] / Ris. B. Kryukova;
Perevod c ukr. Nik. Ushakova [i.e. Tsen’-Tsan’: [A Story in Verse] / Illustrated
by B. Kryukov; Translated by N. Ushakov]. Kiev: Kul’tura, 1930. [12] pp.: ill.
25x17,5 cm. Original illustrated lithographed wrappers. Close tears of
the spine, slightly rubbed, few spots, few owner’s pencil markings, small
piece of paper glued to the rear end of the back cover. Otherwise a near
fine condition.
First and only edition. Very rare.
Text in Russian. One headpiece, one tailpiece, four full-page
illustrations, one full two-page illustration, illustrated endpapers and
covers by Boris Kryukov (1895-1967), Ukrainian artist and designer, a
member of a new Kiev formation of young talented illustrators with
innovative approach to illustrating children’s books.
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RUSSIAN AVANT-GARDE &
CONSTRUCTIVISM
14

See the front cover
on next page
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[ G O N C H A R O VA’ S E X H I B I T I O N ]

Vystavka kartin Natalii Sergeevny Goncharovoi. 1900-1913 [i.e. Exhibition
of Paintings by Natalia Sergeevna Goncharova, 1900-1913]. Moscow:
Tipo-lit. B. Rikhter, 1913. [2], 11, [1], XIV, [2] pp., 13 ill. 19,8х15 cm. In
original black and white illustrated wrappers. Some restoration to the
spine and extremeties, marks on the back cover (pen and pencil) and
few corrections in text, Soviet bookshop’s stamp on the verso of the
back cover. Otherwise a very good neat copy.
First edition. 1 of 750 copies. Very rare.
With introduction by Natalia Goncharova. Goncharova’s
lithography Byk (The Bull) is reproduced on the front cover (in
zincography technique). More than 600 items named in the catalog
(‘‘From 1901 to 1906 is a period of impressionism and decomposition
of colors. From 1906 to 1911 is a period of synthesis, primitiva and
Cubistic. From 1911 the period Futuristic and Rayonism’’). It also has
the list of exhibitions she took part in from 1903 to 1913.
Natalia Sergeevna Goncharova (1881-1962) held her first
personal show in 1910 but the biggest exhibitions she opened in 1913
in Moscow and in 1914 in St. Petersburg. There were shown more than
700 works she maid in the period from 1900 to 1913.
Polyakov. Knigi russkogo kubofuturisma. 37.

[ P E T ROV-VO D K I N ]

Petrov-Vodkin, K.S. Samarkandiya: Iz putevykh nabroskov 1921 g. [i.e.
Samarkand. Travel Notes from 1921]. St. Petersburg: Akvilon, 1923. 49, [7]
pp.: ill. 27x22 cm. In publisher’s color lithographed illustrated wrappers.
Rubbings and small tears, edges are chipped, tears and small losses of
the spine, owner’s signature on p.1 and markings on the back endpaper,
rare foxing of the wrappers, very light stain of the inner side of the
lower end of the wrappers. Otherwise a very good clean copy.
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First edition. 1 of 1000 copies.
Kuz’ma Sergeevich Petrov-Vodkin (1878-1939) was a major
modern Russian and Soviet painter, teacher and writer. Being mostly a
painter he was experimenting with literature during all of his life.
In 1921 Petrov-Vodkin travelled to Turkestan (Uzbekistan) with
an expedition organized by Academy of History of Material Culture to study
architectural monuments. He was amazed by the colors of Samarkand,
called it ‘’the land of turquoise revelation’’, and the result came in a form
of ‘Samarkand series’ which is regarded by many as the acme of his artistic
career. This book was compiled from his observations and on-the-spot
sketches. Today this journal is also a very useful account of ways of his
inspiration which led to creating more than 20 pieces of his famous art.
These illustrated travel notes were printed on coated paper
(wrappers of a cream thicker paper). For this edition the artist created
22 ink drawings (pen and brush): 14 full page images, 7 headpieces
for every chapter, 1 tailpiece. Black and white illustrations except the
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WorldCat located
6 copies in US
libraries

front cover with colored illustration - a young man in front of Central
Asian ornament. Book’s composition and typography is an example
of avant-garde graphics. The combination of the colorful and visual
text with monochrome illustrations reflects the combination of the
artistic expression and aloofness at the same time which brings these
illustrations closer to artists’s pictorial art in which he famously used
the traditions of Russian iconography.
This edition was printed by Akvilon, a very important bibliophile
private press of the 1920s. Akvilon published only 22 books of high art
and printing standards and of small runs (500-1500).
MoMA. 496.

