SOVIET LIFE & DEATH.
THE FINAL PICK OF ACQUISITIONS IN 2020

FOREWORD

Dear friends & colleagues,
Our last catalogue of the year is here! We continue studying preRevolutionary and mainly Soviet life (and sometimes death) through
books. Here is a contents table for easier navigation:
● Architecture, p. 4
● Soviet Life & Death, p. 6 (with books on how to stay healthy or how
to be cremated)
● Children’s Books, p. 13 (including Marshak/Konashevish edition in
English, #6)
● Theatre, p. 19
● Literature, p. 26 (rare Samara edition, Mayakovsky, Chukovsky vs.
Futurists)
● Arts, p. 31 (Armenian typography, and struggles of Soviet art
museums)
● Photography, p. 34 (three photographs by Alexander Rodchenko)
● Ukraine, p. 37
● Soviets Against Religion, p. 40 (fighting religion in villages and
among children)
● Judaica, p. 44
● African-Americans in Russian Literature, p. 47 (two children’s books
from different history periods about hardships of African-Americans)
● Miscellaneous, p. 51 (with especially impressive and colorful export
catalogue in Russian and Farsi, #27)
Happy holidays!
Stay well and safe,
Bookvica team
December 2020
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Worldcat locates
the copy of the
edition at the
University of
Chicago Library.

[ T H E F I R S T S OV I E T M A N U A L O N T H E P RO D U CT I O N O F
BRECCIA MARBLE]

Elinzon, M. Iskusstvennyy brekchiyevidnyy mramor zavodskogo proizvodstva
[i.e. Factory Made Artificial Breccia Marble]. Moscow: Izd-vo Vses. akad.
arkhitektury, 1938. 44 pp., 6 ill.: ill. In original publisher’s wrappers. Very
good, small tears of the spine, front cover is slightly detached from the
spine,
The first Soviet manual on the production of artificial breccia
marble. Printed in 1938, this book serves as the first detailed Soviet
guide on the factory made artificial breccia marble. The edition consists
of six chapters with each focusing on different aspects of aggloporite
production. In the work, the author, Mark Elinzon, concentrates on the
features of the agglomeration method for various raw materials and
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analyzes the latest data on domestic and foreign practice of manufacturing
breccia marble. The manual features numerous technological schemes
for the production of aggloporite with a description of the methods for
preparing the charge depending on the properties of the feedstock. The
book also includes information on the characteristics of physical and
mechanical properties, as well as technical and economic indicators
of aggloporite and lightweight concrete. Importantly, the author offers
recommendations for the use of artificial breccia marble in industrial
construction, reviews their design solutions implemented in the Soviet
Union and provides concise guidance on the further improvement of
the technology and automation of the production: according to Elinzon,
the key factor in the manufacturing of high quality akarkhite is the
roundness level of the crushed stone. The edition features numerous
black-and-white and 6 color illustrations depicting different designs of
breccia marble, unpacking the akarchite block in the factory, structure
of akarkhite on various types of crushed stones, etc.
$1,200
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The only copy is
located in Library
of Congress.

[ H O W T H E S O V I E T C R E M AT I O N B E G A N ]

Krematsiia [i.e. Cremation] / compiled by G. Bartel. Moscow: Izd. M.K.Kh.,
1925. 95, [3] pp.: ill., 2 ills. 17x13. In original illustrated wrappers. Very
good, some spots, pale water stains on the first leaves.
One of 10 000 copies. Rare.
Cover design was produced by Ol’ga Amosova (1888-1965),
known as production designer in Khandzhonkov film studio in
1918-1919 and constructivist stage designer of performances by K.
Marjanishvili, N. Evreinov and I. Lapitskii in the 1920s.
One of the early Soviet books about cremation that was written
by the main Russian ideologist of ‘fire burial’, Gvido Bartel (18851943). He enlightened readers in technique and sanitary conditions of
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the process, gave a short history of cremation in Russia by 1925 and
supplemented explanations with illustrations in the text, as well as two
pictures on separate leaves.
In the pre-revolutionary period, cremation for Russian people
was strictly forbidden by the Orthodox Church - the only crematorium
was placed in the Far East for Japanese people. In 1918, Bolsheviks
stated a monopoly of burial. The legalization of cremation became an
important part of the early Soviet discourse of renewal. The socialist
state formed new conceptions of life and death. The enthusiastic
attitude of Bolsheviks to cremation was clearly shown in the early
definition given in the Great Soviet Encyclopedia. It reads: “Cremation
is the best way of burial, fully satisfying aesthetic emotions and respect
for the deceased”.
In the 1920s, the fire burial was promoted due to several
points. Abandoning the old world, cremation fit perfectly into the
anti-religious campaign and the establishment of hygienics. The
“body disposal practice” was closer to the industrial conveyor method,
strict functionalism and lack of “overfluous”. For urban planning, the
introduction of cremation led to the more rational use of territories: it
was supposed to preserve land for agricultural needs and to completely
free cities from new cemeteries. “Instead of a cemetery, a crematorium
should be built; a park should be set up on the site of a cemetery. A
cemetery as a place of drunkenness, immorality and robbery will turn
into a place for the rest of workers” wrote the journalist I. Zudin in 1929.
With the increased mortality rate during the First World War and the
Civil War, the legalization of cremation was an extremely relevant
decision, but with no place to implement. An experimental temporary
crematorium was built in Petrograd in 1920 but soon was closed due
to frequent breakdowns and inefficiency. Its unsuccessful activity hadn’t
stopped enthusiasts - the wide propaganda of cremation began in
1925. For those, who were afraid of the fire burial, dozens of promoting
(almost advertising) articles were published in all large periodicals.
A competition for the first Moscow crematorium was organized
and a project by architect Dmitrii Osipov was chosen. The crematorium
was built in 1926 replacing a semi-constructed church on the New
Donskoy Cemetery. This way Bolsheviks destroyed an important place
where Moscow religiousness concentrated and turned it into a center of
atheism. Staying in the same place, the new institution also was a kind
of temple but relating to a new culture, a new state and a new ideology.
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In 1927, Society Developing and Promoting Ideas of Cremation in RSFSR
(ORRIK) was founded to give lectures, hold excursions to crematory
and provide a discount for cremation to members of the society. The
cremation was becoming a show and a small window in the oven was
a display for spectators. A film about the first exemplary burning of a
worker Solov’ev was shot in early 1927.
The Moscow crematorium was located in Shabolovka district:
southwest Moscow quarters were intended to be a fundamentally new
environment for the life of Soviet workers. Thus, it joined progressive
institutions, including Shukhov Radio Tower, house-communes, kitchenfactories, etc. During the Great Purge, this exact institution burned the
corpses of murdered people from the places of execution. It was the
only Soviet crematory until World War II, but after that it gradually fell
into decay. In 1992, it was given back to the Orthodox Church and was
re-built into a religious building.
The bibliography included 10 Russian works and most of them
were also written by Bartel.
$1,950
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[ T H E S O V I E T P R O PA G A N D A O F S P O R T S : B O L S H E V I K S S H O W I N G
O F F H E A LT H Y A N D S T R O N G S O V I E T Y O U T H ]

No copies found in
Worldcat.

