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FO R E W O RD
Dear friends and colleagues,
We are happy to return to New York Antiquarian Book Fair in 2017 with the selection
of the best books we were able to find. We prepared this catalogue for more than a
year, and as a result the 30 rarest and most interesting items were selected.
Our emphasis again this year is on avant-garde books. The only issue of the magazine
of Georgian futurists H2SO4 (#21), probably the best-known book in Georgian, will
be at our booth as well as books with contributions by Lissitzky (#19), Malevich,
Kruchionykh, Kliun (#18). One of the lesser-known items is the full run of ‘Rat-Crasher’,
a 1923 collaboration of the iconic artist and poets like Mayakovsky, Moor, Zdanevich,
Terentiev, Meyerhold and others (#20).
Our section of Russian literature features two titles but it’s hard to ignore: the first
edition of ‘Fathers and Sons’ (#7) along with the first edition of Dostoyevsky’s ‘The
Gambler’ (#6) which should be considered one of the rarest of his lifetime editions.
Russian science has always been our main topic of interest and this year it presented
in full: two iconic works by Dmitrii Mendeleev - ‘Principles of Chemistry’ (#2) and ‘The
Organic Chemistry’ (#1), Sofia Kovalevskaya’s dissertation (#3) that allowed her to
become one of the first women in Europe to receive a doctorate. Tsiolkovsky’s sci-fi
novel ‘On the Moon’ (#4) is another book that we are happy to include in this selection.
From our travel books one can learn what impression Russian travellers got in 185060s while travelling through New York, New England and Hawaii (#9-13).
Every year we try something new for the fair and this year won’t be the exception: we
brought a selection of interesting travel and propaganda photo albums along with two
Old Believers manuscripts (#27-28). If you want to see how the end of the world looks
like according to unknown Old Believer miniaturist, you are more than welcome to see
it at our stand (E29).
Bookvica team

Bookvica is antiquarian bookseller specializing in Russia and the neighbourhood
countries. We have a bookshop in Tbilisi (Georgia) and an office in Moscow.
Bookvica is a member of International League of Antiquarian Booksellers and The
Guild of Antiquarian Booksellers of Russia.
books@bookvica.com
+7 985 218 6937, +995 (032) 243 0117
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SCIENCE

1

[ FIRST RUSSIAN TEXTBOOK ON ORGANIC
CHEMISTRY ]
Mendeleev, Dmitry Ivanovich. Organicheskaia khimia [i.e. The Organic Chemistry]. St.
Petersburg: Obschestvennaia po’lza, 1861. [543] pp. 23x14 cm. Contemporary halfleather binding. Spine is restored. Some foxing in the text. Otherwise very good.
First edition. Extremely rare.
27-year-old Dmitry Mendeleev (1834-1907) famously wrote this book in 61 days. The
study on the organic chemistry was awarded with Demidov prize (the most prestigious
scientific prize of the time). With this publication Mendeleev became widely-known in
the world of science. The success helped him to secure the position at Saint Petersburg
Technological University where 8 years later he produced another textbook ‘Principles
of Chemistry’ that feautured the first periodic table of elements.
‘The Organic Chemistry’ became the most popular book on the subject in 19th century
in Russia.
In a way this work could be regarded as a preface to ‘The Principles of Chemistry’. By
writing it Mendeleev brought together all of the scattered knowledge in the field.
The aim was to help students to understand it better, but sometimes it was too
sophisticated for the students, as one of them told Dmitry Ivanovich ‘he could not
follow’. After that remark Mendeleev wrote: «The edifice of science requires not only
material, but also a plan, and necessitates the work of preparing the materials, putting
them together, working out the plans and symmetrical proportions of the various
parts», and soon he started to work on ‘The Principles’.
No copies according to the Worldcat.

2

[ PERIODIC TABLE OF ELEMENTS ]
Mendeleev, D.I. Osnovy khimii [i.e. The Principles of Chemistry] St. Petersburg, 186971. Part I: [4], III, [1], 816 pp., 151 ills. (1869); Part II: [4], [1], 951, [1] pp., 28 ills., 1
folding table (1871). 8vo. Woodcut illustrations, folding letterpress table in Part II.
Contemporary quarter-leather. Rebacked. Blind lettering on the spine. The folding table
is backed with tissue paper at the joints. Inscriptions in text. Half-title lacks a small
piece (vol.1), restored, not affecting the text.
Provenance: from the library of Alexander Petrovich Mikhnevich (1853-1912), stamp
at the end of Contents of vol.2. Mikhnevich was an engineer, teacher and writer. His
margins could be found throughout the book, especailly interesting those are in vol.1.
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where he added some elements to the table adding the phrase ‘somewhat different
table in the new edition’ (in pencil).
First edition. Extremely rare.
The periodic table of elements is a fundamental tool in the understanding of
chemistry today. It categorises elements by atomic number, electron configurations and
recurring chemical properties. Some elements were only discovered because the Table
existed, and it is now impossible to imagine chemistry without it.
It was introduced by Dmitry Mendeleev, and it was printed for the first time in this very
book, The Principles of Chemistry, in 1869-1871. Mendeleev was the first to recognise
that the apparent randomness of elements fitted into a system. Furthermore, he
suggested that the gaps in his system would later be filled with elements yet unknown
to the scientific world. He was proved right. He had rejected the common practice of
placing elements in the order of their atomic weight. He put the elements in order
of their nuclear charge before such a phenomenon had been discovered (it was not
adequately understood until the existence of protons and neutrons had been proven).
The ‘discovery’ (or construction) of the table is a fine example of how the human mind
managed to leap beyond contemporary understanding to lay the foundations on which
later progress was built.
Mendeleev didn’t achieve instant recognition for what he had done. Robert Bunsen, the
celebrated German chemist of the time, rebuked one of his students who had tried to
explain to him the profound significance of the discovery: «Don’t get to me with these
guesses. The same ‘regularities’ can be found in stock-market reports!»
It was not until the late 19th and early 20th centuries that Mendeleev’s theory
was finally acknowledged. In the first decade of the 20th century, Mendeleev was
nominated for the Nobel Prize three times (1905, 1906 and 1907) and it was for purely
circumstantial reasons that he did not receive it. He opposed the Nobel brothers’
politics in respect of Russia’s oil industry, and having failed to win twice, he was
robbed of the Prize after being awarded it on his third nomination, because of his
untimely death at the age of 72.