Cover. No 15
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[ J E W I S H T H E AT R E I N M O S C O W ]

Litvakov, Moshe. Finf yor mlukhisher Idisher kamer-teater [i.e. The Five
Years of Jewish Theatre]. Moscow: Shul un bukh, 1924. 138 pp., [14]
leaves of plates: ill., ports. 21,5x15 cm. 1 of 2000 copies. Original
illustrated wrapper. The browning of the spine. Otherwise fine.
Rare. The first book about the Jewish theatre in Moscow
(GOSEKT) that was founded in 1919-1920 by Alexei Granovsky.
Significant part in the life of the theatre played the members of Kulturlige (Kiev) like Marc Chagall who decorated the interior of the theatre.
In this book the important evidences of the early days of the theatre
are gathered. The illustrations in the book include the photos of the
troop of the theatre, actors in significant roles, decorations (designed
(designed by Robert Falk, Isaak Rabinovich, Alexander Tyshler and
others). GOSEKT was closed down in 1948 after Solomon Mikhoels who
was the head of it at the time was killed in Minsk by special services as
a part of anti-Jewish repressions of late 1940s.

Cover. No 16
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[ L A R I O N O V ’ S I L L U S T R AT I O N S ]

Mayakovsky, V.V. Solntse: Poema [i.e. The Sun: A Poem]. Moscow;
Petersburg: Krug, 1923. [32] pp.: front. (ill.), ill. 17х12,7 cm. Original
illustrated wrappers. Front and back covers with restoration on the
verso (glued paper for support of the extremities), vertical crease in the
middle of covers and text block, three brown stains on the first page
(half title), Soviet bookshop’s stamp on the back cover, covers slightly
rubbed. Overall an internally clean very good copy. 1 of 5000 copies.
First edition. Rare.
Cover and eight illustrations by Mikhail Larionov (7 full-page).
This is one of the rare examples of fully illustrated book by Larionov.
Larionov and Mayakovsky were old friends. The artist later siad
that he depicted Mayakovsky on one of the illustrations (frontispiece)
in 1912. They were exhibiting together and involved in creating
propaganda posters.
MoMA 467. Katalog prizhiznennykh izdanii. №30.
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[ R O D C H E N K O ’ S P H O T O M O N TA G E S ]

Mayakovsky, V.V. Razgovor s fininspektorom o poezii / Oblpzhka i montazh
A. Rodchenko [i.e. A Conversation with a Tax Collector about Poetry /
Cover and photomontage by A. Rodchenko]. Tiflis: Zakkniga, 1926. 14
pp., 1 ill. 17x13 cm. Original wrappers with photomontage. Slightly
rubbed and faded covers, a few pencil markings. Overall a near fine
internally clean copy. 1 of 5000 copies.
First edition. Rare.
With one internal photomontage designed by A. Rodchenko.
Original Constructivist photomontage wrappers designed by A.
Rodchenko.
On the front cover Mayakovsky in coat and hat stands in front
of a tax collector. As Rodchenko explained ‘‘I had Volodya’s [Mayakovsky]
photograph already but do you know who was in a role of tax collector?
You’ll never guess... Raskol’nikov’’ (Katanyan, V.A. Raspechatannaya
butylka). By that he meant Fyodor Fyodorovich Raskol’nikov (18921939), commander or Red fleet on the Caspian, Soviet diplomat.
Rodchenko used his photo where he turned away on three quarters
so nobody could recognize him and nobody did. Rodchenko often used
photographs of his friends and acquintances in his photomontages.
The poem was written in the end of April of 1926 and was
published in June of that year. Interesting that Mayakovsky actually
asked Moscow Financial Department in his application to lower his
income tax on that year as he wanted him to be considered as a worker.
He as a possessor of a ‘’liberal profession’’ had to submit declaration
of estimated income. Those who avoided submission had to pay fine
(‘‘and twenty-five for failing to send in my returns’’). In his application
Mayakovsky explained that as a poet it was hard for him to predict
income so instead of submitting declaration he used to see a tax
collector regularly. But the main motive to writing this he named ‘‘the
general decline of literary products’’.
MoMa 657. Katalog prizhiznennykh izdanii. №62.
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[ F U T U R I S T P L AY ]

Mayakovsky, V.V. Klop: Feericheskaya komediya: 9 kartin [i.e. The Bedbug.
A Faery Comedy in 9 Pictures]. Moscow; Leningrad: Gosizdat, 1929. 69, [2]
pp. 20x14 cm. Original color wrappers. Slightly rubbed, damp stains in
the bottom right corner throughout a book. Otherwise a very good copy.
First separate edition. Rare.
Mayakovsky wrote the play in 1928. He based it on materials he
got stashed while working in different newspapers like ‘Komsomol’skaya
Pravda’. That ‘‘mass of philistine facts’’ he came across gave him two
main characters of the satire. Mayakovsky called the main problem of
the play ‘‘the exposure of today’s philistinism’’. The daring novelty of the
play was in poet’s attempt to look at philistine of 1920s from a future
perspective of 1979.
Mayakovsky wanted to know the opinion on The Bedbug before
it was published and staged so he was travelling and reading it aloud
to workers, journalists, on the radio et al. The play was first published
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in 1929 in Molodaya Gvardiya (#3-4). The premier of the play on stage
was held in The State Meyerhold Theatre in February of that year. It was
Meyerhold theatre where all other Mayakovsky’s plays were presented.
Katalog prizhiznennykh izdanii. №89.