Programma Vsesoyuznogo parada fizkul’turnikov 18 iyulya 1939 goda [i.e.
The Program of the All-Union Parade of Athletes Held on July 18, 1939].
Moscow: Fabrika detskoy knigi izd-va detskoy literatury TSK VLSKM,
1939. 44, [4] pp.: ill. 18.5x10.5 cm. In publisher’s wrappers. Very good,
tiny tears of the spine, some notes on the back cover (pencil).
Extremely rare first edition. One of 7,000 copies.
The promotion of physical education and sports in the Soviet
Union played a significant role in the formation of a healthy lifestyle.
From the mid-1920s, parades of athletes and large-scale sports events
that were periodically held in different regions across the country began
to acquire increasing popularity. The well-known scriptwriters, directors,
artists, and composers became actively involved in the organization of
the athletic event. Symbolizing the enthusiasm, optimism, and ‘healthy
spirit’ of the Soviet people, from 1931 physical culture parades were
held annually in Moscow, Leningrad, and a number of other cities.
The present edition is dedicated to the All-Union Parade of
Athletes that took place in Moscow’s Red Square on July 18, 1939 (in
conjunction with the All-Union Day of Athlete). The event gathered over
40,000 athletes from the following Soviet republics: RSFSR, Ukrainian,
Belorussian, Azerbaijani, Georgian, Armenian, Turkmenian, Uzbek, Tadjik,
Kazakh, and Kirgiz SSRs. Preparations for the parade began 6 months in
advance: a brochure on drill was published for the parade participants
and active information propaganda was carried out in the newspapers.
In the VDNKh area, in the recreation area of the All-Union Agricultural
Exhibition, a temporary sports town with stands for 60 thousand seats
was built. Moscow’s Red Square was decorated by the famous Soviet
constructivist artist Vladimir Stenberg (1899-1982) and B. Krasil’nikov.
The parade was documented by the Soviet director Alexander
Medvedkin (1900-1989) in a color movie Tsvetushchaya yunost’ [i.e.
Blooming Youth] in 1939.
The edition opens with the order of the passage of the 50
columns of the All-Union parade of athletes for 1939. Almost every
entry contains information about the number of participants, theme,
column commander, commissar, and artists. Each listing is preceded by
the flag of the column, which is especially important given that in most
cases the banners changed on a yearly basis.
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Themes of the participants varied from Youth into the Navy
and All the Forces of Medicine at the Service of the Country’s Defense
to For the Introduction of Paramilitary Sports. Among the artists
were: G. Kibardin, N. Aizenberg, N. Men’shutin, I. Zaltsman, S. Grankov,
A. Lozhkin, L, Orlov, etc. The program also includes brief descriptions
of gymnastic exercises presented at the parade. The edition closes
with the information on the parade commander (A. Kuznetsov), parade
commissar (I. Frolov), head artist (G. Kibardin), head of gymnastics
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performances (M. Segal), march parade director (B. Yudin), combined
orchestra conductor (S. Chernetskiy), and decorators of Red Square (V.
Stenberg and B. Krasil’nikov). The parade also includes 3 black-andwhite illustrations showing participants of the event.
The last parade of athletes before a 5 year-long gap was held
in 1940. Sports parades on Red Square were terminated in 1945, twenty
six years after the first parade took place.
Overall, an interesting document of one of the most important sports
parades in the history of Soviet Union.
Vladimir Stenberg, together with Alexander Rodchenko and
Varvara Stepanova, was considered one of the leading representatives
of the Soviet avant-garde art. Stenberg studied at the Stroganov
Central School of Industrial Art in the departments of chasing, painting
on enamel and porcelain, theater and decorative art under V. Yegorov,
P. Kuznetsov, and A. Yanov. At different times, Vladimir engaged in the
design of theatrical performances, festive decoration of the city, design
of exhibitions. In the period from 1928-1962, the artist, along with his
brother, Georgii Stenberg (1900-1933) was the chief designer of Red
Square for the festive celebrations.
$1,200

04

No copies are
found in Worldcat.

[ W H E R E T O G E T V I TA M I N S D U R I N G W O R L D WA R I I ]

Kak obespechit’ sebia vitaminom A [i.e. How to Provide Yourself with Vitamin
A]. Leningrad: [Izd. Nauchno-Issledovatel’skogo instituta kormov], 1942.
8 pp. 13x9,5 cm. In original printed wrappers. Near fine.
First and only edition. One of 10 000 copies.
An extremely rare survival of time and curious brochure on the
role of Vitamin A and ways to get it in the wartime conditions. According
to the book, contemporary experiments with this vitamin at Moscow
University successfully showed its influence on visual acuity and light
adaptation. For that time, it was incredibly important for pilots, snipers,
et al.
This edition was published in the besieged Leningrad. It
wasn’t about how to stay safe and alive, but compilers took care of
the population from the very essence of their nutrition. Without access
to closed stocks of food, people were forced to obtain nutrients from
various wild herbs.
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The approach was invented by an Experimental Laboratory
of Vitamin Concentrates. They created a recipe for carotene extraction
supplementing it with a calculation of how to prepare the extract for a
certain number of people. The recipe was based on greens that people
were able to find outside. Green parts of legumes were indicated as the
most suitable because of a high level of protein. The resulting extract
could be processed and preserved for further use. One of the options
was drying it and forming tablets. The next year a similar memo was
printed on Vitamin C.
$950
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Worldcat shows
copies of the
edition at Harvard
University
Library, Amherst
College Library,
Cornell University
Library, New York
Public Library
System, Princeton
University
Library, Library
of Congress,
University of
Wisconsin,
University of
Nebraska - Lincoln,
and University of
California.

[ C H A G A L L - L I K E I L L U S T R AT I O N S ]

Ershov, P. Konyok-Gorbunok [i.e. The Little Humpbacked Horse]. Moscow:
Academia, 1934. 124, [4] pp.: ill. In original decorative boards with cloth
spine. Very good, covers a bit rubbed and soiled, back cover with a few
blue stains, small crack on the front endpapers along the spine.
A beautiful edition of one of the most famous Russian fairytales with illustrations by Nikolay Rozenfeld (1886-1938).
Written in 1834 by Peter Ershov (1815-1869), the Little
Humpbacked Horse went down in history as one of the greatest
monuments of Russian literature. The author conceived the fairy-tale
in the early 1830s after reading newly-published tales of Alexander
Pushkin (there have been claims that the tale was either written or
edited by Pushkin). According to Ershov, the Little Humpbacked Horse
almost entirely repeats the words of storytellers from whom the author
heard the tale and brought it into a slender form, supplementing in
certain passages. An excerpt from the Little Humpbacked Horse first
appeared in 1834 in the Biblioteka dlya chteniya [i.e. Library for
Reading] magazine and was published as a separate edition the same
year. In 1843, after the release of the third edition, the fairy-tale was
completely banned by the censorship and was not reprinted for the
next 13 years. In 1856 and 1861, following the death of Nicholas I,
Ershov prepared new editions of the tale, restoring tsarist censorship
gaps and significantly revising the text. Having become a classic of
children’s reading, the Little Humpbacked Horse has been translated
into 27 languages and

printed with a total circulation of seven million
copies. Until 1917, the tale was reprinted 26 times and went through
more than 130 editions in the USSR.
Despite the annual reprints, the Little Humpbacked Horse
constantly attracted the attention of censorship. In 1934, at the height
of collectivization, the Soviet authorities made an attempt to ban
the fairy-tale as the plot was interpreted as the story of the ‘son of
a village kulak’. Nevertheless, 100 years after the creation of the tale,
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the publishing house Academia printed a richly illustrated edition
of the Little Humpbacked Horse with a circulation of 10,300 copies.
The book came out under the editorship of A. Tikhonov and with a
foreword by M. Azadovsky. The edition featured remarkable card-board
design, endpapers and colorful illustrations by the Soviet artist and
book designer Nikolay Rosenfeld. A year after the publication of the
book, Rosenfeld, together with his ex-wife and nephew, was accused of
conspiracy and an attempt to kill Stalin. Nikolay died in custody in 1938.
This 1934 edition of the Little Humpbacked Horse was printed
in accordance with the first edition and verification with the second and
third editions. Some of the missing lines of the first three editions were
restored from the fourth version of the text.
The Little Humpbacked Horse tells the story of a peasant’s
unpromising youngest son, Ivan, who, after freeing a golden-maned
mare, is being rewarded with two handsome stallions and a little
humpbacked horse. The little horse guides the guileless Ivan through
the seemingly impossible tasks set him by the Tsar. Although Ivan lacks
the cleverness of his ruthless brothers and the scheming courtiers, it is
he who succeeds the Tsar and marries the beautiful princess.
Overall, a charming copy of one of the most famous and
troubled Russian fairy-tales.
$950
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Worldcat shows
copies in
Princeton, Harvard,
Illinois, Chicago,
Washington,
Southern
Mississippi,
Rochester
Universities, NYPL
and Richmond
Public Library.

[ M A S T E R P I E C E B Y KO N A S H E V I C H ]

Marshak, S. Fire / Drawings by V. Konashevich. Moscow: Mejdunarodnaya
Kniga, [1938]. [16] pp.: ill. 21,5x16 cm. In original illustrated wrappers.
Very good, some stains, minor fragments of the spine and covers lost.
Scarce. First English edition.
In the 1930s, Soviet international trade organization
‘Mezhdunarodnaya kniga’ translated to English the well-known book
‘Pozhar’ [Fire] by Samuil Marshak. The book came out with no date
of publication and printrun indicated. ‘Mezhdunarodnaya kniga’ was
founded in 1923, its diverse activity included exporting antiquarian
books abroad to finance the development of Soviet economics. Also,
the company took part in issuing books and magazines in foreign
languages.
Initially, it was published in Russian in 1923. The story was
illustrated by artist Vladimir Konashevich (1888-1963) whose drawings
remained the medium for this poem over the century.
By this time, Konashevich had already had a reputation as a
book illustrator but he mainly worked on classics. His earliest children’s
book was ‘ABC in Pictures’ (1918); he totally devoted himself to children’s
books in 1922. In that year, he had designed several fairy tales by C.
Perrault and A. Pushkin. These editions came out in Berlin, due to the
high quality of German reproducing watercolors. In the following years,
colorful books with his illustrations were published in Russia - like
other children’s artists of that time, Konashevich preferred lithography.
Konashevich had met Marshak in 1923. Their prolific collaboration later
produced ‘The Tale of a Silly Little Mouse’, ‘Petrushka-Foreigner, ‘Three
Brave Trappers’, etc. They gained the greatest success with ‘Fire’, although
it was supposed to be designed by another artist. The publishing house
‘Raduga’ had originally commissioned B. Kustodiev to design ‘Pozhar’,
then the artist went on holiday to Crimea. ‘Raduga’ planned to issue
the story as soon as possible, so entrusted Konashevich with ‘Pozhar’.
Returning to work Kustodiev was disappointed, he had no intention to
give up this order. Finally, the first edition was published with covers by
Kustodiev and illustrations by Konashevich. According to a biographer
V. Voinov, both artists were confused by this incident.
Nevertheless, Konashevich showed a dynamic and very
spectacular action. Some critics rated this work higher than many of V.
Lebedev’s works: “Fire has something that is not found in, for example,
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beautiful Lebedev’s books: the warmth of the close presence of children”.
From time to time Konashevich came back to this story, trying to create
absolutely new illustrations. In 1923-1952 Konashevich created 7
versions of illustrations. The story was reprinted at least 28 times in
the Soviet Union and was regarded as “an ideal case of immortality for
children’s book”.
$950
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Worldcat shows
copies of the
edition at Harvard
University,
Columbia
University
Libraries, New
York Public Library
System, University
of Wisconsin Madison, and
University of
Illinois at Urbana
Champaign.