3

[ MILESTONE IN MATHEMATICAL ANALYSIS SET BY
A WOMAN ]
Kovalevskaya, S. Zur Theorie der partiellen Differentialgleichungen [i.e. On Theory of
Differential Equations]. Berlin: Georg Reimer, 1874. [4], 32 pp. 26x20,3 cm. Contemporary
half-leather. Spine is rubbed. Otherwise fine.
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Association copy: signed on the title page by Maria Vasilievna Pavlova (1854-1938)
to Alexandra Mirozkina in 1911. Pavlova, a well-known geologist, was the first female
head of department of paleontology in Moscow University.
A very rare copy of the book of a twofold significance.
The first edition of the one of Sophia Kovalevskaya’s most important books – the
dissertation to become the doctor at University of Göttingen. She earned the degree
next year and became the first woman to do so in Northern Europe.
Sophia Kovalevkaya (1850-1891) is one of the best-known female mathematicians
of the 19th century. She never attended any educational institution in Russia where
she was born. She was educated by different tutors at home but when she decided
to continue her education it seemed impossible for two reasons: it was forbidden for
females to attend universities in Russia at the time, also her father, a general, was
against daughter’s education.
Kovalevakaya organized fictitious marriage in 1868 to a young paleontologist and
darwinist Vladimir Kovalevsky (1842-1883) who didn’t realize it was fictitious. Due
to the marriage she was able to go to Europe where the chances of attending the
university were higher. In Berlin she attended university under patronage of Karl
Weierstrass. It was against the rules for women to attend the lectures but Weierstrass
used his influence to grant Kovalevskaya the access.
As a result this paper was produced on differential equations.
The paper itself became the milestone in mathematical analysis as it contained the
proof of Cauchy-Kowalevski theorem, associated with Cauchy initial value problems.
The special case was proven by him in 1842 on ordinary differential equations, and
Kovalevskaya produced universal results for partial differential equations. She used
Cauchy’s majorant method for her proof, so in a result the theorem has both of their
names in the title. Kovalevskaya’s result still to this day is the only existing general
theorem for equations with partial derivatives (for ordinary equations were found
other general theorems).
No auction records found.

4

[ MOON LANDING IN 1893 ]
Tsiolkovsky, K. Na lune. Fantasticheskaya povest’ [i.e. On the Moon. Fantastic Tale] /
with original drawings by Gofman. Moscow: I.D. Sytin, 1893. 48 pp.: ill. 21x14,5 cm.
Contemporary quarter-leather. Owner’s stamp on the title page and bookplate on the
endpaper. Spine is slightly rubbed, otherwise very good.
First edition. Second book by the author. Extremely rare with no copies found in the
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Worldcat.
Konstantin Tsiolkovsky (1857-1935), one of the founding fathers of space science, is
well-known for his astronautic theory. His research allowed rocket scientists after him
to perform space travel.
But as important as his scientific works are his cosmist beliefs in the ability of
intergalactic travels and inhabiting other planets. That altogether makes Konstantin
Tsiolkovsky one of the most unorthodox and advanced scientists of his time.
This piece that was created simultaneously with his thesis ‘Maneuverable Metal
Aerostat’ could be just an early example of Russian science fiction - a story of two men
going to the moon to explore it. But it should not be forgotten that it was written by a
man who was partly responsible for the real people appearing on the moon some 70
years later.
The book doesn’t bear any scientific materials, only Tsiolkovsky’s vision of a man’s
experience on the moon.

Title page. No 4
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[ THE FIRST EDITION OF THE GAMBLER ]
Dostoyevsky, F. Selo Stepanchikovo i ego obitateli [i.e. The Village of Stepanchikovo]. St.
Petersburg: F. Stellovsky, [1866]. 294, [1] pp.
Dostoyevsky, F. Diadiushkin son [i.e. Uncle’s Dream]. St. Petersburg: F. Stellovsky, [1866].
182 pp.
Dostoyevsky, F. Igrok [i.e. The Gambler]. St. Petersburg: F. Stellovsky, [1866]. 191 pp. 8vo.
Bound together in a contemporary half-leather binding. Gilt lettering on the spine. The
spine and boards are slightly rubbed.
The convolute consists of the first edition of ‘The Gambler’ and first separate editions of
two other novels.
Extremely rare. