NEW ACQUISITIONS. JANUARY 2022

FOREWORD

Dear friends & colleagues,
We are excited to present our first catalogue of 2022.
As time goes by, we keep exploring some of our favorite topics of early Soviet
books, occasionally discovering true rarities, not recorded in the Worldcat and absent
from the rare book market.
The catalogue is divided into the following sections:
I. MODERNISM (p. 4) with a curious example of Kharkiv avant-garde illustrations
by Vsevolod Averin.  
II. PHOTOBOOKS AND HOW TO PRODUCE THEM (p. 22) with a well-known
collaboration of El Lissitsky and Ilya Ehrenburg My Paris.
III. ARCHITECTURE (p. 34), including a rare project of the Botanical garden
designed in Nizhny Novgorod (Gorky) in the 1930s. The book describing the project came
out in 1936 in 650 copies and is not recorded in Western libraries.
IV. PRINTING ARTS (p. 45) with another Kharkiv rare imprint by Alexey Gastev’s
associate Platon Kerzhentsev on how to read books.
V. MUSIC (p. 52) brings you the memoirs about Rachmaninov, printed soon after
his death.
VI. CHILDREN’S BOOKS (p. 58) with outstanding lithograph illustrations
created in Moscow and Kiev in the 1930s.
VII. AMERICANA (p. 62) features an incredibly rare English publication of Jack
London’s The Iron Heel printed in the Soviet Union.
VIII. POLITICAL SATIRE (p. 68) with a large format photobook on Dmitry Moor.
This first work on his art was printed in 1937.
IX. MISCELLANEOUS (p. 74) with the scandalous almanac Metropol containing
uncensored and denied texts by various Soviet authors.
We hope you enjoy going through our finds, and as usual we are open for your
requests - let us know which books you would like to see in our next catalogues!

Bookvica team,
January 2022
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[ RO D C H E N KO D E S I G N ]

Williams, A. Narodnyye massy v russkoy revolyutsii [i.e. Through the
Russian Revolution]. Moscow: Gos. izd-vo, 1924. XII, 188, [1] pp., [11] ill.
20,5x14,3 cm. In original publisher’s constructivist wrappers. Modern
spine and rear wrapper. Front wrapper is restored. Previous owner’s ink
inscription on the half-title: “G. Rozhdestvensky 31/X/24“. Otherwise in
good condition.
Second edition. First edition published earlier the same year.
With 11 black and white illustrations. Constructivist wrapper design by
Alexander Rodchenko (1891-1956). With a foreword by the American
writer Upton Sinclair (1878-1968). Translated from English.
The Russian translation of the American journalist’s first-hand
account of the Russian Revolution.
Through the Russian Revolution
by Albert Rhys Williams (1883-1962), an
American journalist and publicist, offers
readers a first-hand account of the mass
upsurge that culminated in the Bolshevikled seizure of power in Petrograd in
late 1917 and the efforts to build a new
social order in early 1918. Williams was
an American socialist writer who went to
Petrograd in the summer of 1917 to report
on the Russian Revolution for The New York
Evening Post. Though based in the capital,
he also traveled extensively across the
empire to observe the revolutionary process
in the villages, among sailors in the Baltic,
and on the military front. Together with John
Reed and Louise Bryant, Williams witnessed
firsthand the October Revolution and the
seizure of the Winter Palace. Williams
No 01
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Worldcat shows
copies of the
edition in Harvard
University, Ohio
State University,
and University of
Chicago.

became an active supporter of the Communists though he never joined
the party either in the Soviet Union or the U.S. In 1918, under the
coordination of Leon Trotsky, he edited German-language revolutionary
publications aimed at German troops. Williams returned to the U.S.
later that year in order to lead a major political-educational campaign
against U.S. military intervention in Russia. In subsequent years, he
wrote multiple pro-Soviet works.
This account of the Russian Revolution, although sympathetic,
reveals to a modern audience the inner workings of the Bolshevik Party,
life in Petrograd and the countryside, and an optimistic vision of the
revolutionary future. The edition consists of 4 sections (“The Creators
of the Revolution”, “The Revolution and the Following Days”, “The Scope
of the Revolution”, and “The Triumph of the Revolution”) and includes
11 black and white illustrations depicting various political leaders,
prisoners in death trains, etc.
Shortly after the Russian Revolution, Albert Williams, along
with John Reed, Louise Bryant, and Bessie Beatty, testified before
an anti-communist committee of the US Senate (1919). In 1922, he
returned to Russia and until 1928 traveled across the USSR, collecting
materials for a book about peasants and observing the influence of the
revolution on ancient manners and customs. The stories that originated
from his travels were published in the magazines
Atlantic Monthly, Asia, New Republic, Nation, etc.,
and, ultimately, resulted in the book Russian Land
(1928). Williams last visited Moscow in 1959, at
the invitation of the Soviet government, after
writing a congratulatory article on the 1957
launch of a satellite. Albert remained a loyal
supporter of the Communist regime until his
death in 1962.
ON HOLD
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[ A N E A R LY C O L L E C T I O N O F P O E M S B Y O N E O F T H E L A S T
S OV I E T F U T U R I S T S ]

Kirsanov, S. Opyty: Kniga stikhov predvaritel’naya. 1925-1926 [i.e.
Experiments: A Preliminary Book of Poems. 1925-1926]. Moscow;
Leningrad: Gos. izd-vo, 1927. 128, [4] pp. 19,8x13,5 cm. In original
illustrated publisher’s wrappers. Previous owner’s pencil inscription on
the title-page. Otherwise near fine.
Scarce. First edition. 1 of 2,000 copies. Geometrical wrapper
design echoes avant-garde tendencies prevalent among supremacist
and modernist artists of the late 1910s.
This is the second collection of poems printed by the noted
Soviet leftist poet Semyon Kirsanov (1906-1972) in 1927. The book
came out a few years after Kirsanov’s relocation to Moscow and is often
regarded as the author’s magnum opus. The edition consists of two
sections, “Lyric Poetry” and “Ballads”, and houses 40 works by the poet.
The collection brought Semyon a widespread recognition and was
particularly praised for the masterful use and revelation of language
possibilities. The edition opens with a poem dedicated to Vladimir
Mayakokvsky, whom the author met in
1925 in his native Odessa. Upon moving
to Moscow the same year, Kirsanov began
an apprenticeship with Mayakovsky and
the poet Nikolay Aseev and, in the public
imagination, inherited his mentor’s torch
after Mayakovsky’s death in 1930.
One of the last Soviet futurists,
Kirsanov wrote his first poem Smeshno, kak
budto zhizn’ dana [i.e. It’s Funny, as if Life
is Given] in Odessa in 1916. From the early
years, Kirsanov actively propagated avantgarde tendencies in literature and was
the organizing force behind the Southern
Association of Futurists (1921). In 1926,
Semyon published his first collection of
poems Pritsel. Rasskazy v rifmu [i.e. Aim.
Stories in Rhyme], which was followed
by his most famous work Opyty [i.e.
Experiments] a year later. Having achieved
No 02
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Worldcat shows
copies of the
edition in Harvard
University,
Columbia
University
Libraries, New York
Public Library, Yale
University, Ohio
State University,
University of Notre
Dame, University
of North Carolina,
Stanford University,
and University of
California.

widespread fame, Kirsanov together with Alexander Bezymensky,
Vladimir Lugovsky, and Ilya Selvinsky, traveled abroad for public
appearances in Prague and Paris in 1935. At the beginning of World
War II, Kirsanov led the literary brigade in the TASS Windows organized
on his initiative and in June 1941 volunteered for the front where he
took part in the liberation of Sevastopol and Riga. After demobilization
in 1945, Semyon published few collections of poems and actively
participated in foreign literary conferences. Among 64 books issued by
the author, Slovo predostavlyaetsya Kirsanovu [i.e. The Word Belongs to
Kirsanov] (1930) went down in history as a masterpiece of Soviet book
design for Solomon Telinganter’s constructivist layout.
$750
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[EL LISSITZKY: SCENT OF BERLIN EXPERIMENTS]

Selvinsky, I. Zapiski poeta: povest’ [i.e. Poet’s Notes: Novel]. Moscow: GIZ,
1928. 91, [3] pp., 1 folding insert with poems. 17,3х12,5 cm. In original
photomontage wrappers. In very good condition, covers slightly worn,
small tear of insert.
This Moscow book El Lissitzky made for a Russian poet could
be considered an echo of extraordinary experiments of Lissitzky during
his stay in Berlin in the early 1920s and his wide international activity.
An essential period of Lissitzky’s activity in Vitebsk lasted
in 1919-1921. During this time, Lazar Lissitzky collaborated with
Kazimir Malevich in theory and practice. They co-organized UNOVIS,
produced suprematist decorations for city celebrations. At that time, the
pseudonym El Lissitzky was first used and the concept of “proun” was
developed. The artist used prouns in painting and graphics, but also
in architectural and design projects, printing and furniture. Gradually
prouns ceased to resemble architectural drawings and turned into
fantastic compositions. Finally, Malevich
admitted that prouns had turned from
a suprematist experiment into an
independent phenomenon. This became
one of the causes of disagreement
between the artists. Simultaneously,
Vitebsk suprematism was beginning
to fracture into practical and spiritual
halves. In the summer of 1921, Lissitzky
left Vitebsk. He headed to Moscow where
he was invited to teach a course in the
history of architecture and monumental
painting at the VKHUTEMAS. In 1922,
Lissitzky moved to Berlin as a cultural
representative.
    He continued to work on prouns
and promote them abroad. In particular,
they were included in the exposition of
the First Russian Art Exhibition at the
Van Diemen Gallery, as well as other
shows. He collaborated with Russian art
and public figures in creation of various
No 03
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Worldcat shows
copies located in
LoC, Princeton,
Yale, Columbia,
California (LA),
Illinois, Harvard,
Washington
Universities,
Getty Institute,
Art Institute in
Chicago, Amherst
College, and
LACMA.

experimental projects. For example, in 1923 Lissitzky was meeting V.
Mayakovsky in Berlin to design the collection Dlya golosa [i.e. For the
Voice].
Meanwhile, being a cultural representative, Lissitzky worked
on establishing contacts between Russian and German artists, as well
as introducing Russian avant-garde into European modernism. As a
writer and designer, Lissitzky contributed to international magazines
while helping to promote the avant-garde through various gallery
shows. In 1922, he initiated an impressive periodical Veshch-Gegenstand
Objekt, together with Jewish writer Ilya Ehrenburg. In 1925, Lissitzky coproduced an inventory of artistic attitudes and movements from 1914
to 1924, Die Kunstismen = Les Ismes de L’Art = The Isms of Art, together
with Dada artist Hans (Jean) Arp. Befriending many artists of European
modernism, Lissitzky often made them models for his experimental
prints. In 1924, Lissitzky created a series of photomontage portraits,
including his autoportrait Constructor, portraits of Kurt Schwitters and
Hans Arp. The double-exposed portrait of the latter was set against a
section of the Dada periodical 391.
After 1925, the artist returned to Moscow where he headed
Soviet exhibitions of printing arts and was engaged in crucial book
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projects praising socialist construction.
Lissitzky was asked to design an autobiographical poem by
the Russian constructivist poet Ilya Selvinsky (1899-1968). Lissitzky
produced the constructivist cover design and reproduced the
photomontage portrait of Hans Arp on the front cover, complementing
it with the name Evgenii Nei above the portrait. Evgenii Nei is regarded
as a poetic phantom, the main character of the poem or even the alter
ego of Selvinsky.
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Worldcat shows
copies of some
issues in Princeton
Univeresity.

[ E A R LY S O V I E T F E M I N I S T M A G A Z I N E ]

Zhenskii zhurnal [i.e. Women Magazine] #1, 3, 11, 12 for 1928 and #6
for 1929. Overall 5 issues. Moscow: Ogonek, 1928-1929. In original
illustrated wrappers. Rubbed and slightly soiled, tears of spines with
fragments lost, some stains (#3), last leaves of #12 detached from block.
Two photomontage covers were designed by artist Semen
Semenov-Menes (1895-1982), one of the leading Soviet masters of
cinema poster design. Together with Stenberg brothers, he created the
well-known style of advertising posters for Mezhrabpom films. For this
magazine, he produced designs that are close enough to propaganda
posters in their nature. The rest front covers feature drawn images of
independent and healthy women. The front cover of  issue #3 is devoted
to International Women’s Day.
A year set of the early Soviet feminist magazine that was
devoted to life in the newly formed socialist country. The edition
features women’s everyday problems related to health, family, children,
education and work. Challenging centuries-old traditions, the magazine
urged women to advocate their opportunity for independent life.
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This set includes articles on rhinoplasty, liberation of Central
Asian women, struggle against abortion and prostitution, women’s
labor in industries and agriculture, political activity and taking care of
children.
The edition was richly illustrated by photographs by A.
Shaikhet, S. Fridliand, I. Milovanov, E. Mikulina. Printed chiefly in black
ink, the issues contained the colored pages in the fashion section, full
of the drawn models of the popular dress. An interesting part of every
issue is the women-oriented advertisements printed on the inner side
of covers.
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No copies found in
Worldcat.

[ U K R A I N I A N AVA N T - G A R D E ]

Averin, V. Zviri zoosadu. Seriia 1: Kishki [i.e. Zoo Animals. Series 1 [and
all]: Cats]. [Kharkiv, 1929]. 14 leaves: ills. 16,5x24,5 cm. In original
illustrated wrappers. Covers restored, foxing and soiling occasionally,
otherwise very good.
First and only edition. One of 10,000 copies. Extremely rare.
An art series by one of the prominent animal painters Vsevolod
Averin (1889-1946), a Ukrainian engraver and book illustrator, as well
as a brother of zoologist Viktor Averin. He was a member of the Kharkiv
group Art Workshop (1918-1919) and the Association of Artists of
Red Ukraine (1926-1927). In all, he designed about 300 covers, 3,000
illustrations and 90 posters. Being a realist artist, Averin blended
techniques and made works closer to expressionism and cubism.
This edition resembles and simultaneously differs from picture
books by Russian animal painter Vasilii Vatagin who drew animals of the
Moscow zoo and a well-known Durov’s circus. Unlike Vatagin’s simple
and colored books, these avant-garde cover design and 13 lithographs
make one think of works by Franz Marc and Yuri Annenkov. The edition
contains full-page, black-and-white sketches of a lion family, leopard,
tiger and ocelots lived in the Kharkiv zoological garden.

ON HOLD
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Worldcat shows
copies located
in Princeton,
Yale, Harvard,
Stanford, California
(LA), Chicago,
New Mexico
Universities, Getty
Institute, and
NYPL.

[ C O N S T R U C T I V I S M I N L I T E R AT U R E ]

Biznes. Sbornik Literaturnogo tsentra konstruktivistov / Pod red. Korneliya
Zelinskogo i Ilyi Sel’vinskogo [i.e. Business. Collection by Literary Center of
Constructivists / Edited by Kornely Zelinsky and Ilya Selvinsky]. Moscow:
Gosizdat, 1929. 260 pp.: ill., graphs, schemes, notes. 22x15 cm. 1 of
2,000 copies. In original illustrated wrappers. Spine and edges of covers
restored, light water stains on outer margin of some pages, few pencil
marks, otherwise very good.
First edition. Wrapper design by Alexander Rodchenko.
Literary Center of Constructivists was a literary group founded
in 1924 by I. Selvinsky and K. Zelinsky. They proclaimed that it was
necessary for the art to participate in the construction of socialist
culture as actively as possible. They set to fill, for example, the poetry

BOOKVICA

16

with modern topics like manufacturing. Nevertheless they didn’t create
any particular style of the era. The group was disbanded in 1930.
They published three books and this is their last collection with
such authors as Vera Inber, Eduard Bagritsky, Boris Agapov, Nikolai Aduev
and others. In this book literature questions were bound with goals of
technical progress and “western” ideas, “americanism” popular among
technical intelligentsia. As for the group they considered themselves
as organizing movement in literature meeting the requirements of this
period - socialist rebuilding (p.6).
$2,800
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No copies found in
Worldcat.

[CUBIST LENIN]

Na sovetskom postu [i.e. On Soviet Duty] #21 for 1930. Novosibirsk:
Zapkraisibispolkom, 1930. 24 pp.: ill. 30x21 cm. In original illustrated
wrappers. Tears of spine and outer edge of pages, stamps of Soviet
government library on p.1, 17 and canceled stamp of Russian state
library on last page, otherwise very good and clean.
Extremely rare Siberian periodical.
An issue of a biweekly on Soviet propaganda and political life
that was printed in 1928-1933.
This cover design features a cubist portrait of Vladimir Lenin
in front of the main Kremlin tower in the background. Lenin’s portrait
resembles the style of Yuri Annenkov, but no credits were indicated in
the publication, so most likely the artwork was created by an unknown
local artist.
A general topic of the
issue was elections for local party
organizations over the country.
They were held not to please
Soviet people – they were meant to
show unity within the population.
People were forced to regularly
demonstrate their loyalty to a
legitimate leader and promote
socialist values. Via accurate
propaganda, organizations amassed
a large voter turnout.
Among articles printed are
“Indigenous People in Elections
for Soviets” and “Elections for
Soviets and Involvement of
Women”. The first one stated that
any propaganda for non-Russian
peoples should be produced in their
national languages. The second
article advocated equality of men
and women in political activity
and explained how to attract
female voters. Promising solutions
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were organization of mother-and-child rooms, women’s get-togethers
during pre-election meetings, as well as increasing female candidates
in Soviets. According to statistics included, previous elections resulted
in 432 female directors for rural Soviets and a female voter turnout
significantly grew in the 1920s.
$350
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Worldcat shows
copies located in
LoC, Princeton,
Harvard, Sewanee,
Southern Illinois,
New York, Miami
Universities, Getty
Institute, Amherst
College, and NYPL.

[ VA RVA R A S T E PA N O VA & M AYA K O V S K Y ’ S C O L L A B O R AT I O N ]

Mayakovsky, V. Groznyi smekh. Okna Rosta [i.e. Menacing Laughter: The
Rosta Windows]. Moscow: GIKhL, 1932. [1], 79 pp.: ill. 25x22 cm. In
original constructivist cardboards and dust jacket, both with red and
black lettering. Restored, water stains and damage of pages, tears of
endpapers, otherwise very good.
First edition. One of 3,000 copies. Extremely rare in this
condition. Brilliant edition that became Mayakovsky’s last project that
he compiled himself.
The book was designed by constructivist artist Varvara
Stepanova (1894-1958). She created the unusual edition combining
the regular leaves with half-width leaves. The endpapers present
Stepanova’s photomontage with the first four lines of Mayakovsky’s  
Krasnyy yozh [i.e. Red hedgehog] (1920), one of the ROSTA Windows’
texts. For this work she used a photograph of Red Army soldier by Boris
Ignatovich (1899- 1976), a pioneer of Soviet avant-garde photography
in the 1920-1930s, a member of Oktyabr art group, who contributed to
the magazines Daesh [i.e. Give your All] and SSSR na stroyke [i.e. USSR in
Construction].
In 1929, Mayakovsky had
developed an idea of this book
in connection with the 10th
anniversary of the ROSTA Windows
(1919- 1922). It was one of the
most significant pieces of Soviet
propaganda that appeared in
the period of Russian Civil War.
As Mayakovsky mentioned in the
preface: “It was a record of the most
difficult three-year period of the
revolutionary struggle, transmitted
by patches of colors and the
ringing of slogans”. At that time the
hundreds of posters were issued
with an immense print run, but only
sixteen texts had been published
with the involvement of Mayakovsky
before Menacing Laughter. It was
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the first to gather the brightest works of the ROSTA Windows in book
form. This edition was based on the photo album which was preserved
by a founder of this poster series Mikhail Cheremnykh (1890-1962).
Mayakovsky selected overall 100 texts, including a well-known work
Sovetskaya azbuka [i.e. The Soviet ABC], and 36 photographs of posters.
Having organized this inspiring edition shortly before his death,
Mayakovsky had not seen that it was finally printed in 1932.
ON HOLD
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II

PHOTOBOOKS AND HOW TO
PRODUCE THEM
09

No 09

Worldcat shows
the only copy
of the edition
located in Harvard
University..

[ A M AT E U R P H O T O G R A P H E R S A N D T H E I R O R G A N I Z AT I O N S ]

Boltianskii, G. Foto-kruzhok za rabotoi [i.e. Photo Club in Work]. Moscow:
Ogonek, 1929. 68, [12] pp.: ill. 17x13 cm. In original constructivist
wrappers. Pale stains, foxing and pencil underlinings occasionally,
otherwise very good.
First and only edition. One of 6,000
copies. Rare.
		