[ P E T R U S H K A : T H E R U S S I A N C A R N I VA L P U P P E T T H E AT R E ]

Tsekhnovitser, O., Eremin, I. Teatr Petrushki [i.e. Petrushka Theatre].
Moscow; Leningrad: Gos. izd-vo, 1927. 184, [3] pp., 8 ill.: ill. 23.5x15
cm. Contemporary boards with a large piece of the original front
cover mounted on the front board. Boards slightly rubbed and soiled,
occasional notes in text (pencil), faded ink stamp on the t.p., restoration
of the upper right corner of the t.p. Otherwise good.
Scarce. First edition. 1 of 4,000 copies.
ONE OF THE FIRST SOVIET STUDIES OF THE RUSSIAN
CARNIVAL PUPPET THEATRE PETRUSHKA.
Evidence concerning the existence of Petrushka, the comic
hero of the Russian puppet theatre, dates back to the 17th century,
when the scholar Adam Olearius, while touring Russia, made a drawing
of a portable puppet booth. In the 19th century, Petrushka emerged
as the most popular type of puppet theatre in Russia and became an
integral part of almost every public gathering and festivity. After the
1917 October Revolution, Bolsheviks quickly realized the agitational
character of Petrushka and used the puppet as an effective propaganda
tool in clubs, schools, and theatres (most notably Leningrad TYUZ).
This book, written by the famous Soviet literary and art critic
Orest Tsekhnovitser (1899-1941) and Igor Eremin, serves as the first
comprehensive Soviet study of the Petrushka theatre. Printed in 1927,
the edition opens with an introductory letter in which the authors
define the main goal of the publication: to help directors of the
artistic department of city clubs and schools, as well as organizers
of professional children’s puppet theaters in the organization of the
Petrushka theater. The book consists of two main sections: Petrushka
Theatre and Anthology. The former features three articles: The History
of Folk Puppet Theater in Asia and Europe; Russian Folk Puppet
Theater; and Petrushka Theatre. While the first two articles trace the
origins of Petrushka theatre both in Russia (from XVII to XX century)
and abroad, the third article features methodological instructions and
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introduces the methods of organizing a puppet theater. For maximum
effect, the authors recommend enhancing the involvement of children
in the production of Petrushka and offer to deepen their interest
through a number of tricks, including using the puppets to personify
the kids themselves or teachers. The Anthology part comprises the
text of the English folk puppet comedy Punch and Judy (translated by
Tsekhnovitser) and three Soviet comedies about Petrushka: Khlop v
lop [i.e. Clap on the Forehead] by Leo Miryanin (1924), Znakharstvo debri t’my [i.e. Witchcraft - Wilds of Darkness] by Mikhail Utenkov (1924),
Predstavleniye lyubitel’skoye pro delo potrebitel’skoye, pro Nyurku,
kuptsa i prikazchika, veselogo Petrushku-rasskazchika [i.e. An amateur
performance about a consumer business, about Nyurka, a merchant and
a clerk, a cheerful Petrushka the storyteller] by Mikhail Volpin (1925). In
regards to the themes of the Soviet plays, the authors selected one text
from the history of the October Revolution, another - a cooperative and
a third - sanitary and educational.
The edition includes 8 unique black-and-white illustrations
showing puppets of contemporary Petrushka from the collection
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of the famous Russian actor and director Evgeniy Demmeni and I.
Slutskiy: Petrushka - Red Army soldier, Merchant, Merchant’s wife, Pope,
Bourgeois, Peasant woman, Policeman, and Homeless. The illustrations
were created by the artist O. N. Afanasieva. In-text illustrations depicting
the performance of puppeteers in Russia in XVII century, puppet
performances Mass i Moritz [i.e. Max and Moritz] and Negritenok Tom
[i.e. Negro Tom] at Leningrad TYUZ, etc.
Overall, an extremely rare first comprehensive Soviet study of
the Petrushka theatre.
By the 1930s, the Petrushka Comedy gradually degenerated,
along with other forms of traditional folk culture and was not revived
until for more than 70 years.
Orest Tsekhnovitser was a Soviet literary critic and theater
critic, writer, and publicist. After finishing his studies at the Pskov
Sergievsky real school (1910-1916), Tsekhnovitser entered the Faculty
of History and Philology of Novorossiysk University in 1917. Professor of
modern Russian and Western literature at Leningrad University (1938),
Orest is mainly recognized as the author of Teatr Petrushki.
$950
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Worldcat
shows copies
located in LoC,
Princeton, Yale,
Columbia, Illinois
Universities, Yivo
Institute, Hebrew
Union and Amherst
Colleges.

[ S O V I E T T H E AT R E ]

Kugel, A. Profili teatra [i.e. Profiles of the Theatre]. Moscow: Teakinopechat’,
1929. 274 pp. 18x13 cm. In original constructivist wrappers. Fragments
of spine lost, covers chipped, front cover with spine detached from the
text block, back cover glued to text block by paper band. Otherwise very
good and clean internally.
First and only edition. One of 5000 copies. Introduction by A.
Lunacharsky.
The book was published soon after its author Alexander Kugel
(1864-1928) had passed away. A theatrical critic, editor-in-chief of the
magazine ‘Theater and Art’ (1897-1918) and founder of the cabaret
‘False Mirror’, he accompanied experimental Russian theater from the
pre-revolutionary period to the 1920s. He had a lot to say about actors,
directors, tendencies and changes in performing.
As he wrote, “The history of Russian theater had no peculiar
figures comparing with V. Meyerhold. For 25 years, we have been talking
about him incessantly: before the 1905 Revolution, after that, during
World War I, after the overthrow of tsarism, under military communism
and NEP”. Since the very first performances of Meyerhold as an actor,
Kugel watched him and could characterize his activity and ideas.
The edition includes nine articles overviewing separate actors P.
Orlenev, Iu. Iur’ev, V. Kachalov, N. Monakhov, A. Iuzhin, critics A. Urusov and
A. Bazhenov, Jewish theater and the whole mass of A. Chekhov’s works,
staged and might be performed. He presented an ‘old’ understanding
Chekhov, while his commentator Isaak Turkel’taub (1890-shot in 1938)
mentioned that socialist re-evaluation of Chekhov’s plays had already
begun in the late 1920s and they were waiting for “the right social
analyses of these works”.
Kugel called himself a «taster» of any national theater. Contrary
to the admiration of Meyerhold and Chekhov, he criticized contemporary
Jewish theater and A. Granovskii’s stagings, indicating a lack of national
culture. Turkel’taub, who was a member of Jewish communist party in
the 1910s, disagreed with Kugel’s text about GOSET most of all. He
stressed that contemporary Jewish theater needed to be more relevant
and more proletarian to build new culture. Thus, one book showed two
almost opposite points of view on Soviet Jewish theater.
$950

BOOKVICA

22

No 08

09

Worldcat shows
copies of the
edition at New
York Public
Library System,
Yale University
Library, Library
of Congress,
University of
Kansas, University
of California,
and University of
Alberta.
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[ A T E X T B O O K F O R S T U D E N T S O F S OV I E T A RT I N S T I T U T E S ]

Izvekov, N. Tekhnika stseny [i.e. Stage Technique]. Moscow; Leningrad:
Iskusstvo, 1940. 314 pp., 6 ill., drafts.: ill., schemes, drafts. In original
blue cloth. Very good, occasional foxing.
Scarce. First edition.
A detailed guide to achieving a high-standard Soviet theatre.
This textbook for students of art institutes was written by Nikolay
Izvekov with the purpose of acquainting its readers with the structure
and equipment of the modern stage, as well as the peculiarities of
theater decoration. The edition consists of two main sections and opens
with a brief overview of the development of stage technique from the VI
century B.C. to the early XX century. In the book, the author outlines the
essentials of stage and auditorium arrangement and describes different
types of stages (rotating stage, a stage with rolling platforms, combined
stage, spatial stage, etc.) and the specifics of their installation.
Izvekov pays particular attention to stage lightning and offers
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detailed characteristics of light sources in theatre: incandescent lamps,
projector lamps, etc. Importantly, the author provides a thorough review
of the stage lightning network from the components of the devices
and the ways of voltage increase to the disposition of tools. The book
differentiates light devices in accordance with their purposes (general
lightning - ramp, backlight, horizontal lights; local lightning - spotlight)
and features numerous recommendations for achieving the best
result, such as collecting the maximum amount of light from lamps
to get a local lightning, using a filter with soft edges to reduce the
sharpness of the light circle produced through a spotlight, etc. From
the easiest (applying colored spirit lacquer to the glass bulb of the
lamp) to the most common way (filters from color glass) of receiving
color combinations, the author describes addition and subtraction
principles of color lightning and underlines the importance of color
transformations.
An important part of the edition is devoted to the technique
of artistic imitation and special effects. The text discusses some of
the most common devices for reproducing the sounds of transport
(train, airplane, automobiles, etc.), natural phenomena (thunderstorms,
wind, rain, etc.), and battle events (gunshots) in the theatre. While the
author offers numerous tricks to recreate a certain sound (the sound
of a passing tram is imitated by bells and the hum of tram motors), he
also encourages the transmission of noise with genuine items when
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the result bears imitational character, such as using regular car signals
instead of looking for replacement. In the book, Izvekov characterizes
a number of special effects: the movement of individual installations
- a train, a boat, a ship, swinging objects (a swimming swan, a crawling
snake), a rough sea, the effect of rain, fountains, etc., and provides brief
descriptions of the most common techniques (in both Soviet and world
practice) for creating visual illusions: the use of spotlights with color
filters to obtain a colored fountain, installing the shower pipe to create
a rain effect, etc.
The edition includes numerous illustrations depicting the
auditorium of the Gorky House of Culture, proscenium and orchestra of
the Lenin Komsomol theater, platform in the S. M. Kirov Opera and Ballet
Theatre, loading gallery in the Lenin Komsomol theater, proscenium
tower and light bridges in the Lenin Komsomol theater, the first act of
the play Tri sestry [i.e. Three Sisters] in the Moscow Art Theatre (1940),
rheostat, regulators, various color transformations, etc.
Overall, an important Soviet work dedicated to the stage
technique.
$1,500
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Worldcat shows
a copy of the
edition at Stanford
University.

[ R A R E P ROV I N C I A L E D I T I O N ]

Gerasimov, M. Zheleznyye tsvety. Stikhi [i.e. Iron Flowers. Verses]. Samara:
Tsentropechat’, 1919. 96 pp. 18x11 cm. In original illustrated publisher’s
wrappers. Tears and foxing of the wrappers, label and written number
on the front wrapper, some toning, otherwise good/very good.
First edition. Scarce.
An extremely rare provincial edition with remarkable avantgarde design by Georgy Ryazhskiy (1895-1952).
Mikhail Gerasimov (1889-1939) went down in the history
of Soviet literature as one of the leading proletarian poets of 20th
century Russia. In the 1890s, while working in a variety of railroad jobs,
Gerasimov joined the Samara railway technical school, allowing him
to become a railway technician after graduation. At around the same
time, Mikhail stepped into political activity and faced imprisonment
for his involvement in the 1905 Revolution. Following his release,
Gerasimov resumed political agitation and fled the country in 1907.
In Europe, Mikhail joined Anatoly Lunacharsky’s Circle of Proletarian
Literature and began to publish his work in socialist periodicals,
including Prosveshchenie [i.e. Enlightenment] where his first poems
appeared in 1913. After being deported to Russia under the claims of
anti-war agitation in 1915, Gerasimov returned to his hometown of
Samara, focused on the literary career and became one of the leaders
of the proletarian movement. In 1919, Mikhail moved to Moscow and
joined the staff of the literary department of Anatoly Lunacharsky’s
People’s Commissariat of Enlightenment. Discontented with the work
of Proletkult, Gerasimov founded a group of proletarian poets Kuznitsa
[i.e. Smithy] (1919), which counted over 150 members and existed until
the creation of the Soviet Writers Union in 1932. From the mid-1920s,
Mikhail became less involved in cultural organizations, but continued
to publish writings that according to Soviet critics, diverged from the
path of proletarian poetry. Gerasimov was arrested and executed in
1937 during the Great Purge. Some of his most famous works include:
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Negasimaya sila [i.e. Inextinguishable Power]
(1922), Severnaya vesna [i.e. Northern Spring]
(1924), Poema o 1905 gode [i.e. Poem about
1905] (1925), etc.
During
his
lifetime,
Gerasimov
published 14 books, with the first two, Veshniye
zovy [i.e. Spring Calls] and Monna Lisa, coming
out in 1917 and 1918, respectively. The author’s
third work, Zheleznyye tsvety [i.e. Iron Flowers],
appeared in print in Samara in 1919. Back then,
Samara was one of the main scenes of the
Russian civil war. In May 1918, with the support
of the Czechoslovak Legion, the White Forces
took Samara, establishing the Committee of
Members of the Constituent Assembly. The Reds
managed to recapture the city in October 1918,
yet, with the beginning of 1919, the situation
on the fronts of the civil war became more
complicated and the military operations were not ceased in Samara
until 1920 (after the victory of the Reds). Against this background,
Gerasimov’s choice of the publication venue and the timing is in itself
quite interesting. Zheleznyye tsvety turned out to be the author’s only
book printed in Samara.
The edition features a remarkable avant-garde wrapper design
by the famous Soviet artist Georgiy Ryazhskiy. He received his initial art
education in the drawing class of the Moscow Prechistensky evening
courses for workers. After returning from World War I, Ryazhskiy studied
in VKHUTEMAS under Kazimir Malevich. In the period from 1919-1920,
Georgiy worked in the political departments of the Red Army in Samara,
where he met the author of the present edition. In 1921, together with
his fellow artists, Ryazhskiy organized the Nozh [i.e. Knife] group and
in 1922 held an exhibition that became a notable event in the artistic
life of the capital. The artist mainly produced posters and worked as a
portraitist, thus Zheleznyye tsvety represents one of his few, if not the
only, works in book design.
Overall, an extremely rare provincial edition.
$950
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Worldcat shows
copies of the
edition at Amherst
College, New York
Public Library,
Getty Research,
Yale University,
and Stanford
University.

[ M AYA K O V S K Y I N F U R I AT I N G L E N I N ]

Mayakovsky, V. 150.000.000. Moscow: Gos. izd., 1921. 70 pp. 13.6x18 cm.
In original publisher’s wrappers. Light soiling of the wrappers, private
library stamp on the front wrapper, title-page, p. 3, and p. 25. Otherwise
near fine.
Rare. First edition. One of 5,000 copies.
SCARCE LIFETIME EDITION OF THE FUTURIST POETRY BY
VLADIMIR MAYAKOVSKY.
One of the most active supporters of the October Revolution,
Mayakovsky dedicated his satirical poem, 150.000.000, to the new
Socialist culture and society. The work was written during the American
intervention in the Russian Civil War (1919-1920) and was intended to
hail the 150-million-strong Russian people’s mission in the struggle
against capitalist evil and, namely, the American president Woodrow
Wilson. After reciting fragments of the poem at the opening of the
All-Russian Union of Poets Club in Moscow (March 5, 1920), the
author read the full text on the 4th and the 20th of December of the
same year, at the Petrograd House of Arts and Polytechnic Museum
in Moscow, respectively. The poem first appeared in fragments in
Khudozhestvennoye Slovo [i.e. Artistic Word] magazine’s October 1920
issue. In less than a year, Gosizdat published a separate edition of the
poem without the name of the author mentioned. The reason for the
anonymity was explained in the poem itself: 150 millions is the name
of this poem’s master; 150 millions speak
through my mouth; it hasn’t got one single
author. Although Mayakovsky’s public recitals
proved great success, the publication caused
major controversy in higher circles. On 6
May 1921 in the course of one of the Soviet
government’s meetings Lenin forwarded a
note to Lunacharsky: ‘You should be ashamed
of yourself, having supported the printing of
5,000 copies of Mayakovsky’s 150 000 000.
It’s nonsensical, utterly silly and pretentious.
I reckon no more than 1 of 10 books of this
ilk should be published, and in 1500 copies
maximum, for libraries and oddballs who
enjoy reading such things. You, Lunacharsky,
No 11
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should be caned for your Futurism. Lenin’. In spite of Lenin’s harsh
comments, the poem went on to circulate in the Soviet press without
any restrictions.
A couple of years after the publication of 150.000.000,
Mayakovsky’s fascination with the Soviet regime was drastically
altered by disillusionment. In the late 1920s, the author completed two
satirical plays: the Bedbug (1929) and the Bathhouse (1929-1930), both
lampooning bureaucratic stupidity and opportunism.
$850

12

Worldcat
shows copies
of the edition
at Wesleyan
University, New
York Public Library
System, Princeton
University Library,
University of
Iowa Libraries,
Stanford University
Libraries, Getty
Research Institute,
University of
California, Monash
University, and
Harvard University.