Cover. No 19
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[ R O D C H E N K O A N D S T E PA N O VA ]

Podvig, dostoinyi stalinskoi epokhi: Fotoseriya / Sost. V. Kazulin [i.e. Feat
Worthy of Stalin Era: Photo Series / Compiled by V. Kazulin]. Moscow:
Soyuzfoto; Fotokhudozhnik, 1938. [1], 41 pp.: ill. 28x20 cm. In original
cardboard folder. Folder is restored. One flap of the folder is replaced
by new, two other flaps have been reattached. The spine is backed and
the case has been cleaned up. Pages have few minor tears, otherwise
near fine. 1 of 3000 copies.
First and only edition. Design by Alexander Rodchenko and
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Varvara Stepanova. Photographs by I. Papanin, E. Krenkel, P. Shirshov, E.
Fyodorova & others.
One of the rarest Rodchenko/Stepanova albums due to the
small run of copies. First ever constructivist album on Arctic.
This edition is dedicated to the famous expedition North Pole1 on the first Soviet manned drifting station in the Arctic ocean. For 234
days, Papanin’s team carried out a wide range of scientific observations
in the near-polar zone, until taken back by the two icebreakers. It was
the first expedition of its kind in the world.

Illustration. No 20
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[ L E F T F RO N T O F A RT S ]

LEF: Zhurnal levogo fronta iskusstv / Otv. red. V.V. Mayakovsky [i.e. LEF:
The Journal of the Left Front of the Arts / Editor-in-chief V.V. Mayakovsky].
Moscow; Petrograd: Gosizdat, 1923-1925. #1-4, 1923; #1-2, 1924;
#3, 1925. 23,4х15,5 cm. In original printed wrappers. Covers rubbed,
yellow spots in text, restoration of covers, a few owner’s marks, damp
stains on the upper side of a few pages (#2/1924), Soviet bookshop’s
stamps, worn spine with losses and tears of extremities (#1/1923), tears
of spine (#3/1923), occasional foxing, #3/1925 backed. Overall a very
good condition of this rare set.
Full set of 7 issues. Very rare.
Legendary and the most influential and important magazine of
Russian Constructivism. The Left Front of the Arts was a group of avantgarde writers, photographers, critics and designers. Covers, illustrations,
photomontages by A. Rodchenko, V. Stepanova, L. Popova, Vesnin
brothers, G. Klutsis. Edited by Mayakovsky with remarkable editorial
board (O. Brik, N. Aseev, et al.). Articles on futurism and photomontage
by V, Khlebnikov, V. Mayakovsky, A. Kruchyonykh, stories by I. Babel’, et
al. Every issued consisted of five sections — Program, Practice, Theory,
Book, Facts. At first the magazine was published once a month (four
issues in 1923). But it didn’t last so there was printed only two issues
in 1924 and the last one came out in 1925 with only 1500 copies. It
was closed for unprofitability even though a few articles on left front
became classic.
Among the writings published in LEF for the first time were
Mayakovsky’s long poem About This, and Sergei Eisenstein’s The
Montage of Attractions, as well as more political and journalistic works
like Babel’s Red Cavalry.

Logo. No 21
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[ RO D C H E N KO’ S D E S I G N ]

Kniga o knigakh: Dvukhnedel’nyi bibliograficheskii zhurnal / Pod red. S.D.
Mstislavskogo [i.e. Book about Books: Fortnight Bibliographical Journal /
Edited by S.D. Mstislavsky]. Moscow: Gosizdat, 1924. #1-8. 24,3х17,4 cm.
In original illustrated wrappers.
Full set of 8 issues. Extremely rare.
Cover design by Alexander Rodchenko.
Book about Books was a journal published by State publishing
house with a goal ‘‘not only to introduce readers to newly published
literature, Russian and foreign, but also to introduce the book itself,
its organization and life at all stages from author’s idea to a bookshop
or a library shelf’’. In this periodical were published book reviews,
bibliographies, articles on publishing business and bookselling, Soviet
and foreign newsreel with materials on writers, literary groups, et al.
One of the less known Rodchenko’s works.