The book is compiled by one of the
founders of Soviet cinema, Grigorii Boltianskii
(1885–1953). From 1913, he worked in
cinema, contributing to the provincial
educational cinema, wrote scripts, articles in
the workers’ press. In particular, he advocated
the creation of proletarian cinematography
in the article “Proletariat i kinematograf” [i.e.
The Proletariat and Cinematography] (1913).
In 1914 in Belgium, he tried to organize the
first international newsreel factory.
He headed the filming of the
February and October revolutions, served in
the Chronicle Department of the Petrograd Film Committee (1918–
1919), then the Chronicle Subdivision of the All-Russian Photo Cinema
Department of the RSFSR People’s Commissariat for Education (1920–
1921), then the Chronicle Departments of the Sevzapkino and Goskino
studios. He shot V. Lenin more than once, taught at VGIK, held exhibitions
of Soviet photography in 1928, 1935, 1937. Among his newsreels are
Congresses of the Communist Party and the opening of the 1923
Moscow Agriculture Exhibition.
In this book, Boltianskii criticized bourgeois masters leading
by aesthetics and urged amateur photographers to realize a photo
and a camera as tools of socialist propaganda. Most photo sections
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were located in workers’ clubs but also in enterprises, reading huts
and educational institutions. There photographers had to look for
objects and topics, aiming to embody contemporary Soviet campaigns.
Boltianskii highlighted contribution to wall newspapers as the main
activity of photojournalists. “Photo clubs should be able to capture
and express funny, denouncing and relevant [moments], be able to
create photo caricatures, to montage details and parts of a picture, to
show close-ups and wide shots”, – he stressed. “A new montage form
of a photo story turns up combining text, photo and drawings by hand.
Essence of this work is to cut off details of pictures and montage them
skillfully. Thus, a complete and impressive picture of great propaganda
importance will be produced”.
The book is a kind of manual on organization of photo
sections, holding classes and lectures, leading, financing and equipping
sections. A list of photo laboratory equipment is printed with a price
for every item. At the end of the book, Boltinskii compared bourgeois
and socialist pictures, showing 12 photographs and a photomontage
created for a propaganda poster.
ON HOLD
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[ P H O T O M O N TA G E T E C H N I Q U E I N C R E AT I N G V O L U M E T R I C
OBJECTS]

Worldcat shows
copies of the
edition located
in Princeton,
Yale, Harvard
Universities and
Getty Institute.

Mácza, J. Leningradskii IZORAM [i.e. Leningrad IZORAM]. Leningrad: Izogiz,
1932. 42 pp.: ill. 21х15 см. In original illustrated wrappers by A. Gliukov.
Covers worn and almost detached from block, crease of front cover,
spine chipped, otherwise very good and clean internally.
First and only edition.  One of 4,500 copies.
Constructivist cover design impressively represents avantgarde spirit of one Sovet art organisation and the general view of their
grandiose and experimental project of 1931 (a photo was turned 90
degrees to be placed fully).
This well-illustrated monograph was compiled on the IZORAM
(Art Workshops of Proletariat Youth) that existed in 1928-1932. It
was created as a coalition of nearly 80 amateur art groups and was
closely associated with avant-garde art. The most ambitious project of
this organization was propaganda composition decorating the Uritsky
Square [now the Palace Square] on May 1, 1931.
The colossal and comprehensive art object crowned with
success all efforts of IZORAM artists to be at the epicenter of proletarian
culture and socialist construction. It introduced a new approach to May
BOOKVICA
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Day celebrations, rallies and propaganda objects created. The settlement
was both decorative and theatrical because it hosted demonstrations
and performances.
A huge Red Army soldier, together with a worker, were placed
in the central part, dividing the settlement to a right “foreign” side
and the left “socialist” one. The “capitalist” part contained a half-body
imperialist trying to grab the central figures by a nasty hand; it was
heavily armed, an army (living actors) was going out of his mouth and
people of various colonies were tightened in his other fist. By his side,
a prison was constructed depicting the fascist symbol and a puppet
priest blessed his act of aggression. Apart from all mentioned, there
was a repressed workers’ uprising along closed factories.
Meanwhile, the left side embodied victories of the Soviet
Union. A platform was constructed as an expanded gold wheat field.
The key place was occupied by a map of the first five-year plan with new
power stations and enterprises indicated. Next to the map, an oil tower
declared about development of the Soviet oil industry that had been
reached for two years instead of five. There were real tractors crushing
models of kulaks and a large furnace as a symbol of industrialization.
This detailed criticism of the settlement was compiled by
Hungarian art critic János Mácza (Rus.: Ivan Matsa; 1893-1974). In 1923,
he emigrated to the USSR, became a well-known critic and a member of
the October art group.
The edition also reproduced earlier works by the IZORAM,
including murals, book and posters on Soviet campaigns spread in
1928-1930.

ON HOLD
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[EHRENBURG AND LISSITZKY ]

Ehrenburg, I. Moy Parizh: [Al’bom] [i.e. My Paris: [Album]]. Moscow: Izogiz,
1933. 235, [3] pp.: ill. 16,5x19,5 cm. In original publisher’s cardboards.
In a modern box, executed to preserve the book. Loss of one small piece
of the spine. Otherwise in very good condition. Without dust-jacket.
Previous owner’s ink inscription on the verso of the foretitle: “To Mary.
Paris from the Arctic. 19/XI/33. Khibinogorsk (contemporary Kirovsk)”.   
Khibinogorsk was founded in 1929, soon after an expedition
led by Alexander Fersman had discovered large deposits of apatite
and nepheline in the Khibiny Massif in the 1920s. The village was
constructed through the labor of the kulaks, who were exiled from their
homeplaces in the late-1920s against the background of the Soviet
policy of dekulakization: “Now we have the opportunity to carry out a
resolute offensive against the kulaks, break their resistance, eliminate
them as a class and replace their production with the production
of kolkhozes and sovkhozes” (Stalin; 1929). By the early-1930s, the
population of Khibinogorsk amounted 15 thousand people.  
Scarce. First edition. 1 of 5,000 copies. Edited by B. Malkin.
Technical editor Alexander Brodsky. Book design by El Lissitzky (18901941), an important figure of the Russian avant-garde, who contributed
to developing suprematism and designing numerous exhibition
displays and propaganda works for the Soviet Union.
A remarkable collaboration between Ilya Ehrenburg (18911967) and El Lissitzky.
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Published by the State publisher Izogiz in 1933, and designed
by El Lissitzky, My Paris is an interesting example of book design and an
insight into how the Communists viewed their “proletarian brothers” in
the West. Ehrenburg first arrived in Paris in 1908, and by the time this
book was published had lived in France for several years.
This photo reportage about the daily life of the city houses
unique photographs taken by Ehrenburg and showing the life of modest
Parisian districts (Belleville, Menilmontand, Montparnasse) and its
dwellers: homeless people, suspiciously scowling grizzled old women,
shabby houses and the discarded flotsam and jetsam of material culture
picked over by the poor, dirty streets, comatose men sprawled in the
gutter, etc. A good portion of the images and text are taken up with
depicting the better-off sections of the working class eating, drinking,
and enjoying themselves, which only serves to heighten the contrast
with the homeless and destitute. All photographs are provided with
witty, sometimes paradoxical comments. Importantly, photographs for
Ehrenburg’s edition were taken with a side viewfinder and the people
didn’t pose. The book also includes textual material in which the author
describes his experience with taking photographs and his perception of
Paris, “a city which is no less miserable than any other European city” .
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Overall, an interesting piece of Soviet propaganda showing the
1930s Paris as seen through the eyes of the Bolshevik cultural activist.
Escaping from the tsarist secret police, Ehrenburg first arrived
in Paris in 1908 at the age of 17. In France, he started to work in the
Bolshevik organization, meeting Vladimir Lenin and other prominent
exiles. But soon Ilya left these circles and became attached to the
bohemian life in the Paris quarter of Montparnasse. He began to write
poems, regularly visited the cafés of Montparnasse, and got acquainted
with a lot of famous artists. In 1917, after the Revolution, Ehrenburg
returned to Russia; however, at that time he tended to oppose the
Bolshevik policy, being shocked by the constant atmosphere of violence.
In the early 1920s, Ilya became a Soviet cultural activist and journalist
who spent much time abroad as a writer. My Paris was one of the first
pro-Soviet editions printed by the author.
ON HOLD
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No 12

12

Worldcat shows
copies of the
edition located in
LoC, Universities of
Illinois and Florida.

[ S O V I E T Y O U T H W I T H O U T T H E I R O N C U R TA I N ]

Dolgopolov, I. Zdravstvui, drug! [i.e. Hello, Friend!]. Moscow: Molodaia
gvardia, 1957. 96 leaves. 29,5х23 cm. In original cloth with colored
debossed logo. Covers slightly soiled, tears of two leaves restored,
otherwise very good.
Introduction and captions are printed in Russian, English,
French and German.
This photobook was produced specially for the VI World
Festival of Youth and Students held in Moscow in 1957.
During two weeks, the festival hosted over 30 thousand visitors
from different countries. One of the Stalinist high-rises, the hotel
Ukraine was opened just before it. More than eight hundred various
events were organized for and by guests: concerts, sports competitions,
meetings of radio amateur engineers, exhibitions and the whole film
festival showing works by young directors. It was a well-prepared and
essential event in the post-WWII and post-Stalinist foreign affairs
of the USSR. Soviet people kept in mind senses of relative freedom
and transparency. The Iron Curtain temporarily got down and foreign
culture was flourishing among socialist youth. It was after the Moscow
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festival that the fashion for jeans, bell-bottomed skirts, sneakers and
rock and roll began to spread all over the Soviet Union. The phrase
“For Peace and Friendship”   was adopted as a slogan of this largescale international event. Organizers issued a guide On Other Countries,
Briefly, a newspaper Festival’ [i.e. Festival], song collections, agitational
brochures, etc.
This welcoming photobook for guests includes numerous
double-page, full-page and half-page photographs of Soviet people
of various ethnic groups and occupations. The country showed off
achievements in agriculture, industry, cultural and social policy through
images of young and happy scientists, athletes, musicians, dancers, etc.
The edition was compiled by artist and poster designer Igor Dolgopolov
(1917-1991). He studied under Alexander Deineka, produced posters
and became the chief artist of the magazine Ogoniok [i.e. Spark] in
1958.
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13

Worldcat shows
copies located
in Stanford,
Ohio, Michigan,
Yeshiva, Florida,
Johns Hopkins,
Florida Atlantic
Universities and
Hebrew Union
College.

[ I S R A E L I C U LT U R E I N T H E U S S R ]

Albom temunot u-te’udot: ha-Mishlahat ha-Tsiyonit-halutsit la-festival beMoskvah, Yuli-Ogust 1957 [i.e. Album of Photographs and Documents: The
Zionist Delegation to a Festival in Moscow, July-August 1957]. Tel-Aviv,
1957. [22] leaves: ill., including one folding. 17x23,5 cm. In original
cloth with small drawing of flag. Rubbed, small damage of bookworm
in front cover and minor wormhole throughout copy.
In Hebrew.
Photobook relating to the VI World Festival of Youth and
Students organized in Moscow. For Soviet Jewish people, it became an
important milestone in strengthening links with their Western Asian
brothers.
The Soviet Union was the first country to legally recognize
the State of Israel de jure. Soon it switched sides in the Arab–Israeli
conflict by the late 1950s. In 1957, the USSR held the World Festival of
Youth and Students – and the participation of Israel in this event was
vague enough.
The Israeli delegation consisted of 200 people, but they
were two different “delegations” of 100 people each. The Soviet
Union accepted Jewish and Arab youth, who shared the views of the
socialist MAPAI and MAPAM Parties, as well as Communists, to join the
delegation. Communists carried badges and flags with six-pointed stars
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while representatives of the kibbutz movement had badges depicting
a seven-branched candlestick. They hardly communicated during the
entire festival and their groups never mixed. Soviet Jews quickly figured
out who was who. Notes with expressions of love for the forefathers’
land were passed exclusively to the “Zionist half”, but it was risky in
general.
Soviet media were instructed not to advertise the participation
of Israelis in the festival. The authorities tried to keep contacts between
Soviet Jews and them to a minimum and confiscated information
brochures about the State of Israel because of “Zionist propaganda”.
Although it was possible to be arrested for suspicious contacts with
foreigners, excited and enthusiastic Soviet Jews awaited delegates at
rail stations they went through. Some pictures show Israelis that tired
of the journey by train, had started to dance on a platform and rallied
crowds of passersby. In Moscow, Soviet people gathered around Israeli
hostel or vehicles and communicated with Israelis using notes or
books.
This edition reproduced numerous postcards with notes,
wishes and congratulations that the delegates took home.
Photographs feature how vehicles of the delegation are going
on a wide Garden ring along crowds of Soviet people standing on the
street, looking out the windows, sitting on roofs and waving to guests.
The delegates are shown during an opening ceremony at the Luzhniki
Stadium, during dance performances and rehearsals. According to
symbols shown, both Communist and Zionist groups are portrayed but
pictures of Communists prevail.
The foreword reads: “Members of the three kibbutz organizations
and three Zionist-socialist workers [political] parties suddenly found
themselves engrossed in being Israeli and Jewish emissaries”.
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III

ARCHITECTURE

14

Not found in
Worldcat.

[ARCHITECTURE LESSONS FROM GERMANY AND AUSTRIA]

Chernyshev, P. Arkhitekturnoye oformleniye sovremennogo zhilishcha [i.e.
The Architectural Design of a Modern House Games for Adults: Collection].
Kharkiv: Gos. izd-vo Ukrainy, 1930. 62 pp.: ill. 21,5х15 cm. In original
publisher’s wrappers. Tears to the spine, light soiling of the wrappers,
previous owner’s ink inscription and pen marking on the front wrapper
(YU. Churov). The stamp of Leningrad bookseller on the back cover.
Otherwise good.
Scarce. First edition. One of 3,000 copies.
The book belonged to YU. Churov, a Soviet architect and
author of Voprosy konstruirovaniya i rascheta vertikal’nykh ograzhdeniy
na Kraynem Severe [i.e. Questions of Construction and Calculation of
Vertical Barriers in the Far North].
The 1930s housing construction in
the Soviet Union.                                  
Housing construction in the USSR
was one of the most important sectors of
the national economy and was based on
socialist principles. Housing problems were
inherited by the Soviet Union partly from
tsarist times and were partly caused by the
crisis, revolution, and war. During the Civil
War, when the construction of new housing
was impossible, a stake was made on the
policy of “housing redistribution”, that is,
resettlement and compaction. In the late
1920s and the early 1930s, with a change
in the political environment, avant-garde
architecture was banned and the problem
of architectural design of a modern house
resurfaced.
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Titled The Architectural Design of a Modern House, this book
was published in 1930 against the background of a major shift in
Soviet architecture from avant-garde tendencies to the search for new
socialist architectural principles. The edition represents the third part
of the monographies dedicated to the issues of rationalization and
cheapening of civil construction printed in the USSR. The text is based
on the materials received by the foreign Commission of the NKVD in
Germany and Austria.
The edition consists of two sections: “Decoration of the Inner
Parts of the Dwelling” and “Decoration of the Outer Parts of the Dwelling”.
The book sheds light on the techniques used in Germany and Austria
to achieve a beautiful appearance of the dwelling and its individual
premises. Interestingly, according to the author of the publication, “it
is almost impossible to find samples of housing construction in these
countries that would fully correspond to the economic and ideological
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conditions of the USSR”, yet “one can still find undoubtedly healthy
embryos of artistic aspirations”. Chernyshev starts off his narrative with
the comparison of old and modern types of housing constructions and
singles out 5 main characteristics of ideal houses: 1) Reduction in size
2) House as a resting place 3) Livable view with the right equipment
4) Emphasis on practical requirements 5) Minimalism. In the following
passages, the author elaborates upon the design of different elements
of modern houses or “home machines”, such as facades, living rooms,
etc., and brings numerous examples from German and Austrian housing
constructions. Importantly, the edition includes an array of plans and
black and white illustrations showing samples of German and Austrian
houses most of which have not survived to this time.
Overall, an interesting insight into the 1930s housing
construction both in the Soviet Union and abroad.
ON HOLD
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Worldcat shows
copies of the
edition located
in Princeton
and Stanford
Universities.

[ S P O RT S A RC H I T E C T U R E ]

Zverintsev, S. Fizkul’turnye sooruzheniia [i.e. Physical Culture
Constructions]. Leningrad: Fizkul’tura i turizm, 1932. 292 pp.: ill. 21x13,5
cm. In original full-cloth binding with lettering on the front cover and
the spine. Slightly rubbed and weakened, no back flyleaf, contemporary
signature on t.p., some pencil notes, otherwise very good and clean.
First edition. One of 7,000 copies. Rare.
An early guide by the major Soviet specialist in sports
architecture, Sergei Zverintsev. His 1930s works were the only Soviet
practical directories on this issue.
During the first 20 years of the Soviet rule, the country had
built 350 stadiums, 700 sports areas, 250 ski stations and 100 palaces
of physical culture. Admiring sport and healthy lifestyle, the USSR went
on and increased these numbers. The sport was promoted wherever
possible: posters, books and press, television, speeches on mass events
and working meetings. Physical education and sports activities were
organized in two directions: compulsory and voluntary. All students of
schools and higher educational institutions, Red Army soldiers, police
and some other organizations were involved in compulsory classes.
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Gymnastic breaks were included in the working day at factories in order
to raise productivity, improve health and prevent employee fatigue.
Common sports events were regularly held for workers’ collectives.
This richly illustrated edition promoted both sports architecture
and different kinds of sport themselves, but it was written for architects
and engineers. The author explained what exactly athletes would do,
how much space these people would use and what materials would
be better for any construction. The text is supplemented by technical
drawings of diving towers and water slides, plans of courts and fields for
tennis, basketball, hockey, etc., as well as swimming pools, ski stations,
houses of physical culture and others.
$2,500
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No 16

16

No copies found in
Worldcat.

[ T H E FA N TA S T I C B O TA N I C A L G A R D E N P R O J E C T I N T H E C I T Y
O F N I Z H N Y N OVG O RO D ]

Eskiznyy proyekt Botanicheskogo sada Gor’kovskogo gosudarstvennogo
universiteta [i.e. Draft Design of the Botanical Garden of the Gorky State
University]. [Gor’kiy]: Gor’k. krayev. izd-vo, 1936. 74, [2], 1 plan: ill., plans.
16,8x26 cm. In original publisher’s illustrated wrappers. Fine condition.
Extremely rare. 1 of 650 copies. First edition. Wrapper design
by the Soviet artist YU. Porfir’ev. With 1 folded map and 24 black and
white illustrations, including 14 photographs by M. Zvantsev, S. Stankov,
D. Averkiev.
Unrealized project of the botanical garden of the Lobachevsky
State University of Nizhny Novgorod.
The botanical garden of the Lobachevsky State University of
Nizhny Novgorod was conceived as a major structure that was supposed
to occupy 250 hectares and fulfill 3 types of goals: research tasks,
learning objectives, and mass educational goals. The project dated
1936 was to include a two-story building, more than 15 departments
and sections, houses for garden employees, fountains, etc.; however,
due to the outbreak of WWII, the initial plan was never realized, and the
size of the botanical garden was reduced from 250 to 35.2 hectares, a
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large laboratory building was replaced by a wooden office building, and
the emphasis was placed on the cultivation of medicinal plants and
educational and scientific activities.
       This edition, printed in 1936, offers a rare illustrative insight into
the fantastic botanical garden project that never came to fruition.
The publication consists of 5 sections and features texts focusing
upon different aspects of the
conceived construction: “Tasks,
Goals and Structure of the
Botanical Garden Organized in
Gorky” (Professor S. Stankov);
“Geobotanical Sketch of the
Site Designated for the Layout
of the Botanical Garden in the
City of Gorky” (D. S. Averkiev);
“Explanatory Note to the Draft
Design of the Botanical Garden”
(Professor
E.
Shervinsky);
“Brief Explanatory Note to the
Draft Design of the Botanical
Laboratory” (Professor E. Shervinsky); and “Appendixes”. The last chapter
includes official orders on the construction of the botanical garden.
Importantly, the edition is supplemented with 1 folded plan of the
draft design of the garden and 24 black and white illustrations showing
different areas of the garden and laboratory, vegetation on the territory
of the garden, as well as projects, plans, and sketches of the conceived
construction.
Overall, an interesting visual insight into the unrealized project
of the major botanical garden of the Lobachevsky State University of
Nizhny Novgorod.
$1,750
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No 17

17

Worldcat shows
copies located
in Princeton,
Columbia and New
York Universities.