[ C H U KOV S KY AG A I N S T F U T U R I S T S ]

Chukovsky, K. Futuristy [i.e. Futurists]. Saint-Petersburg: Polyarnaya
zvezda, 1922. 84 pp. 19.5×13 cm. In original publisher’s wrappers. Small
tears, losses and light foxing of the wrappers, otherwise very good.
The highest point of the polemics between Korney Chukovsky
and Russian Futurists.
Ever since futurism in Russia took on a large scale in 1913,
one of the most popular children’s poets and literary critic Korney
Chukovsky (1882-1969) embarked upon a task of combatting the
‘vicious’ movement. The author organized numerous lectures and public
gatherings criticizing principles of the ideology and its representatives,
with many of whom Korney was in friendly relationship. ‘At the time,
my attitude towards Futurists was difficult, I hated their sermon, but
loved them and their talents’, - later recalled Chukovsky. The connection
between the Russian Futurists and Korney had a polemical character.
The members of the movement gave as much space to Chukovsky in
their oral speeches as the author himself: ‘Chukovsky believed that he
was advertising us with his lectures and articles, but we argued that
without us he would have stretched out his legs from hunger, since
criticizing futurism had become his main profession’ (Benedikt Livshits,
a member of the Futurist group Hylaea).
In 1914, a year after Korney printed an article Russkiye
futuristy [i.e. Russian Futurists] in the Russkoe Slovo [i.e. Russian Word]
newspaper, Chukovsky’s polemical activity reached its peak. The author
published a long article Futuristi [i.e. Futurists], which summarized
many of his lectures and critical notes. The article first appeared in
the almanac Shipovnik [i.e. Rosehip] and was included in Korney’s book
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Litsa i Maski [i.e. Faces and Masks] the
same year. In 1922, when Futurism was
already in decline in the Soviet Union,
Chukovsky issued a separate edition of
the expanded article.
In the book, Korney wittily
reviews literary oeuvre of some of
the most prominent Russian futurists:
Igor Severyanin (He is from the same
breed of poets-singers as Fofanov, Mirra
Lokhvitskaya, Balmont, Viktor Hoffman,
for whom to create meant to pour out
in tune - good or bad, it doesn’t matter),
Alexei Kruchenykh (For me he contains
a prophecy, an apocalypse, for me he is
so grand and formidable that I am ready
to name our entire pre-revolutionary era Kruchenykh! It’s okay that
he is a trifle, a small and dark figure, but as a symptom, he is huge),
Vasiliy Kamensky (He is the funniest of modern poets, everywhere he
has carousels, bells, carnivals. And although he is already in his fifties,
he continues to repeat: ‘The bell is in his youth’, ‘Leisya, my redhead
youth’), Vladimir Mayakovsky (Mayakovsky can’t even understand what
‘our land’ is. He has no perception of homeland), and Velimir Khlebnikov.
The author speaks most favorably of the latter, blaming him only for his
zaum language. Skillfully playing on provincial origins and the lack of
formal education in most of his opponents, Chukovsky declares their
futuristic inclinations ridiculously untenable and destructive.
Overall, an interesting document of the polemics (which
allegedly did not get a written response) between the Futurists and
Korney Chukovsky.
$350
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Worldcat shows
copies of the
edition at
Victoria and
Albert Museum,
Harvard Library,
Metropolitan
Museum of Art,
New York Public
Library System,
Yale University
Library, University
of Chicago
Library, University
of Wisconsin
- Madison,
University of North
Carolina at Chapel
Hill, University of
California, Stanford
Libraries, Getty
Research Institute.

[ A C O M P L E X R E V I E W O F T H E S OV I E T A RT M U S E U M S ]

Fedorov-Davydov, A. Sovetskiy khudozhestvennyy muzey [i.e. Soviet Art
Museum]. Moscow: Izogiz, 1933. 90, [3] pp., 33 ill.: ill. 20x14 cm. In
original binding, Very good, Soviet bookshop stamps, previous owner’s
label and bookplate on the front endpapers.
First edition. Scarce.
This interesting publication offers a unique insight into the
Soviet struggle to reorganize art museums.
The book was written by the Soviet art critic and the
corresponding member of the USSR Academy of Arts Alexey FedorovDavydov (1900-1969) in 1933. In the work, the author examines the
history of the art museums in Russia from the late-19th century when
the Russian Museum of Emperor Alexander III was established in St.
Petersburg, until the early-1930s. Fedorov-Davydov draws a sharp
contrast between the Imperialistic ‘dungeons’ and the Bolshevik
‘educational hubs’ and criticizes the former for its fetishism and ‘obvious
materialism’. The book offers a complex review of different exhibitions,
Exhibition of Works of Revolutionary and Soviet Themes (Tretyakov
Gallery; 1930), War and Art (Russian Museum; 1930), Experimental
Exhibition of a Complex Marxist Exposition (Russian Museum; 1931),
Art Exhibition from the Era of Imperialism (Russian Museum; 1931),
Complex Exhibition of XVII-XVIII century French Art (Hermitage; 1930),
etc., and through a detailed analysis defines primary requirements of
the new Soviet museum: expositions based on the method of dialectical
materialism; introduction of labeling in the form of inscriptions
and explanatory tables; expansion of the exhibits in terms of arts
and thematics, etc. Interestingly, the author, who at the time of the
publication, was head of the department of new Russian art at the State
Tretyakov Gallery (1929-1934), doesn’t refrain from criticizing, among
other art museums, the Gallery itself: The very principle of installation
was mechanical, unsuitable for the main material and as the basis for
its display. It was learned from the «left» formalist cinematography

BOOKVICA

31

No 13

(Kuleshov). Fedorov-Davydov mostly reproves Soviet museums for
the weak political message and excessive exhibitionism reflected
in constructivist tendencies: IZO installation explaining the pettybourgeois anarchism of the futurists and illustrating Mayakovsky’s
lines is a cheap propaganda device (Art Exhibition from the Era of
Imperialism at Russian Museum; 1931).
The edition includes 33 black-and-white illustrations showing
Hall of Peter I in the Romanov Gallery of the Winter Palace; State
Tretyakov Gallery. Exhibition of revolutionary and Soviet themes. Part
of the hall from the reconstruction era. Exposition of Fedorov-Davydov,
1930; Exposition of the Tretyakov Gallery under P. Tretyakov; State
Tretyakov Gallery. Exhibition of bourgeois art. Exposition of FedorovDavydov, 1931; etc.
Overall, the book represents an interesting overview of both
pre-Revolutionary and Soivet art museums and offers a unique insight
into the struggle to create a new Bolshevik theatre.
$1,200
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Not found in
Worldcat.

[ARMENIAN TYPE DESIGN]

Katalog: Haykakan SSRR tparannerum gortsatsvogh tarratesakneri [i.e.
Catalogue: Typefaces Used in Printing Shops of Armenian SSR]. Erevan:
Petakan hratarakch’ut’yun, 1965. 145, [3] pp.: ill. 22,5x15 cm. In original
full-cloth with gilt lettering. Slightly soiled, handwritten title in Russian
on the spine, no front flyleaf. Very good and neat internally.
One of 1000 copies. The edition was compiled by T. Darbinyan,
edited by Zh. Marukhyan. The introduction is written by E. Hovhannisyan.
Extremely rare catalogue included Armenian, Russian,
Azerbaijani typefaces, Latin, Greek, Georgian fonts as well as all types of
diacritical marks used in the Latin script. Various symbols are included,
covering different subjects from mathematics to astrology. Among them
are zodiac signs depicted in symbols and curious miniature images.
Apart from that, simple and more complex ornaments are presented.
SOLD

No 14

BOOKVICA

33

VIII

PHOTOGRAPHY

15

[ RO D C H E N KO ]

[Imprint. the 1980s]. Morning exercises on the roof. A Student Campus
in Lefortovo. 1932. 18x12 cm. Near fine. Sighed on the rear side by
Rodchenko’s grandson Alexander Lavrent’ev.
Interesting evidence of physical practices in Moscow
universities, as well as contemporary styles of Soviet underwear. This
roof of the student campus was adapted to sport exercises and a pool
was also placed. Rodchenko shot
a series of pictures of young
men and women sunbathing at
the height of several floors.
A full-length portrait
of two students was taken
from below - with the narrow
background of other roofs of
Moscow.
Through photography,
Rodchenko had been a herald of
the Soviet sports competitions
and physical culture for many
years. In the early 1930s,
Rodchenko created his debut
series of sports photographs.
From 1935 to 1938 he served
as a member of the editorial
board of the magazine ‘Soviet
Photo’ and began to specialize
in photographing sports events.
$1,500
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[Imprint. the 1980s]. A shock-worker of a Fire Engine Plant. 1932.
16,5x11,5 cm. Near fine. Sighed on the rear side by Rodchenko’s
grandson Alexander Lavrent’ev.
An idyllic picture: a worker is reading the Pravda newspaper.
Rodchenko was looking for new perspectives and angles since
the late 1920s, following the slogan “Our duty is to experiment!”. He used
destabilizing diagonals, harsh contrasts, dynamic views. This picture
was shot from an experimental angle as well - and was a propaganda
piece at its own, featuring communist symbols in the background. Being
in the frontline of journalism, Rodchenko contributed to magazines
‘LEF’, ‘Soviet Photo’, ‘Ogoniok’, ‘USSR in Construction’, etc. and brought his
avant-garde principles to even more periodicals.
$1,500
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[Imprint. the 1980s]. Varvara Stepanova sitting on the balcony of their
apartments. Moscow, [1930s]. 19,5x14,5 cm. Near fine.
Rodchenko and Varvara Stepanova lived and created together
since the 1910s. In 1920, VKHUTEMAS was established and they were
invited to teach there. The following year the spouses got an apartment
in the VKHUTEMAS building (Myasnitskaya Street, 21). Rodchenko took
famous foreshortened pictures of Stepanova on this exact balcony with
a view of the VKHUTEMAS courtyard as a background. This photo was
shot in his own manner and every line was tilted. Despite Stepanova
had turned away, she is still recognizable.
$1,500

No 17

BOOKVICA

36

IX

UKRAINE

18

According to
Worldcat, the only
copy is located
in University of
Illinois.

[ F O R M I N G U K R A I N I A N T H E AT E R ]

Shevchenko, I. Suchasnyi Ukrayins’kyi teatr : Zbirka stattiv [i.e. Contemporary
Ukrainian Theater: Collection of Articles]. Kharkiv: Derzhavne vydavnitstvo
Ukraini, 1929. 104 pp. 22x15 cm. In contemporary full-cloth binding.
Very good. Colored pencil underlines, traces of paper glued on front
endpaper and Soviet bookshop marks from 1970s on the back endpaper.
Last leaf of the table of contents lost. One of 5000 copies. Very rare.
The author of this book was a witness and active contributor
to contemporary tendencies in Ukrainian theater of the 20th century.
Iona Shevchenko (1887-1937) was an actor in Les Kurbas’ avant-garde
theaters ‘Young Theater’ and ‘Berezil’, was a theatrical critic, as well as
brother of an actor Lasar Shevchenko. In 1937, Iona Shevchenko was
executed and died in exile.
Most articles of this collection were earlier published in
magazines but were revised, enlarged and complemented with an
introduction and an article ‘Pobutovyi teatr’. Shevchenko paid more
attention to ‘Young Theater’ and ‘Berezil’, because he was partly
responsible for their development and had already seen their huge
impact by the late 1920s. He overviewed performances of ‘Berezil’ until
1928, highlighting its masterpieces with ‘machinery esthetics’: ‘Gas’ by
G. Kaiser and ‘The Machine-Wreckers’ by E. Toller (1923-1924). Changes
of art styles happened along with changes in official attitudes. In the
late 1920s, Kurbas’ activity became a subject of official dispute due to
his avant-garde approach and was blamed for formalism. The theater
was under watch of Soviet authorities in the 1930s and Kurbas met the
same fate as Shevchenko.
Meanwhile, the book also outlined national, proletarian and
classic stagings of State Chervonozavodskyi Theater, VURPS theater
‘Jolly Proletar’, Odessa Drama Theater and Maria Zankovetska Theatre
in Lviv, evaluated contemporary criticism and policy toward theatrical
art.
$1,200
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The only issue was
found in University
of Alberta
(Canada).

[ U K R A I N I A N I N D U S T R I A L I Z AT I O N ]

Lytsem do vyrobnytstva [i.e. Facing the Production] # 6, 7, 19 for 1930.
Kharkiv: Ukrains’kyi Robitnyk, 1930. 30,5x22 cm. In original constructivist
wrappers. Very good, small tears of spines with minor fragments lost,
some foxing. Pale Soviet labor union stamps on p. 1 (#6, 7).
One of 5000-8100 copies.
Rare magazine published by All-Ukrainian Council of Trade
Unions (VURPS) in the early 1930s. Trade unions significantly influenced
the establishment of the economic base of the country in the late
1920s - the early 1930s, arranging huge propaganda among workers.
This periodical was a part of their campaign and was dedicated to both
industrialization and collectivization in Ukraine.
Its striking constructivist design included various photographs
of factory workers on front covers and pages, as well as the internal
arrangement of texts, captions and headlines. Back covers featured a
list of new books printed for concrete workers, metallurgists, painters,
builders, engineers, et al. as well as foreign books about trade unions.
Issues contain curious head- and tailpieces: workers, machines (or their
parts) that were neatly cut from photographs. Some caricatures by
little-known artist Meen were printed as well.

BOOKVICA

38

The attention was paid to contemporary industrial enterprises,
their interests and problems. Issues comprise projects of separate
buildings in the complex of Traktorobud (Tractor Plant), pictures of
workers at Kharkiv Steam Locomotive Plant. Issue #6 came out in March
and its main topic was women’s labor. Pictures of female shock-workers
and a specialized literature list were published on the first pages. Apart
from that, there was an example of a worker’s payment form where
employee earnings and fines were recorded.
$950
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[RUSSIAN FOLK RHYMES ABOUT ANTI-RELIGION AND
KO M S O M O L ]

No copies found in
Worldcat.

Kovaleva, O. Dlya derevni: Sb. pesen i chastushek [i.e. A Collection of Songs
and Limericks]. Moscow: Muz. sektor gos. izd-va, 1925. 28, [2] pp.: ill.,
musical sheets. 17.5x13 cm. In original illustrated publisher’s wrappers.
Wrappers rubbed and soiled, big stain on the front cover, otherwise very
good and internally clean.
First edition. Scarce. A collection of some of the most popular
Russian songs and limericks.
The history of traditional folk limericks (chastushki) dates back
to the mid-19th century when the first satirical songs began to appear
in Russian villages. Originally chastushki were viewed as a form of folk
entertainment, not intended to be performed on stage; yet, following
the establishment of Soviet rule, the limerick got its second breath.
Becoming one of the strongest instruments of Communist propaganda,
chastushki covered a wide spectrum of topics, from lewd jokes and
political satire to anti-religious thematics.
Increasing popularity of the limericks in the 1920s Soviet
Union was much influenced by the famous Russian and Soviet singer
Olga Kovaleva (1881-1962). Six years after graduating from the Music
classes of the Saratov branch of the Russian Musical Society, Kovaleva
prepared a concert program with chastushki in 1912. Becoming one of
the first Soviet singers to perform the limericks on stage, Olga conducted
numerous tours both in the USSR and abroad (Sweden, Norway, Finland,
France, Germany). From 1924 she worked as a soloist of the All-Union
Radio and was awarded the title of People’s Artist of the RSFSR.
Printed in 1925, the edition features 25 songs and limericks
organized in accordance with the following sections: New Way of Life,
Ditties, and Old Way of Life. The first section includes 9 songs mostly
dedicated to such topics as revolution, komsomol, little octobrists, etc.
Two other sections comprise 16 songs and limericks on anti-religion,
love, village, and themes from everyday life. All of the songs are
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accompanied with corresponding music sheets. As stated in the preface,
the edition encompasses some of the most popular songs and limericks
of the time, most of which were previously performed by the author on
tours.
The remarkable wrapper design showing hut reading room
and village singers serves as a mix of the new Soviet and old Russian
ways of life.
Overall, an extremely rare and interesting document of the
Russian oral folk art.
$450
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[GOD EXISTS, BUT I NO LONGER BELIEVE IN HIM CO M M U N I S M D I S P L AC E S G O D I N T H E C L A S S RO O M S ]

Rives, S. Religioznost’ i antireligioznost’ v detskoy srede [i.e. Religiosity
and Anti-Religiosity in the Children’s Environment]. Moscow: Rabotnik
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No copies found in
Worldcat.

prosveshcheniya, 1930. 120 pp. In original printed wrappers. Partly
uncut. Very good.
First edition. Scarce.
A research on religious dissemination in Soviet schools.
The charter of the Unified Labor School in the Soviet Union
completely excluded the possibility of teaching the doctrine of
Christianity and familiarizing with the rites of a religious cult. One of
the criteria for the competition for the best teacher in 1923 was an
active desire to eradicate religious prejudice from the classroom. By the
end of the 1920s, the wave of the struggle against religiosity among
children began to grow rapidly: in 1928, a compulsory anti-religious
hour was introduced in schools and the corresponding theme began to
fill the ABCs and books in elementary grades.
Yet, the teaching corps turned out not to be prepared for the
propaganda of militant atheism. Religious beliefs were still strong
and many educators attended church, sold crosses to students and
convinced them of the divine origin of life on Earth. According to the
statistics from 1929, 92% percent of the graduates of the seven-year
school in the Sokolniki district of Moscow considered themselves
Christians, and 75 schoolchildren of the 5th group attended church.
Against this background, the Soviet state exacerbated its fight against
the spread of religion in the classroom.
This interesting book offers a rare detailed insight into the
late-1920s religious situation among the students of Soviet schools.
In the edition, the author, pedagogue and professor Solomon Rives
(1892-1953), represents the results of the first mass pedagogical
survey undertaken in 1929 by the Institute for School Methods. The
research provides a picture of the state of religious and anti-religious
sentiments in several Soviet schools. The publication consists of two
main sections. The first section shows the results of tests or collisions
carried out among schoolchildren on a variety of topics: “Should people
attend the celebration of Easter in church?”, “What should children
do if their parents are religious?”, “When one is debilitated should he
trust the faith of God or seek help from a doctor?”, “Where do children
prefer to spend their time in church or reading rooms?”, “What should
students do if their teacher is religious?”. The second section features
the text of the debates unfolded around the theme of religious beliefs
and mainly, the calming power of religion. The author also elaborates
upon religious and anti-religious sentiments among parents and offers
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the results of several parental collisions regarding the research topic.
Interestingly, according to Rives, respondents who took the test were
assured that the experiment was anonymous, yet the researchers could
easily determine their identities by the order in which the tests were
distributed. Based on the participants’ answers, which are given in
precise form, the author summarizes the research and offers detailed
recommendations on the eradication of religion in Soviet schools. The
edition also includes tables showing information on the ratio of social
groups according to the data and the influence of the party membership
of parents on the answers of the respondents.
Overall, a rare insight into the Soviet struggle against
Christianity.
$950
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Worldcat shows 1
copy of the edition
at Yivo Institute for
Jewish Research.

[GEOGRAPHY IN YIDDISH]

Ivanov, G. Geografiya chastey sveta i vazhneyshikh stran (krome SSSR) [i.e.
Geography of Parts of the World and Major Countries (Except for the USSR)].
Moscow: Der Emes, 1941. 256 pp.: iIl., maps. 22.6x14.9 cm. In original
publisher’s cardboards. Spine and edges slightly rubbed. Otherwise
near fine.
Scarce. Third edition.
ONE OF THE MOST POPULAR GEOGRAPHY MANUALS IN
YIDDISH PUBLISHED FEW YEARS BEFORE THE SUPPRESSION OF JEWS
IN THE SOVIET UNION.
In the USSR geography was introduced as a separate subject
in school education in 1927. Seven years later, with the adoption of
the decree On Teaching Geography in Primary and Secondary Schools
the position of geography in the curriculum fundamentally changed.
From that time on, the Soviet education system started working on
the improvement of the content of the academic subject, as a result of
which new textbooks on geography began to appear.
In 1935, a graduate of the Saint Petersburg Imperial University
and professor of geography, Germogen Ivanov (1868-1941), compiled
the famous geography textbook for secondary schools, Geography
of Parts of the World and Major Countries (Except for the USSR).
The textbook came out in multiple editions and was translated into
numerous languages including Azerbaijani, Karelian, Komi, etc.
The Jewish edition of the textbook was printed in 1940, just a
couple of years before the launch of the massive campaign against Jews
in the Soviet Union. While in the 1920s and 1930s Soviet authorities
made efforts to encourage ‘Soviet proletarian culture’ in Yiddish (as
a countermeasure against the traditional Jewish ‘bourgeois’ culture),
after the end of WWII books in Yiddish were banned from printing and
antisemitism became a state policy.
Germogen Ivanov graduated from the Imperial Historical and
Philological Institute (faculty of science) with the title of a gymnasium
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teacher in 1890. At around the same time, Ivanov met Miklouho-Maclay,
under the influence of whom, he decided to devote himself to geography.
Germogen graduated from the Imperial St. Petersburg University in the
natural category of the Physics and Mathematics Faculty in 1895. The
same year, he was approved as a teacher of physics and mathematical
geography at the Shelter of Prince Peter Georgievich Oldenburgsky. The
author of one of the most famous geography manuals, Ivanov was also
a teacher of general and commercial geography at the trading school
named after Emperor Nicholas II from its foundation from 1897 to 1902.
$350
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[ I N H O N O U R O F T H E A L L E G E D V I CT I M O F S OV I E T
ANTISEMITISM]

Grinval’d, Ya. Mikhoels. Moscow: Der Emes, 1948. 94 pp.: ill. Later binding,
original wrappers are preserved. Wrappers soiled and rubbed, otherwise
very good.
A BIOGRAPHICAL SKETCH OF ONE OF THE MOST PROMINENT
SOVIET JEWISH ACTORS SOLOMON MIKHOELS (1890-1948).
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Worldcat shows
copies of the
edition at Harvard
University,
Mount Holyoke
College, Columbia
University
Libraries, Yivo
Institute for Jewish
Research, Library
of Congress,
University of
Chicago Library,
University of
Kentucky Libraries,
Stanford University
Libraries,
University
of Southern
California,
and Syracuse
University.

Written by the Soviet art and theatrical critic Yakov Grinval’d,
this book traces the life and artistic legacy of the director of the Moscow
State Jewish Theatre Solomon Mikhoels. In 1918, Mikhoels joined Alexis
Granowsky’s Jewish Theater Workshop, which, having moved to Moscow,
was transformed into the Moscow State Jewish Theater (1925). At the
time, the Soviet Union was implementing the policy on nationalities
that encouraged Jews, among others, to pursue and develop their own
culture under the aegis of the Soviet State. Against this background,
after playing numerous successful roles at the theatre (The Travels of
Benjamin III, directed by Alexander Granovsky in 1927; Night at Old
Market; directed by Alexander Granovsky in 1925; etc.), Mikhoels was
able to travel to Germany, France, Belgium, Netherlands, and Austria.
From 1929, Solomon was appointed the role of the artistic director of
the theatre, which he held up until his death, producing some of the
most famous plays of the GOSET (Four days in 1931; The Ovadis Family
in 1927; Mukanna in 1943, etc.). In the years of World War II, Mikhoels
was actively involved in the fight against fascism, becoming the first
chairman of the Jewish Anti-Fascist Committee. Mikhoels’ political and
theatrical activity was cut short in 1948, when the director, together
with the theatre critic Golubov-Potapov, died in a car accident in Minsk.
Nevertheless, some authors claim that his death was staged on Stalin’s
personal orders, and ‘disguised as a hit-and-run car accident’.
Publication of this book can be considered
a rare occasion as after the end of World War II
the Soviet Union launched a massive campaign
against Jews. From the late 1940s, books in Yiddish
and about Jews were banned from printing and
antisemitism became a state policy.
The edition features 16 full-page
illustrations depicting Mikhoels in the role of
Alter in Granovsky’s 1921 production Mazel Tov,
Mikhoels in the role of Gotsmakh in Granovsky’s
1922 production Witch, Mikhoels in the role of
Benjamin III in Granovsky’s 1927 production the
Travels of Benjamin III, Mikhoels and Soviet actress
Valeriya Barsova, etc.
The book was translated into Yiddish and
published in Moscow the same year.
$350
No 23
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Worldcat locates
copies at Harvard
and University of
Virginia Libraries.

[ A M E R I C A N C I V I L WA R F O R R U S S I A N C H I L D R E N ]

Fedorov-Davydov, A.A. Chiornoe serdtse. Povest’ is epokhi Osvoboditel’noi
voiny Severo-Amerikanskikh shtatov [i.e. Black Heart. A Story from the Times
of the Liberation War of the Northern American States]. Moscow: t-vo I.D.
Sytina, [1909]. 152 pp.: ill. 23x15 cm. 2nd edition. Publisher’s illustrated
binding, decorated endpapers. Good, some soiling and rubbing to the
boards, visual wear of the extremities, fading of the spine, crack along
the spine on the front and back endpapers, occasional spots in the text.
Extremely rare pre-Revolutionary edition. One of the first
Russian books about African-Americans, slavery and abolitionism in
America. A novel for Russian children and young adults of the beginning
of the 20th century about hardships of African-Americans slaves living
on a Southern plantation in Virginia during the American Civil War.
Alexander Fedorov-Davydov (1875-1936) was a writer and
author of children’s books. His first children’s book was published in 1895,
and overall he wrote 125 books for children as well as many articles
and essays. In general Fedorov-Davydov was very popular in the 1900s,
he also was the publisher and editor of children’s magazines such as
‘Ogonyok’, ‘Delo i potekha’, ‘Putevodnyi ogonyok’ which were promoting
liberal and humanistic ideas about ‘achieving human’s happiness
through love, labor and altruism’. Even though this programme was very
vague it was much more progressive than oficial children’s literature
that was introducing the ideas of Orthodox christianity, false patriotism
and autocracy.
Some of his works were accused of having too much didacticism
which in case of this edition is probably true. For example, in this novel
a white plantator from the South is reformed by the end of the book,
and not only frees his slaves but promises to help them get safe to the
North where they can live a free life. This novel is imbued with empathy
and compassion for African Americans during slavery and abolitionism.
The author paints a vivid image and shows how difficult life was on
slave plantations of the South, and explains the ideas behind the war
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between the North and South. The action takes place on a plantation in
Virginia after Abraham Lincoln signed the Emancipation Proclamation
on December 30, 1862. The book also mentions real events, such as the
uprising and execution of the white abolitionist John Brown.
In the eyes of Europe, the proclamation on the emancipation of
slaves radically changed the nature and purpose of the war: from that
moment on, the struggle was waged not for the unity of the Union, but
for the abolition of slavery. Russia, which had liberated its serfs a year
earlier, also adopted a benevolent stance towards the Union.
$1,750
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Not found in
Worldcat.

[ A F R I CA N -A M E R I CA N S CO M I N G TO U S S R ]

Matutis, A. Negritinok Dzhon [i.e. Negro Boy John]. [Vilnius]: Gos. izd-vo
khud. lit., [1951]. 28 pp.: ill. 26x21 cm. In original illustrated wrappers.
Very good, light wear of the wrappers, damp stain throughout the book,
a dedication note on p. 3 from 1951 (blue pen).
First edition. Rare. Loose translation from Lithuanian by
N. Milovanov, illustrations by N. Sergeeva. A great example of Soviet
propaganda in children’s books about how life in the Soviet Union
equal for all races and nationalities.
A children’s book of poetry Anzel’mas Matutis (1923-1985),
writer and founder of children’s literature in Lithuania. It is solely
dedicated to African-American boy named John York and consists of
several poems about his life and travels. The first poem is about America,
it describes hardships of poor life and African-American life in USA (his
father works in the mine, his mother was killed by white ‘master’). In
other poem John and his father read the communist brochure, and John
begins to dream about this far away country where there are no wealthy
people, no police and one doesn’t have to be scared.
Another poem describes a communist rally in New York where
John’s father was killed by the policeman. Through next poems we
learn that John was stolen by white man and now he has to perform
in the circus. He continues to suffer through a series of horrible events
but then he finds himself saved by Soviet navy who bring him to the
USSR. In Moscow John becomes a pioneer, goes to school and is treated
equally like everybody else: “John lives in the USSR,/ In that country/
Where everyone is equal,/ In that country/ Where everyone is a friend’.
Of course all poems are imbued with anti-capitalist and communist
propaganda, the book itself is a great example of how many children’s
books were supposed to teach younger generations about unjust West
and utopian USSR.
African-Americans began to appear in Russia during the
industrialization of the 1930s, when a large number of engineers from
leading Western companies were invited from abroad, foreign trade and
large-scale deliveries of modern industrial equipment and technology
were established, and also, with the help of qualified foreign specialists,
a domestic system of higher technical education was created. Naturally,
some of the engineers, entrepreneurs, and intellectuals who came from
the United States were African Americans. Sometimes they started
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families and stayed forever. The general economic and emotional
and psychological upsurge of the country against the contrasting
background of the Great Depression in Western countries, as well as
the strong ideological orientation in the USSR towards proletarian
internationalism contributed to the establishment of some AfricanAmerican specialists in the USSR: unlike the United States, AfricanAmericans were not subjected to targeted racial discrimination here,
rather vice versa. Most African Americans who moved to Russia were
looking for a better life, tired of the social inequality and despair that
tore apart the country during the Great Depression. Over the years, the
attitude towards them has changed. During the reign of Joseph Stalin,
all foreigners were treated with suspicion, therefore all who were not
citizens of the Soviet Union had to leave the country. However, in the
1960s, attitudes towards them changed after thousands of students
from Africa arrived in the Union.
$650
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No copies found in
Worldcat.

[FINNISH FOR RUSSIANS]

Riihonen, H. Uchebnik finskogo yazyka dlya russkikh: Khrestomatiya s
slovarem [i.e. Textbook of the Finnish Language for Russians: Anthology
with a Vocabulary]. [Leningrad]: Kirja, [1929]. 119 pp. 21.13x14.4 cm. In
original publisher’s wrappers. Tears of the spine, pencil markings on the
title-page. Otherwise in a very good condition.
First edition. Scarce. One of 4,000 copies.
The first textbooks of the Finnish language in Russia emerged
in the second half of the 19th century, shortly after Finland was
annexed by Tsar Alexander I in 1809. Although by 1897 the Finns
constituted a significant part of the minorities in the Russian Empire
(mostly Leningrad, Karelia, and Siberia where the Finns emigrated), the
dissemination of Finnish was mostly backed by the Lutheran church
and often contradicted Imperial policy of
nationalization. The situation changed
drastically in the early-1920s when the
newly-established Soviet state adopted the
strategy of indigenization at the XII Congress
of the RCP in 1923. The policy, which
envisaged overcoming global inequality,
resulted in ‘Finnish boom’: over 60 Finnish
village councils and 286 primary and 14
secondary Finnish schools were active in
Petrograd oblast alone in the 1920s. In 1923,
in order to popularize political, educational,
scientific, and fictional literature Finnish
political emigrants founded the publishing
house Kirja in Petrograd.
The Textbook of the Finnish
Language for Russians was issued by the
fourth biggest national printing house in
the Soviet Union, Kirja, in 1929. Written by
No 26
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H. Riihonen, the edition consists of three sections, Grammar. Reading
Material, Vocabulary, and includes multiple exercises. The book is
particularly important considering that it turned out to be one of
the last Finnish manuals until the 1980s. From the early 1930s, the
Soviet regime tightened its policy towards minorities, with the large
population of the Finns being deported and the Finnish language being
banned under the claims of «bourgeois» and «fascist».
Overall, an extremely rare survival of the time.
$550
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No copies found in
Worldcat.

[ S O V I E T E X P O R T C ATA L O G U E ]

Vsesoyuznoye eksportno-importnoye ob»yedineniye «Vostokintorg» [i.e.
All-Union Export-Import Association ‘Vostokintorg’]. Moscow, [n.d]. [50]
pp. with wrappers. Spiral bound. Very good.
Bilingual in Russian and Farsi, with two title pages.
At the beginning of its existence, the young Soviet state, having
inherited a destroyed economy, could not allocate any significant
commodity resources for foreign trade. The end of the civil war and the
transition to peaceful work provided the USSR with the opportunity to
expand economic ties with the capitalist environment. As a result, the
import of machinery and equipment from abroad grew noticeably, and
the export of Soviet goods expanded accordingly.
The foreign trade of the USSR was a government monopoly and
was conducted by the Ministry of Foreign Trade. The Ministry maintained
control over the planning and operation through main administrations
for imports and exports, as well as through foreign-trade organizations
(FTOs) holding monopolies for specific commodities or services.
Among such FTOs, Vostokintorg was the only All-Union exportimport association to carry out trade operations from the USSR to the
Mongolian People’s Republic, the People’s Republic of China (Xinjiang
Province) and Afghanistan. The corporation exported food products,
metal utensils, sewing machines, household items and appliances,
building materials, plumbing equipment, and other goods. Vostokintorg
imported from these countries: leather and fur raw materials, animal
hair, intestines, dry fruits, seeds of oil plants, etc.
This charming catalogue offers a detailed insight into the
export activity of the only Near East-oriented Soviet FTO. The edition
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features colorful illustrations depicting goods produced by the Soviet
companies for foreign markets: perfume, powder, toothpaste, lipsticks,
electric kettles, coffee machines, irons, radios, alarm clocks, watches,
different types of photo cameras, satin, lace, threads, etc. Each illustration
is followed by an explanatory text in Russian and Farsi.
Overall, the edition provides a unique illustrative vision of the
1960s foreign trade and enlivens the most consumable Soviet products
of the time.
$1,750

No 27

BOOKVICA

54