23

[ K I R I L L Z DA N E V I C H ]

Abasheli, S. Antebuli xeivani. Leqsebi [i.e. Flaming Alley. Poems]. Tbilisi,
1923. 110 pp. 17,5x13 cm. In original illustrated wrappers. Wrappers
slightly rubbed, damp stain on the front cover, wrappers are laminated.
1 of 1000 copies.
First edition. Very rare.
Front cover designed by Kirill Zdanevich (1892-1969), important
Georgian Soviet artist, well-known in 1920s (older brother of famous
Ilya Zdanevich). Kirill was influenced by Cubo-futurism which led him
alongside with Mikhail Larionov to creation of the theoretical concept
of Vsyochestvo - La Toutisme. He worked with Tatline for a period of time
in his Moscow studio. Together with his brother he published Futuristic
manifests, illustrated books by Mayakovsky and Kruchyonykh, et al. In
Tbilisi (old name Tiflis) Zdanevich continued to participate in activities
of Futurists where they formed the ‘41 degrees’ art group (geographical
latitude of Tbilisi).
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[ G E O RG I A N CO N S T R U CT I V I S T COV E R ]

Plamia [i.e. The Flame. The Supplement to Zarya Vostoka]. Tbilisi: Zarya
Vostoka, 1924. No. 5. 24 pp.: ill. 32x24 cm. Original illustrated publisher’s
wrappers. A very good copy with light rubbing of the wrappers.
On the rear wrapper Constructivist in Rodchenko style
photomontage advertisement with a poem agitating to subscribe to
Zarya Vostoka [i.e. The Day-spring of The East]. With 35 illustrations.
This was a fortnight illustrated literary and satirical magazine
published in Tbilisi in 1923-24. It attracted remarkable Soviet writers
and artists with V. Deni, B. Efimov, V. Lebedev, D. Moor among them.

25

[ A N T I - N A Z I C A R I C AT U R E ]

Drosha [i.e. The Flag. Weekly Artistic and Literary Magazine]. Tbilisi:
Sakhelgami, 1933. No.12. 21 pp. 31x22 cm. Original illustrated
publisher’s wrappers. Minor tears and soiling to the wrapper. Overall a
very good copy.
Very rare issue of Drosha with the carricature reflecting the
Nazis coming to power in Germany. The wrapper design by Deni (antinazi image).
Viktor Deni (1893-1946) was the main caricaturist of Stalin’s
Russia and one of the creators of the Agitprop style. He created posters
and caricatures ridiculing the West while celebrating everything Soviet
as well as Anti-Nazi caricatures.
The magazine was the supplement for The Communist
magazine during 1923-1926. The editor in chief was Mikhail Kakhiani
(1896-1937), the first secretary for Party Committee in Georgia. He was
executed in 1937.
Text in Georgian.
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SOCIALISM
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[ T H E B I RT H O F B O L S H E V I S M ]

[Lenin, V.I.] Zadachi russkikh sotsialdemokratov / S predisloviem P.
Akselroda; Izd. Rossiiskoi Sotsialdemokraticheskoi Rabochei Partii [i.e. Goals
of Russian Social Democrats / With introduction by P. Axelrod; Published
by Russian Social Democratic Labour Party]. Geneva: Tip. Soyuza Russkikh
Sotsialdemokratov, 1898. 32 pp. 15,5,x10,7 cm. In original printed
wrappers. Vertical crease in the middle of the book, previous owner’s
label on the front cover and his ink stamp on the verso of front cover,
transparent tape on the spine, occasional pencil marks on wrappers,
tape shadow on the front cover, soiling and few stains. Otherwise a very
good copy.
First edition. Rare.
In this brochure Lenin generalized the work experience of the
League of Struggle, substantiated a program and tactics of Russian
Social Democrats. The key idea of the program was proletariat’s leading
role in revolutionary movement. Basically, this was the first program of
the future party that changed the Russian history. 1898 was the year
when Russian Social Democratic Labour Party (RSDRP) was formed
in Minsk – the party that later split into bolsheviks and menscheviks
and eventually became the party in power in Russia for 70 years. This
brochure was complied by Lenin to gather the people with similar ideas
around him.
The brochure was written in exile in Siberia. It was
printed anonymously in Geneva by Emancipation of Labour group
(Osvobozhdeniye truda) — the first Russian marxist organization formed
in Switzerland among revolutionaries from Russia (founded in 1883).
The brochure was banned in Russian Empire but it had found its way to
the reader and was widely spread among progressive workers in Russia.
According to police department it was being found during searches and
arrests in 1898-1905 in St. Petersburg, Moscow, Smolensk, Kazan’, Kiev,
Irkutsk, Feodosiya et al.
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Two more editions of this brochure were printed in 1902 and 1905
but without proclamation ‘’To workers and socialists of St. Petersburg
from the League of Struggle’’ which was originally included in the
manuscript and in this first edition (pp. 29-32). This proclamation was
later included in his full collection of works as well. The manuscript of
the Zadachi is lost, there is only a copy rewritten by unknown hand. It
has a few typos made by this unknown person. Some of these typos got
into the first edition and were corrected by Lenin later in next editions.
Introduction to the brochure was written by Pavel Borisovich
Axelrod (1849-1928), Russian Social Democrat, co-founder and member
of Emancipation of Labour group. The group started their book series
Worker’s Library in 1884, and the first brochure was written by Axelrod.
Lenin’s brochures were published in this series as well.
Lenin was arrested in 1895 and sent to jail for revolutionary
activism where he continued to manage founded by him the St.
Petersburg League of Struggle for the Emancipation of the Working
Class (Lenin’s first political organization). In 1897 he was sent to Siberia
for three years with his wife N. Krupskaya. He established connection
with socialists in St. Petersburg, Moscow etc., corresponded with
Emancipation of Labour group (he went to Geneva in 1895 to met
Plekhanov and make connection with the group) and other socialists in
exile in Siberia. While in exile he wrote more than 30 works the most
important of which were Zadachi and Razvitiye kapitalizma v Rossii (The
Development of Capitalism in Russia).
Generally, this brochure became important tool for development
party’s program, strategy and tactics.
The first book by Lenin with overview of his ideas came out the
next year (1899).
Svodnyi katalog russkoi nelegal’noi i zapreshchennoi pechati 19 veka. 947.
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[ R E V O L U T I O N A RY S A M I Z D AT O F 1 8 8 0 s ]