No 17

[ A RC H I T E CT U R E O F P ROV I N C I A L C L U B S I N T H E U S S R ]

Rzianin, M. Proekty kolkhoznykh klubov i raionnykh domov kul’tury [i.e.
Projects of Kolkhoz Clubs and Provincial Houses of Culture]. Moscow: Izdvo Vsesoiuznoi Akademii Arkhitektury, 1937. 157, [1] pp.: ill., 5 ills. 35x27
cm. In original full cloth with lettering on front cover and spine. Spine
restored, slightly rubbed and soiled.
First and only edition. One of 7,000 copies.
A kind of guide or catalog of designs compiled for engineers
involved in construction of rural clubs for peasants. All the works were
gathered by art historian Mikhail Rzianin. His introduction is followed
by a text by well-known architect Nikolai Kolli who was engaged in the
construction of provincial cultural buildings as well.
In the 1920s, the Soviet Union turned reading huts into main
cultural institutions in rural areas. They were frequently founded in
empty (expropriated) buildings where slogans and posters urged
visitors to follow state campaigns against religion and capitalism or
for cooperative enterprises and literacy. Since 1929, a mass campaign
against individual prosperous farms had started. New directions of
propaganda, as well as technical progress, caused the need to enlarge
cultural institutions in province. By 1935, kolkhozes had built over
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18 thousand clubs and 1500 houses of culture – they were mainly
constructed by non-qualified architects and lacked details required by
contemporary needs.
The Office of Kolkhoz Architecture existed as a department of
the Soviet Academy of Architecture and was supposed to serve “a village
that was surely on a path of wealthy and cultural life”. The institution
issued this collection of 23 complete projects, including designs
provided by the Office of Kolkhoz Architecture or accepted during a
special competition. Of 490 works by 600 architects, this book included
only 6 projects from the competition. In his article, Kolli reviewed and
reproduced some interesting projects that were denied by a jury, due to
formalist methods or a mixture of urban and rural architecture. Among
their authors were Khiger, Leonidov, Rubanenko, Murtazin, et al.
For each of 23 final projects, illustrative materials (schemes,
exterior and interior designs, pictures of models) are published along
with a complementary text and analyses by Rzianin. Projects are
divided by capacity of their auditoriums: 100, 200, 250, 300 and 500
spectators. Besides, designs were created for particular regions and
climate zones: Russian North, Central Russia, Southern regions, Central
Asia and the Caucasus. For example, the edition demonstrates some
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designs by Czech architect Antonin
Urban (1906-1938), one of the
invited specialists who worked in the
Soviet Academy of Architecture until
he was blamed for espionage and
executed. This guide contains three
Urban’s projects, including a rural
club for Caucasian Republics. This
one was also illustrated with a fullpage colored perspective printed on
a separate leaf. Another noteworthy
design was produced by Oskar
Munts for the Northern regions. A
perspective of this wooden club
was complemented with a reindeer
sled and a skier. However, it is less
impressive than Heinrich Ludwig’s
project of a provincial house of
culture for the Russian North (placed
at the end of the book). The concept
embodied the centuries-old folk craft
of wooden architecture but showed
it in uncommon solutions. In particular, the design contains a round
central part of three floors and symmetrical two-floor wings where only
the second floor was used, according to an architect’s idea.
Apart from the projects themselves, the edition comprises
consumption tables of building materials, a program for the competition
with all details included and Kolli’s working schemes and floor plans for
a provincial wooden club.
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PRINTING ARTS

No 18

18

No copies found in
Worldcat.

No 18

[ H O W T O P R O P E R LY R E A D B O O K S ? ]

Kerzhentsev, P. Kak chitat’ knigu [i.e. How to Read a Book]. Kharkiv: Mol.
rabochiy, 1924. 31 pp. 27,5х12,5 cm. In original illustrated publisher’s
wrappers. Slightly rubbed, occasional foxing. Otherwise good.
Extremely rare Kharkiv imprint. First edition. Illustrated
wrappers showing recent editions of books suggested for the Soviet
readers, including Jack London, Vladimir Lenin, I. Rabinovich, and 1905
by Lev Trotsky.
A manual on how to read books properly.
This guide to the proper way of reading books was written by
Platon Kerzhentsev (1881-1940), one of Proletkult’s leading theoreticians
and the founder of the efficiency-worshipping organization Liga Vremia
[i.e. The League of Time] (later The League of Scientific Organization of
Labour).
Printed in 1924 in Kharkiv, this book represents one of those
“How-To” editions that appeared in the Soviet press in the midst of
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the Bolsheviks’ attempt to create a New Soviet Man. The central focus
of the brand new “policy” was to build a selfless, healthy, learned, and
enthusiastic person distinguished with organizational skills – someone
who would carry out even the basic daily tasks with high levels of
efficiency.
Titled How to Read a Book, this publication tells its readers how
to properly approach a reading process and provides an interesting
insight into the means of self-organization of the 1920s “new Soviet
person”. The text consists of 8 sections: “Work Environment”, “How to
Choose a Book”, “Reading System”, “Preliminary Orientation”, “Reading
Process”, “Criticism”, “Drawing up a Synopsis”, and “How to Read a
Newspaper”. According to the author, the initial steps of a successful
reading process lie within the organization of work environment – air,
lighting, table, and a book. Interestingly, Kerzhentsev goes as far as
detailing on which side a notebook (on the right) and a dictionary (on
the left) should be placed. The author also suggests selecting books
on one specific subject and creating a list of literature of interest
two or three months in advance. Among the books that the author
recommends to read are publications by Marx, Plekhanov, Bukharin, etc.
In the third section of the book, Kerzhentsev suggests keeping a record
of the time one spent on reading and provides approximate number of
pages that should be read in 1 hour. In the following sections, Platon
recommends to draw up a synopsis of the book one is reading and to
critically approach the author’s main postulates.
Overall, a curious example of the Soviet self-organizing book.
Platon Kerzhentsev was a Soviet state and party official,
revolutionary, diplomat, journalist, and historian. In 1928, Kerzhentsev
was appointed deputy head of Agitprop and head of the culture and
science department of the VKP (b) Central Committee, and for the next
ten years was a major figure in the administration and censorship of
the arts. Kerzhentsev ran an institute that studied labour organization
and opposed piece work and other incentives which he believed would
create “a working class aristocracy”. From 29 December 1930 – 23 March
1933, he served as Administrator of Affairs of the Council of People’s
Commissars, and was the second person to fill that post.
ON HOLD
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No copies found in
Worldcat.

[ A M A N U A L F O R YO U N G J O U R N A L I S T S ]

Kumanov, D. Kak nado pisat’ v gazety [i.e. How to Write for Newspapers].
Moscow: printed by the author, 1927. 142 pp.: ill. 17,5x13 cm. In
original publisher’s illustrated wrappers. Rubbed, tears to the spine and
wrappers. Otherwise good. Author’s ink inscription on the foretitle: “To
dear David Efimovich as a sign of sincere respect 27/I/ 1927”.
Scarce. First edition. 1 of 5,300 copies. Constructivist wrapper
design and beautiful headpieces by the Soviet graphic artist, designer,
and illustrator Vladimir Kaabak (1888-1937). The artist was accused of
anti-Soviet activities and executed during the Great Purge in 1937. After
graduating from the Imperial St. Petersburg Academy of Arts in 1917,
Kaabak joined the Left Socialist Revolutionaries during the Russian Civil
War and worked as an inspector of the All-Russian Bureau of Military
Commissars. Later, he became known as a graphic artist and author of
propaganda and advertising posters. In the 1920s, the artist worked in
Moscow, collaborated with the publishing house Mezhrabpom-Rus and
painted posters for the silent film Miss Mend (1926).
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This manual for young correspondents was written in 1927 by
David Kumanov (1886-?), a Soviet journalist and correspondent for the
Soviet newspaper Russkoye slovo [i.e. Russian Word]. The edition serves
as an ABC for novice journalists and provides detailed guidelines for the
work of correspondents. The book consists of 7 sections: “First Steps”,
“Factory”, “Village”, “Public”, “Everyday Life”, “Samples of Correspondence”,
and “Questions and Answers”. The author starts off his narrative with the
analysis of the basic principles of the job and zones in on such topics
as the techniques of writing, salary of correspondents, newspapers, etc.
In the following four sections, Kumanov thoroughly reviews the topics
that might become the center of focus for the journalists writing about
factories, villages, public, and everyday life: reading rooms, village
theatres, the quality of products, machines and instruments, medical
treatment, physical culture, etc. The sixth and seventh chapters of
the edition provide dozens of samples of correspondence as well as
the answers to the most common questions in relation to the job of
a journalist. For example: Is it allowed to work for two newspapers?
Which newspapers should a correspondent read? Is it necessary to
sign correspondence? What’s the difference between a journalist and a
correspondent? Should a correspondent save copies of his articles?
Overall, an interesting insight into the job of a correspondent
in the late-1920s Soviet Union.
After the end of the Russian Civil War, the Soviet printing
industry was in a critical condition. Scattered small businesses
struggled with funding and finding customers, while state publishing
houses increased their rates. Against this background, the 1920s Soviet
Union witnessed the emergence of the “author-publishers” phenomena:
writers, in an attempt to avoid additional expenses, started printing
books on their own. This was made possible by the New Economic
Policy, which was already coming to its end at the time this book was
produced, that allowed the small entrepreneurship in USSR.  
This edition represents an interesting example of this shortlived phenomenon.
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Worldcat.

[ A C ATA L O G O F T H E M O S T P O P U L A R F O N T S I N T H E 1 9 4 0 S
S OV I E T U N I O N ]

Kartoteka shriftov [i.e. A File of Fonts]. Moscow: VNITO poligrafii i
izdatel’stv, [1948]. [4 pp., 30 pp. of tables]. 14,4x22,5 cm. In original
cardboards. Otherwise near fine.
Extremely scarce. First edition. 1 of 5,000 copies.
An interesting collection of fonts printed shortly after the end
of WWII and intended for the members of the Society of Polygraphy and
Publishing Houses. The Society was established in 1933 and was aimed
at organizing scientific and technical conferences and competitions for
the exchange of experience in typographic field. The edition houses
30 most widely used fonts in the 1940s Soviet Union and consists of 5
sections: “Old Style Fonts”, “New Style Fonts”, “Modern Fonts”, “Grotesque
Fonts”, and “Additional Group”. Among the fonts presented in the catalog
are the school typeface, book grotesque, hermes grotesque, palmyra,
etc. The edition includes 30 tables showing each of the 30 fonts.  
ON HOLD
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Worldcat locates
two copies of the
edition in New
York Public Library
and Yale University.

[ T Y P E FA C E S F O R A R C H I T E C T S A N D E N G I N E E R S ]

Kutsyn, T. Nachertaniye shriftov: Posobiye dlya arkhitektorov i inzhenerov
[i.e. Typefaces: A Guide for Architects and Engineers]. Moscow: Izd-vo i
1-ya tip. Gos. izd-va arkhitektury i gradostroitel’stva, 1950. 204 pp.: ill.
26,3x16,7 cm. In original cloth binding. Near fine.
Scarce. First edition.  
One of the first Soviet manuals published after the end of WWII
and dedicated to the typefaces for design and technical documentation.
The edition was aimed at filling the gap in the high-quality
construction of fonts for technical drawings and was intended for
Soviet architects and engineers. The manual consists of 12 sections
and covers a number of topics from the basics of font graphics and
Roman fonts to various types of drawing fonts, the arrangement of
letters in words, design of titles, etc. A separate chapter is dedicated
to the normal typeface and information about standard font adopted
by All-Union Committee of Standards in 1946. Aside from theoretical
material, the edition also includes practical sections reviewing
techniques for the improvement of skills in font designs, notes about
typical mistakes, quiz, etc. Importantly, the manual is supplemented
with numerous tables showing 30 typefaces recommended for drafts/
projects and illustrations depicting the application of typefaces to
different constructions (Moscow metro).     
ON HOLD
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V

MUSIC

22

No paper
copies found in
Worldcat.

[ S O V I E T M U S I C E D U C AT I O N ]

Muzyka dlya vsekh [i.e. Music for Everybody] #1, May, August, September
for 1928. Overall 4 issues. Moscow: Zemlia i Fabrika, 1928. 36x26,5 cm.
In original illustrated wrappers. Spines restored, otherwise very good
and clean.
Four issues of a very rare supplement for a magazine 30 dnei
[i.e. 30 Days] that was published monthly in only one year. It included
sheet music and articles about musical education, composers, history
and theory of music. Through the periodical, contributors promoted
contemporary operas, as well as uncomplicated songs for children and
masses.
Muzyka dlya vsekh is interesting because of both content and
design. Covers feature the same illustration of a pianist printed in
different colors. Internally, there are small vignettes and illustrations
expanded over doublepage spreads. Most of
them are placed in the
background of sheet music,
but also around texts and
even on inner margins
(due to lack of any fixation
of leaves). Among images
are laconic illustrations
for songs, ornaments and
photographs of composers.  
The May issue is
dedicated to composer
Sergei Vasilenko (18721956)
who
became
an organizer of Soviet
broadcasting of classical
music. The issue contains
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excerpts of his opera Syn solntsa [i.e. Son of the Sun] (1929) about
Chinese people, their manners and revolutionary events. Inner and
upper margins of the central double-page spread are decorated with
a column of a Chinese temple and national ornaments forming a
framework. A biography of Vasilenko is published along with a picture
of him.
The periodical was edited by professor Mikhail IppolitovIvanov (1859-1935). In 1882-1893, he was appointed director of a music
academy and conductor of an orchestra in Tbilisi. This brought him an
interest in Transcaucasian music, in particular Georgian and Armenian
folklore.
The back covers feature advertisements related to musical
activities: instrument repair and production workshops, textbooks for
self-study, sheet music brochures and so on.
ON HOLD
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[ RO C K ’ N ’ RO L L E N CYC LO P E D I A ]

[Cohn, Nik]. [Rock from the Beginning]. [N.p., 1970s]. 315 leaves. 28,5x21
cm. Owner’s cardboard binding. Typescript. Text on rectos only. Pp. 135,
150, 191 laid in.
Unauthorized fan translation of Nik Cohn’s iconic rock history
book. This copy can be called a “3rd run”: there was an “original”
typescript, then a few English titles were corrected in pen in the 2nd
run and in this copy a few indistinct phrases are corrected in pen as
well. The copy starts with a table of contents and a preface, without a
title page as a usual case in Soviet samizdats.
The content includes: The Beginning, Bill Haley, Elvis Presley,
Classic Rock, “School”, P..J. Proby, English Pop, America of the 1960s,
Twist, Spector Sound, California, Should, Beatles, Rolling Stones, English
Rhythm’n’Blues, Bob Dylan, Folk Rock, London in 1964-68, Monkees,
Love, The Who, Super-Pop; with two addendums: US Top Singles. 1950 1968, Pop and Cinema.
Nik Kohn’s book translated probably from American edition of
1969 was the Bible of rock’n’roll history for the generation of Soviet
people interested in western music. During
1970s-80s rock movement was still illegal,
even though the Soviet censorship was not
as strict as in pre-Thaw times. While The
Beatles and easy “dance oor” bands were
sometimes OK, rebellious verses of Bob
Dylan were surely not on the list of Soviet
cafe musicians of that time and could have
lead the one reading or performing them
into custody.
It was also a main source of
information for the people associated
with the Russian Rock culture of 1980s.
For example, when Boris Grebenshchikov
was publishing his almanac Roksi in 1977
Nik Cohn was mentioned as one of the
inspirations.

ON HOLD

No 23

BOOKVICA

54

No 23

No 23

BOOKVICA

55

24

[ R AC H M A N I N O F F ’ S F R I E N D S A N D CO L L E AG U E S A B O U T T H E
COMPOSER]

No 24

Pamyati Rakhmaninova: [sbornik vospominaniy i statey] [i.e. In Memory of
Rachmaninoff: [Collection of Memoirs and Articles]]. New York: izdaniye
S.A. Satinoy, 1946. XXI, [2], 184 pp., 5 photos 22,7x15,5 cm. Original
illustrated wrappers. Trace of the label on the front cover. Marginal
soiling of the covers, otherwise very good.
Scarce. First edition. Edited and
designed by Mstislav Dobuzhinsky (18751957), a noted Russian and Lithuanian
artist famous for his cityscapes conveying
the explosive growth and decay of the
early twentieth-century city. A member
of Mir Iskusstva, [i.e. The World of Art]
Dobuzhinsky attended the Drawing School
of the Society for the Promotion of the
Artists from 1885 to 1887. Between 1895
and 1899, he read Law at the University of
St. Petersburg, simultaneously studying in
private studios. After graduating from the
University, Mstsislav was trained from 1899
to 1901 by Anton Ažbe in Munich and Simon
Hollósy in Nagybánya (Austria-Hungary).
During the First World War, Dobuzhinsky
went to the front lines to sketch. In 1939,
Mstislav moved to the United States where
he stayed for the duration of the war.
Dobuzhinsky spent the last ten years of his life in Europe, occasionally
returning to New York for theatrical work.
A collection of memoirs and articles about Sergey Rachmaninoff
written by the close circle of the composer.
The edition was published by Sofia Satina (1879-1975), a
sister of Sergey Rachmaninoff’s wife, in New York three years after the
composer’s death. The book consists of three sections and houses 32
texts all written by Rachmaninoff’s friends and colleagues, including
Evgeny Somov (1881-1962; Rachmaninoff’s secretary), Mark Aldanov
(1886-1957; a friend), Dagmar Barclay (Rachmaninoff’s American
secretary), Sergey Bertenson (a friend), Mikhail Bukinik (a friend),
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Charles Spalding (Rachmaninoff’s manager), etc. The edition opens with
the composer’s biography and continues with memoirs and articles
narrating unknown details from Rachmaninoff’s career and personal
life. The texts unfold hidden sides of Sergey’s character and offer a vivid
insight into composer’s victories, losses, sorrows, and inner emotions.
The book closes with an excerpt from Rachmaninoff’s letter to the
groundbreaking Imperial Russian choreographer Michel Fokine (18001942). The two collaborated on the ballet Paganini (1939) based on
Rachmaninoff’s Theme of Paganini (1934). In the letter, the composer
shares his views on the future production of the piece. The edition also
includes 5 black and white photographs showing Rachmaninoff and his
hands.
$550
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VI

CHILDREN’S BOOKS

25

No 25

[ E A R LY S O V I E T C H I L D R E N ’ S B O O K S : P R O PA G A N D A O F S P O R T ]

Glovatskaia, N. Nashi sportsmeny [i.e. Our Athletes]. Kiev: Кul’tura, 1930.
12 pp.: ill. 23,5x17 cm. In original illustrated wrappers. Restored, slightly
soiled, otherwise very good. In Russian.
Constructivist book on leisure time activities of children that
may grow up into professional athletes.
Every double-page spread is dedicated
to a particular kind of sport: skiing, ice
skating, sledding, swimming, as well as
playing tag.
The edition clearly showcases
principles of 1920s juvenile books.
Some images were just outlined while
colored patches were used for the rest
of them. Children are depicted without
background and often diagonally across
a page. Dynamic, innovative perspectives
and angles of contemporary photography
were much easier applied to book design.
Illustrations dominated the text and
occupied as much space as possible.
The constructivist front cover features a
combination of items related to winter
activities: mittens, skate blades, skis and
one ski pole. The back cover contains a
kind of emblem: a skate blade and a strap for it.
This book was created by Ukrainian artist Boris Kriukow (18951967). After graduating from the Kiev Art School in 1918, he became
one of the most prolific Ukrainian illustrators, contributing to over
500 books in the interwar period. In 1943, he moved to Lviv and then
emigrated to Argentina where he continued to illustrate books.
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No copies found in
Worldcat.
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26

No copies found in
Worldcat.

No 26

[ S OV I E T C H I L D R E N ’ S B O O K A B O U T F I R E F I G H T E R S ]

Kamkov, S. Pozharnyye: [Pozharnaya tekhnika]: V belletrist. Forme [i.e.
Firefighters: [Firefighting Technique]: Fiction]]. Moscow: izd-vo i tip. izdva «Krest. gazeta», 1931. [12] pp.: ill. 15,2x15,2 cm. In original illustrated
publisher’s wrappers. Slightly rubbed wrapper with light soiling. Spine
is restored. Two faded children’s stickers, contemporary to the book, on
the rear cover. Otherwise in a very good condition.
Scarce. First edition.
A beautiful children’s book published in the early 1930s Soviet
Union.
Written by the Soviet author S. Kamkov, this children’s book tells
its young readers about firefighting technique and acquaints children
with the work of Soviet firefighters. Interestingly, from the very first lines,
the author makes a comparison between Soviet and Tsarist firefighters
and criticizes the latter for the lack of professionalism. The edition is
beautifully designed and features numerous colorful illustrations by
the Soviet artist Z. Medvedeva showing Soviet firefighters in action.
The book came out as part
of the library of the Soviet magazine
Druzhnyye rebyata [i.e. The Children’s
Friend]. Issued in Moscow from 1927
to 1953, The Children’s Friend was
an organ of the Young Pioneers
youth organization and was a Soviet
pocket-format bi-weekly magazine
for rural children. The periodical
was founded by Ekaterina FrumkinaGvozdikova (1881-1954), who was
also the first editor-in-chief of the
magazine. From 1927, The Children’s
Friend started publishing thematic
pocket-size brochures one of the
first samples of which is the present
edition. Among the artists who
designed the periodical were L.
Bruni, V. Suteev, etc.
ON HOLD
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VII

AMERICANA

27

No copies found in
Worldcat.

[THEODORE DREISER IN RUSSIAN]

Dreiser, T. Kraski N’yu-Yorka [i.e. Colors of a Great City]. Leningrad: Mysl’,
[1927]. 280 pp. 17,7x13 cm. In original publisher’s illustrated wrappers.
Worn, occasional staining of the front cover. Contemporary owner’s
inscription on the title page Otherwise good.
Scarce. First edition. 1 of 5,000 copies. Translated from original
English by Vladimir Stelletskiy (1905-1985), a noted Soviet philologist,
researcher, and translator of Slovo o polku Igoreve [i.e. The Tale of Igor’s
Campaign] (1944).
First Russian translation of Theodore Dreiser’s collection of
short stories Colors of a Great City.
The original publication came out in 1923 in New York and was
translated into Russian 4 years later. Dedicated to New York, the book
contains 34 short stories unfolding Dreiser’s early memories of the city.
The Russian translation of the book appeared at the height of
warm ties between the USSR and the author. In 1927, Theodore visited

No 27

BOOKVICA

No 27

62

the Soviet Union as a token of celebration of the 10th anniversary of
October Revolution. The author met the avant-garde figures Mayakovsky,
Stanislavsky, Meyerhold, Eisenstein and observed life in the socialist
country. Dreiser granted Gosizdat the exclusive and unlimited rights to
publish and distribute his existing and future works. As a result, in the
middle 1930s, the American writer turned into one of the most reliable
“friends of the USSR”. Throughout the Soviet period, his works had 150
editions in 15 Soviet languages with a total print run of over 12 million
copies.
The back cover of the edition features an ad of the publishing
house Mysl’. In the text, the authors distinguish Dreiser as one of the
greatest American writers and praise him for “a sober, and for the most
part, negative attitude towards American reality” . The publishing house
also reveals its intention to issue a collection of Dreiser’s works during
the course of 1927. The same year, Soviet readers got the chance to
acquaint themselves with the following works by the American author:
Sister Carrie (Leningrad: Mysl’, 1927), Free and Other Stories (Leningrad:
Mysl’, 1927), Jennie Gerhardt (Leningrad: Mysl’, 1927).
$750
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[ E N G L I S H L I T E R AT U R E F O R F O R E I G N E R S L I V I N G I N T H E U S S R ]

London, J. The Iron Heel. Moscow; Leningrad: Co-operative publishing
society of foreign workers in the U. S. S. R., 1934. - [4], 308 pp. 19,5x13,5
cm. Wrappers with illustrated dust-jacket. Tears and soiling to the dustjacket. Otherwise in a very good condition.
Scarce especially with dust-jacket. First edition. 1 of 5,000
copies. Editor L. Talmy. Technical editor H. Canter.
Reading for the foreigners living in the Soviet Union.
Jack London’s political novel The Iron Heel was first published in
1908 and was immediately christened as the earliest modern dystopian
novel. Written in the form of a diary, the book narrates the story of
the terrible oppressions of an American oligarchy at the beginning of
the twentieth century, and the struggles of a socialist revolutionary
movement. The novel echoed London’s political ideas and defended his
socialist views on behalf of the protagonist of the story.
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The Russian translation of The Iron Heel first appeared in 1912
(by Zinoviy Lvovsky), long before the establishment of the Soviet rule.
Since then, the novel was reissued several times and was first published
in its original English language in 1934 by the co-operative publishing
society of foreign workers in the U. S. S. R.
The Soviet Union experienced a major wave of immigration in
the period from 1917 to 1939. Approximately 70,000 to 80,000 foreign
workers, specialists, and political exiles went to live and work in the
Communist country. Against this background, the Soviet authorities
realized the necessity of the socialist propaganda directed at foreigners
living within the country and founded the co-operative publishing
society of foreign workers in the U. S. S. R. in 1931. The publishing
house was entrusted with the publication in foreign languages and
the distribution of Marxist-Leninist, educational, fiction and reference
literature among foreign workers, specialists and students located on
the territory of the USSR.
          An influential socialist of his
day, Jack London was one of the few
American authors with a stamp of
approval to be read in the Soviet
Union. In fact, London was among
those few writers whose works have
been published in the USSR in ten
million or more copies (18.6 million
copies) since 1918 until 1957. He was
also the most famous foreign author
in regards to the number of the titles
and editions published in the Soviet
Union (662 with 18,588,000 copies
in 32 languages; the second was
Victor Hugo with 362 editions with
13,184,000 copies in 45 languages)
in the aforementioned timeframe.
$450
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Worldcat locates
only two copies
of the edition in
Cornell University
and Goshen
College.
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[ORIGIN OF ONE MISSION SOCIETY IN RUSSIA]

Cowman, L. Potoki v stepi [i.e. Streams in the Desert]. Paris: Imp. de
Navarre, 1939. 343 pp. 18,5x13 cm. In original printed wrappers. Spine
and front cover slightly restored, ink signature on t.p. covered up with
sticker, otherwise very good.
First Russian edition of a devotional book Streams in the Desert
sharing ideas of One Mission Society.
Its author, Lettie Burd Cowman (1870-1960) was an American
writer and one of the cofounders of the Oriental Missionary Society
(later One Mission Society). Together with her spouse Charles, Cowman
moved to Asia and organized Bible Training Institutes in Japan, Korea
and China.
The book Streams in the Desert was originally published in
English in 1925. At the time of Communist atheism, this work was
translated into Russian and spread in emigre circles beyond the country.
Yet, this particular edition became the beginning for the Oriental
Missionary Society to work with Russian people. Later the book was
officially published several times after the dissolution of the USSR. In
1993, the Moscow Evangelical Christian Seminary was established to
train Russian ministers of One Mission Society.
$850
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Not found in
Worldcat.

[ B L A C K L O V E S T O RY ]

Baldwin, J. Yesli Biyl-strit mogla by zagovorit’ [i.e. If Beale Street Could
Talk]. Moscow: Progress, 1976. 245 pp.: ill. 16,5x10,5 cm. In original
publisher’s illustrated wrappers. Slightly rubbed. Otherwise near fine.
Scarce. Translated from English by Natalya Volzhina (19031981), a Soviet and Russian translator. Edited by M. Finogenova.
Designed by V. Alekseev.
This is the Russian translation of James Baldwin’s famous
novel If Beale Street Could Talk. The original text was written in 1974
and translated into Russian 2 years later. The edition includes black and
white illustrations by V. Alekseev.
The book follows a relationship between a 19-year-old girl
named Tish, and a 22-year-old sculptor named Fonny. Aside from the
tragic love story within Black life, the edition focuses on the Negro
people, its long-recurring drama, and never-diminishing ability to
endure and overcome hardships.
African presence in Russia predated the Bolshevik takeover
in 1917. The arrival of the new Communist rule with its attendant
vociferous anti-racist and anti-colonial propaganda campaigns
enhanced the earlier perceptions of Russia as a society relatively free
of racial bias. As a result, dozens of black, mostly Afro-Caribbean and
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African-American, travelers flocked to the USSR during the first two
decades of its existence. The second wave of black migration to the
Soviet Union took place in the 1950s. After the 1957 Youth Festival in
Moscow, the USSR under Khrushchev opened its doors to thousands of
students from the Third World, many of them from Africa. By extending
generous educational scholarships to young Africans, the Soviet Union
sought to reaffirm its internationalist credentials and also curry favor
with the newly independent African states.
James Arthur Baldwin (1924-1987) was an American novelist,
playwright, essayist, poet, and activist, whose works explored intricacies
of racial, sexual, and class distinctions in the United States during the
mid-twentieth-century. At the age of 10, James was teased and abused
by two New York police officers, an instance of the racist harassment by
the NYPD that he would experience again as a teenager and document
in his essays. Baldwin moved to Greenwich village in 1943 and while
working odd jobs, wrote short stories, essays, and book reviews, some
of them later collected in the volume Notes of a Native Son (1955).
Disillusioned by American prejudice against black people, as well as
wanting to see himself and his writing outside of an African-American
context, he left the United States at the age of 24 to settle in Paris.
Baldwin published his first novel Go Tell It on the Mountain in 1953. In
the following years, the author issued a number of novels and essays
namely focusing on Black lives, homosexuality, and homophobia.
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VIII

POLITICAL SATIRE

31

Worldcat shows
copies of the
edition in Rhode
Island School of
Design Library,
Museum of Modern
Art, Dickinson
College Library,
Eisenhower Public
Library District,
Forest Park
Public Library,
Linda Sokol
Francis Brookfield
Library, Oak Park
Public Library, St
Charles Public
Library, University
of Wisconsin,
and Stanford
Universities.

[ T H E F I R S T M O N O G R A P H O N D M I T RY M O O R ]

Kaufman, R. Moor. Moscow: OGIZ-IZOGIZ, 1937. 98, [2] pp., ill.: ill. 36x27,5
cm. In original publisher’s cloth binding. The stamp of the MKHT on the
title page. Near fine.
Scarce. First edition. The edition features 137 images of Moor’s
works, posters, luboks and illustrations, in color and black and white,
including fold-outs. It became the most complete reference to his work
at the time.  
The first monograph on one of the most prominent Soviet
poster designers Dmitry Moor.
Written by Rudolf Kaufman in 1937, this monograph gives an
overview of the artist’s work over 25 years against the background of
the general development of pre-revolutionary and post-war satirical
graphics. The author pays particular attention to the characteristics
of the creative method of Moor and the art history analysis of its
development. The narrative is accompanied with numerous black and
white and color illustrations showing each and every stage of Dmitry’s
artistic path.
In 1898, Dmitry Moor (1883-1946) relocated from
Novocherkassk to Moscow, where he attended a real school and later
the art studio of P. Kelin (1910). Moor started publishing his cartoons in
different Russian periodicals in 1907 and achieved widespread acclaim
for agitational posters produced during Russian Civil War. Moor’s satire
was mainly directed at religion, the White movement, the Entente, and
the bourgeois order. Dmitry’s anti-religious drawings were published in
the magazine Bezbozhnik u stanka [i.e. Atheist at the Bench] and enjoyed
great fame abroad. During the Great Patriotic War, he painted posters
depicting the cruelty of the Nazi invaders and went down in history as
one of the greatest Soviet poster designers.
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32

[ S O V I E T A R T O F P R O PA G A N D A ]

About 630 newspaper clippings with caricatures and articles mounted in 3
albums. [1930-1960s]. Vol. 1: 77 leaves. 30,5х22,5 cm. Vol. 2: 59 leaves.
30,4х22,6 cm. Vol. 3: 36 leaves. 21х18 cm. In contemporary bindings.
Clippings in very good condition, some folding, light stains occasionally.
Some clippings bear handwritten dates when the caricatures were
printed. Albums rubbed, soiled, with some leaves detached from blocks.
The collection shows targets, methods and symbols used
by Soviet artists for creating impressive drawn or photomontage
propaganda in the industrialization period, during World War II and in
the early years of the Cold War. In particular, 1930s political caricatures
focused on anti-fascist news but also anti-capitalist notes. Oeuvres by
masters Cheremnykh, Deni, Moor are admired worldwide, but these
works preserved less-known names of satirical artists I. Konovalov,
E. Pikho, Ia. Ensen, A. Eliseev, M. Skobelev, A. Gasnikov, I. Massin, E.
Shcheglov, I. Shabanov, I. Ikar, G. Roze, N. Kochergin, S. Chistiakov and
others.
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In the 1950-1960s, anti-NATO satire dominated other
caricatures and the third album collected works by Grigorii Oganov.
He was an artist and editor of a newspaper Komsomol’skaia pravda [i.e.
Komsomol Truth]. The album opens with a montage: a photograph,
where young American men are teaching Colombian children in Pueblo
Viejo, is complemented with a caricature of representatives of the US
Department of Defense, the Central Intelligence Agency and American
monopolies. Oganov had turned a peaceful picture into a sharp
caricature illustrating an article “What ‘the Life’ Kept Silence about?”
leveled at the Peace Corps. Another his photomontage compares an
American military figure with Hitler whose drawn shadow is repeating
a man’s motion. Also, it is a caricature of the United States Information
Agency depicted as venomous snakes living inside an American flag top
hat; a caricature of Ford as a money bag driving a car and carrying a
dollar instead of a flag. A row of caricatures was drawn on the Vietnam
War where the Soviet Union indirectly fought against the USA.

BOOKVICA

72

Some images depict Harry Trumen creating a loudspeaker for
anti-Soviet propaganda, juggling bombs or masking a gun under an
image of the dove of peace.
Being published in a newspaper once, most caricatures
have never been reprinted anywhere else. They weren’t reproduced
in monographs about artists as well. In all, it is a good and accurate
selection of satirical propaganda published in the official Soviet press
in different periods.
ON HOLD
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MISCELLANEOUS
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[ O N E O F T H E G R E AT E S T S O V I E T P H Y S I C I A N S ]

Vavilov, S. Glaz i solntse: O svete, solntse i zrenii [i.e. The Human Eye and
the Sun: About Light, the Sun and Vision]. Moscow; Leningrad: Izd-vo
Akad. nauk SSSR, 1938 (Moskva: Obraztsovaya tip.). 96 pp.: ill. 16,3x12,5
cm. In original illustrated publisher’s wrappers. Couple of pale small
stains on the wrappers, otherwise in very good condition. Previous
owner’s stamp and inventory number on the title page.
Scarce. Third edition. First and second editions published in
1927 and 1932 respectively. Compared to the first edition, this third
edition features additional information on the Sun.
The study of lighting techniques by one of the greatest Soviet
physicians Sergey Vavilov (1891-1951). Three years after this edition
was published, Sergey Vavilov’s brother, a
prominent Russian and Soviet agronomist
Nikolay Vavilov (1887-1943) was sentenced
to death for receiving criticism from Trofim
Lysenko, whose anti-Mendelian concepts
of plant biology had won favor with Joseph
Stalin. Although his sentence was commuted
to twenty years’ imprisonment, he died in
prison in 1943.
The book came out as a part of the
series Akademiya nauk stakhanovtsam [i.e.
Academy of Sciences for the Stakhanovits].
The series was initiated in 1938 by the wife of
Vladimir Lenin, Nadezhda Krupskaya (18691939), who at the time was an honorary
member of the Soviet Academy of Sciences.
By the end of the Soviet second 5-year plan,
the Academy directed its work at educating
Stakhanovites (The Stakhanovite movement
began in 1935 and  was aimed at “building”
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No copies found in
Worldcat.

workers that would took pride in their ability to produce more than
was required, by working harder and more efficiently) and expanding
their scientific and technical horizons. The series Akademiya nauk
stakhanovtsam, which was terminated in 1941 shortly after Krupskaya’s
death, became one of the most powerful tools used for this cause. In
the de-Stalinization era, the Stakhanovite movement was cancelled
christened as a Stalinist propaganda maneuver.
Printed in 1938, this book deals with theoretical and practical
developments in lighting techniques and gives a brief introduction
on the relationship of the human eye and the sun, describing the
properties of light, of the sun, and of the human eye. The edition
consists of four sections: “Introduction”, “Lighting”, “The Sun”, and “The
Human Eye”. In the book, the author, the president of the USSR Academy
of Sciences (1945-1951), lays out the history of the study of light and
attempts to define its essence based on the experiments carried out by
Isaac Newton, Ole Romer, William Herschel, etc. The second section of
the book describes properties of three different types of rays (direct,
scattered, and independent) and focuses on solar energy and mass. The
third and the final chapter of this edition elaborates upon the human
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eye, its peculiarities, flaws, and its correlation with the Sun. According
to the author, the main capabilities of the human eye (daytime and
night vision, etc.) is the result of the adaptation of the eye to sunlight.
The book is supplemented with numerous black and white illustrations
showing elements of the human eye, various experiments carried out
by scientists, etc.
Overall, an interesting study of the human eye and the Sun by
one of the greatest Soviet physicians.
Sergey Vavilov graduated from the Department of Physics and
Mathematics at Moscow University in 1914. Following the end of WWII,
Vavilov started to work in the Physics and Biophysics Institute headed
by Pyotr Petrovich Lazarev. In the next years, Vavilov and his co-workers
elucidated the principal laws of luminescence, introducing the term
“luminescent yield” as the ratio of the luminescent energy to the energy
of exiting light. They also investigated the mechanisms of luminescent
quenching and Vavilov pioneered work on the development of new
and economical light sources – luminescent lamps. The founder of the
Soviet school of physical optics, Vavilov co-discovered the VavilovCherenkov effect, a discovery for which
Pavel Cherenkov was awarded a Nobel
Prize in Physics in 1958. He was a member
of the USSR Academy of Sciences from
1932, Head of the Lebedev Institute of
Physics (since 1934), a chief editor of
The Great Soviet Encyclopedia, a member
of the Supreme Soviet from 1946 and a
recipient of four Stalin Prizes (1943, 1946,
1951, 1952), including 1 for the book The
Human and the Sun.
$550
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Worldcat tracks
the only copy
located in
Cleveland Public
Library.

[ U N O F F I C I A L S O V I E T L I T E R AT U R E I N T H E 1 9 7 0 S ]

Metropole: Almanach littéraire [i.e. Metropol: Literary Almanac]. [Paris]:
Gallimard, 1980. 734, [5] pp.: frontispiece. 21,5x15 cm. In original
illustrated wrappers. Gloss film detached from covers occasionally,
some soiling of edges, otherwise very good.
French edition of Metropol: one of the earliest editions printed
abroad while the collection was banned in the Soviet Union.
A scandalous almanac containing uncensored and denied
texts by Soviet writers: Vladimir Vysotsky, Bella Akhmadulina, Viktor
Erofeev, Andrei Voznesensky, Yuz Aleshkovsky, Evgenii Popov, Evgenii
Rein, Henrikh Sapgir, Yuri Karabchievsky, Yuri Kublanovsky and others.
Erofeev remembered: “This bomb consisted of a mixture of dissidents
and non-dissidents, Vysotsky and Voznesensky”. Some contributors were
public figures, widely known for Soviet masses. At the same time, their
particular texts were never printed officially and Metropol was a lastditch effort to deal with authorities.
The almanac was originally
produced in 12 copies in December
1978. They were made by hand
and consisted of a thousand
whatman paper pages with 4
typewritten pages glued on each
one. The edition was supposed
to be printed in the USSR but two
copies were sent abroad, just in
case. Initially, the creators planned
to triumphantly present Metropol
to public, but Soviet authorities
immediately closed a rented cafe.
The Union of Writers called Metropol
“pornography of spirit”; severely
criticized its authors and blamed
them for slandering the USSR. The
group was repressed: initiators
Erofeev and Popov were temporarily
excluded from the Union, some
were fired and threatened. Thus, an
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international scandal erupted around the situation. In 1979, The New
York Times published a telegram from American writers who urged the
Union of Writers to recover membership. However, Popov and Erofeev
were finally expelled from the organization.
After the great scandal was caused and plans to publish
Metropol in the USSR collapsed, the authors agreed to publish the
almanac in Russian in Ardis Publishing (USA). The second “exported”
copy was sent to France. This particular translation was being prepared
in the mentioned period and came out in 1980.
A frontispiece showcases a gramophone designed by Boris
Messerer. The image is also reproduced to cover design.
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