[Schäffle, Albert Eberhard Friedrich. Sushchnosti sotsializma d-ra A. Sheffle.
i.e. The Quintessence of Socialism]. [N.p., 1880s]. [92 pp.] 17,5х11,3 cm.
Handwritten brochure, quires (sections) sewn together. Paper with
watermarks (Uglich manufacture #6), ink. Foxing, quires are separated
from each other, a tear and soiling of the last page.
The text of the brochure is translated from the eighth edition
(Gotha: F.A. Perthes, 1885) as it stated on the first page. The brochure
contains nine chapters. Every leaf is numbered starting from the first
chapter (44 numbered pages). With introduction to the first and the
second editions.
This manuscript book was created by Russian underground
Marxists as they tried to spread their ideas. This kind of books were
banned in the country at the time and a person cought distributing
them would had faced arrest.
This is an interesting historical evidence of the most
revolutionary time in Russian history. The Quintessence of Socialism by a
German economist Albert Schäffle (1831-1903) was mostly interpreted
as an unbiased presentation of socialism but outside of Germany it
was used as a basic introduction to socialism. It was a strictly scientific
yet popular and easy to understand account of socialism. Among other
things the author analyzes socialist idea of the public organization
of production and the role of collective property in the process of
production and sharing.
It’s not surprising that the book attracted a lot of attention of
Social Democrats because Schäffle based a lot of his brief exposition
of socialist economics on the theories of Marx. He concentrated solely
upon economic theory and inadvertently emasculated Marxism of
its political and truly revolutionary implications. Marx responded
negatively to Schäffle’s work claiming he had never built a socialist
system in his works and called Schäffle’s views on socialism fantasies
but these fantasies became very popular among certain groups of
revolutionaries including Narodnaya Volya in Russia. Schäffle’s book was
widely read by interested Social Democrats cannot be doubted, for it
was admirably brief, clearly written, and easily available. Obviuosly the
Social Democrats could not accept Schäffle without some modifications.
Nevertheless, some of them imbibed a sufficient dosage to set up a
tension within the movement between the traditional democratic-
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political principles and what they took to be their socialist-economic
principles as defined by Schäffle. For example, a member of Land and
Liberty group (Zemlya i Volya) Osip Aptekman wrote in his memoirs:
‘‘. ..Marx’s Zur Kritik and The Quintessence of Socialism by Schäffle were
going the rounds. Plekhanov importuned me to scrutinize these two
books. I constantly read it outloud and translated while Plekhanov was
catching it on the fly and capturing it in his memory’’ (Aptekman, O.
Obshchestvo Zemlya i Volya of 1870s).
First Russian translation was published in Geneva in 1881
(from the 7th German edition). In 1906 were published first Russian
editions in Odessa and St. Petersburg.
Very rare.
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MUSIC
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[СHOPIN’S LETTERS IN POLISH]

Chopin, Frederic F. Listy Fryderyka Chopina do Jana Białobłockiego /
oprac. Stanisław Pereświet-Sołtan [i.e. Letters of Frederic Chopin to Jan
Białobłocki / compiled by S. Pereswiet-Soltan]. Warsaw: Zwiazek Nar.
Polskej Młodz. Akad., 1926. [4], 80 pp., [3] tabl.: ill. 21x16 cm. Added title
page in French (Lettres de Frederic Chopin a Jean Bialoblocki). Original
publisher’s printed wrappers. Few tears of the spine. Otherwise a near
fine copy.
First edition of Frederic Chopin’s (1810-1849) letters to his
close friend Jan Bialoblocki (c. 1806-1828). Chopin knew Bialoblocki
from the days when his father let rooms to the students of the Warsaw
Lyceum where he was a Professor of French. The two remained friends
even after Bialoblocki graduated from the Warsaw University (he
studied painting). During a summer holidays Frederic paid a several
visits to Jan. He was the addressee of many composer’s letters during all
his life. These letters revealed a lot of details of Chopin’s personal life,
work, travels, opinions, et al.

Front cover. No 28
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[GLINKA & BILIBIN]

Ruslan i Lyudmila. Volshebnaya opera v 5 deistviyakh. Syuzhet zaimstvovan
iz poemy A. Pushkina. Muzyka M. Glinki / Pod red. M. Balakireva i S.
Lyapunova [i.e. Ruslan and Ludmila. A Fairy Opera in 5 acts. The plot is
adopted from Pushkin’s poem. Music by M. Glinka / Edited by M. Balakirev
and S. Lyapunov]. Moscow; Leipzig: P. Yurgenson, [1906]. 255 pp.: music.
30,5x24 cm. Contemporary bright red binder’s cloth with title in gold
and decoration in color (art nouveau style) on the front board and
blind decorative border and binder’s name on the back board. Original
illustrated front cover is preserved. Endpapers are of paper with
decorative ornament. Sprinkled edges. Owner’s signature on the title
page (1909), publisher’s stamp on the title page, spine tarnished, light
rubbing to the corners of the spine, red stain on the lower edge close to
the spine. Otherwise a neat clean near fine copy.
This is a two-hand piano reduction of Mikhail Glinka’s (18041857) opera Ruslan and Ludmila with full text by S. Lyapunov. Titlepage, contents and text in Russian and German. Original front cover is
illustrated by well-known illustrator Ivan Bilibin.
The work on the opera started in 1837 and continued for 5
years. Because of Pushkin’s death Glinka didn’t have a libretto to start
to work on opera. The premiere took place in 1842 in St. Petersburg.
Glinka’s works were mostly published by Pyotr Ivanovich
Yurgenson (1836-1904) as he was the founder of the biggest and finest
Russian music publishing house before the revolution. After composer’s
death Yurgenson bought rights to his unpublished and unknown works.
In the beginning of the 20th century he was preparing an anniversary
collection of Glinka’s compositions, and when he died in 1903 M.
Balakirev and S. Lyapunov took over preparations. Into collection they
included new reductions, both orchestral and piano (like in this edition).
Ivan Bilibin, famous for his distinctive illustrations to Pushkin’s books,
was invited to provide art work for editions of Life for the Tsar and
Ruslan and Ludmila.
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VII

FILM POSTERS
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[ S O V I E T P R O PA G A N D A B Y WA R N E R B R O T H E R S ]

Missiya v Moskvu [i.e. The Mission to Moscow]. Moscow: GLAZKINOPLAKAT,
1943. 63x80 cm. Good condition with some minor tears and losses at
the margin of the poster. 1 of 3500 copies.
Poster design by Kashcheev.
The soviet poster for the notorious film by Michael Curtiz. It
was ‘one of three pro-Soviet films made in Hollywood’ by The House
Committee on Un-American Activities. Although at that time the film
was made USA and USSR were allies in early 1950s, the creators were
called up to Congress to explain why such film was made.
The film was the first Hollywood picture shown to Soviet
audience in movie theatres. Only few films were shown during 19431945 before the relationship between two countries became hostile
again.
Extremely rare. Only 3500 posters were printed as the film
screening was limited.
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No 31
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[ B AT T L E S H I P P O T E M K I N ]

Bronenosets Potiomkin [i.e. The Battleship Potemkin]. Moscow: Reklamfilm,
1950. 63x80 cm. Good condition. 1 of 20000 copies.
Poster design by Gerasimovich.

32

[ B AT T L E S H I P P O T E M K I N ]

Bronenosets Potiomkin [i.e. The Battleship Potemkin]. Moscow: Reklamfilm,
1950. 84x55 cm. Good condition. 1 of 25000 copies.
Poster design by A. Shamash.

These posters for legendary movie by Sergey Eizenshtein were made in
1950 as the new talking version of the movie was created.
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No 32
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[ C R A S H O F T H E P R O PA G A N D A P L A N E ]

Agitsamolet gigant Maksim Gorky [i.e. Agit-plane giant Maxim Gorky].
Moscow: Izvestiya, 1934. 53x79 cm. Good with some restoration at the
edges, pencil notes (not over the plane).
Very rare example of one of the biggest agitprop failures of
1930s.
The plane ‘Maxim Gorky’ was designed by Andrey Tupolev
and his team in early 1930s to commemorate the 40th anniversary of
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of literary career of Maxim Gorky. The plane was called one of the
most ambitious project in aviation of the day. When built it became the
biggest plane of its day (the wright was 28,5 tonns). The original idea
to build such plane came from Mikhail Koltsov, the editor in chief of
‘Pravda’.
Antuan de Sent-Exupery tested the plane in 1934 while he was
visiting the USSR. The tragedy happened in 1935 (a year after the plane
was completed) when ‘Maxim Gorky’ crashed during demonstration
flight killing 49 people. The project was abandoned after this and all
references to the existence of the plane were concealed.
This poster is the rare survival – the reminder of the agitplane
tragedy.

No 33
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VIII

MINIATURE BOOKS

34

[ M I N I AT U R E B O O K S : P U S H K I N , L E R M O N T O V, e t a l . ]

A nice collection of 14 miniature books of Russian classics issued by Franz
Johanson in Kiev, 1891–92.
14 vols, each 71x54 mm; lacking a few leaves (see below: vii and x), but
remarkably well preserved in the original publisher’s light blue cloth,
gilt lettering to spines and upper boards, red edges, lightly rubbed only;
old ms. shelfmarks to front pastedown and free endpaper.
Johanson (Ioganson in Russian, 1851–1908) left his native
St. Petersburg in 1870 for Kiev, where he opened a bookshop in 1874,
followed by others in Kharkiv, Petersburg, and Moscow. He began
publishing at the end of the 1870s (art books, calendars, etc.), but it was
in 1891 that the firm started in earnest, issuing works by both Russian
and foreign writers (Zola, Ibsen, Darwin). Ukrainian texts were also a
focus, even though there was technically a ban on such publications
within the Empire.
The collection comprises:
i) Bogdanovich, Ippolit Fedorovich. Dushen’ka. Izdanie knigoprodavtsa
F. A. Iogansona. V Kieve, [1892.] 362 pp., vi; a few pencil scribbles to p.
[3], slight creasing to some leaves.
Pochtovik & Zakharova, Miniatiurnye knigi (1975) 6.
ii) Gnedich, Nikolai Ivanovich. Rybaki [i.e. The Fishermen]. Izdanie
knigoprodavtsa F. A. Iogansona. V Kieve, [1892.] 62, [2] pp.
Pochtovik & Zakharova 15.
[Bound, as issued, with:] Karamzin, Nikolai Mikhailovich. Bednaia Liza
[i.e. Poor Liza]. Izdanie knigoprodavtsa F. A. Iogansona. V Kieve, [1891]
88 pp.; slightly shaken.
Pochtovik & Zakharova 48.
iii) Griboedov, Aleksandr Sergeevich. Gore ot uma [i.e. Woe from Wit].
Izdanie knigoprodavtsa F. A. Iogansona. V Kieve, [1891]. 372 pp.
Pochtovik & Zakharova 24.
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iv) Koltsov, Aleksei Vasil’evich. Stikhotvoreniia. Izd. 3-e dopolnennoe
biograficheskim ocherkom [i.e. Poems … 3rd edition, expanded with a
biographical sketch]. Izdanie knigoprodavtsa F. A. Iogansona. V Kieve.
[1892]. [4], xxxiv, 360, x, vii, [1] pp.
Pochtovik & Zakharova 60 (not listing any earlier editions).
v) Kotliarevsky, Ivan Petrovych. Moskal’-charivnyk [i.e. The Muscovite
Sorcerer]. Izdanie knigoprodavtsa-izdatelia F. A. Iogansona, v Kieve.
[1892]. 127, [1] pp. Pochtovik & Zakharova 64.
[Bound, as issued, with:]
Natalka Poltavka [i.e. Natalka from Poltava]. Izdanie knigoprodavtsa F. A.
Iogansona. V Kieve, [1892]. 173, [3] pp. Pochtovik & Zakharova 66.
vi) Kozlov, Ivan Ivanovich. Kniaginia Natal’ia Borisovna Dolgorukaia [i.e
Princess Natalie Dolgoruki]. Izdanie knigoprodavtsa F. A. Iogansona. V
Kieve, [1892]. 118, ii pp. Pochtovik & Zakharova 55.
[Bound, as issued, with:]
Chernets [i.e. The Monk]. Izdanie knigoprodavtsa F. A. Iogansona. V Kieve,
[1892]. 69, iii pp. Pochtovik & Zakharova 57.
vii) Lermontov, Mikhail Iur’evich. Demon [i.e. The Demon]. Izdanie
knigoprodavtsa-izdatelia F. A. Iogansona, v Kieve, [1891]. 126, [2] pp.;
text printed within red ruled borders. Pochtovik & Zakharova 94.
[Bound, as issued, with:]
Angel smerti [i.e. The Angel of Death]. Izdanie knigoprodavtsa-izdatelia F.
A. Iogansona v Kieve, [1891]. 63, [1] pp. Pochtovik & Zakharova 86.
[And:]
Boiarin Orsha [i.e. Boyarin Orsha]. Izdanie knigoprodavtsa-izdatelia F. A.
Iogansona v Kieve, [1891]. 119, [1] pp. Pochtovik & Zakharova 90.
[And:]
Kaznacheisha [The Paymaster’s Wife]. Izdanie knigoprodavtsa izdatelia
F. A. Iogansona v Kieve, [1891]. 94, [2] pp. Pochtovik & Zakharova 96.
[And:]
Pesnia pro Tsaria Ivana Vasil’evicha [i.e. A Song about Tsar Ivan Vasilievich].
Izdanie knigoprodavtsa-izdatelia F. A. Iogansona. V Kieve, [1891]. 46,
51–64 pp.; lacking pp. 47–50 (a single bifolium), final leaf coming
loose. Pochtovik & Zakharova 104.
viii) Lermontov, Mikhail Iur’evich. Dva brata [i.e. The Two Brothers].
Izdanie knigoprodavtsa F. A. Iogansona. V Kieve, [1892]. 189, [1], ii pp.
Pochtovik & Zakharova 93.
[Bound, as issued, with:]
Liudi i strasti [i.e. People and Passions]. Izdanie knigoprodavtsa F. A.
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Iogansona v Kieve, [1892]. 310, [10] pp. Pochtovik & Zakharova 101.
ix) Lermontov, Mikhail Iur’evich. Strannyi chelovek [i.e. The Strange Man].
Izdanie knigoprodavtsa F. A. Iogansona. V Kieve, [1892]. 311, [1], vii, [1]
pp. Pochtovik & Zakharova 105.
x) Lermontov, Mikhail Iur’evich. Izmail-Bei. Izdanie knigoprodavtsaizdatelia F. A. Iogansona v Kieve, [1892]. 280 pp. Pochtovik & Zakharova
95.
[Bound, as issued, with:]
Mtsyri. Izdanie knigoprodavtsa-izdatelia F. A. Iogansona v Kieve, [1891].
87, [1] pp. Pochtovik & Zakharova 103. [And:]
Ashik-Kerib. Izdanie knigoprodavtsa-izdatelia F. A. Iogansona v Kieve,
[1891]. 40 pp.; page numbers on pp. 5–6 and 27–30 trimmed. Pochtovik
& Zakharova 87. [And:]
Litvinka. Izdanie knigoprodavtsa F. A. Iogansona. V Kieve, [1892]. 66 (of
68) pp.; lacking the final leaf. Pochtovik & Zakharova 99.
xi) Pushkin, Aleksandr Sergeevich. Pikovaia dama [i.e. Queen of Spades].
Izdanie knigoprodavtsa F. A. Iogansona v Kieve, [1892]. 138 pp. Pochtovik
& Zakharova 177.
[Bound, as issued, with:]
Skazka o rybake i rybke [i.e. The Tale of the Fisherman and the Fish].
Izdanie knigoprodavtsa-izdatelia F. A. Iogansona v Kieve, [1892]. 27, [1]
pp. Pochtovik & Zakharova 185. [And:]
Skazka o pope i rabotnike ego Balde [i.e. The Tale of the Priest and his
Workman Balda]. Izdanie knigoprodavtsa-izdatelia F. A. Iogansona v
Kieve, [1892]. 24, x pp. Pochtovik & Zakharova 185. [And:]
Stantsionnyi smotritel’ [i.e. The Stationmaster]. Izdanie knigoprodavtsaizdatelia F. A. Iogansona, v Kieve, [1892]. 63, [1] pp. Pochtovik & Zakharova
192. [And:]
Mednyi vsadnik [i.e. The Bronze Horseman]. Izdanie knigoprodavtsaizdatelia F. A. Iogansona, v Kieve, [1892]. 54, ii pp. Pochtovik & Zakharova
174. [And:]
Graf Nulin [i.e. Count Nulin]. Izdanie knigoprodavtsa-izdatelia F. A.
Iogansona, v Kieve. [1892.] Pp. 40. Pochtovik & Zakharova 162. [And:]
Skazka o Tsare Saltane [i.e. The Tale of Tsar Saltan]. Izdanie knigoprodavtsaizdatelia F. A. Iogansona v Kieve, [1892]. 85, [1], x pp. Pochtovik &
Zakharova 187.
xii) Pushkin, Aleksandr Sergeevich. Ruslan i Liudmila [i.e. Ruslan and
Ludmila]. Izdanie knigoprodavtsa F. A. Iogansona. V Kieve, [1892]. 272
pp. Pochtovik & Zakharova 183.
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[Bound, as issued, with:]
Baryshnia krest’ianka. Izdanie knigoprodavtsa-izdatelia F. A. Iogansona,
v Kieve, [1892]. 96 pp. Pochtovik & Zakharova 157.
xiii) Pushkin, Aleksandr Sergeevich. Boris Godunov. Izdanie
knigoprodavtsa F. A. Iogansona. V Kieve, [1892]. 341, [11] pp. Pochtovik
& Zakharova 159.
xiv)
Fonvizin, Denis Ivanovich. Nedorosl’ [i.e. The Minor]. Izdanie
knigoprodavtsa-izdatelia F. A. Iogansona v Kieve, [1891]. 328 pp.
Pochtovik & Zakharova 221.
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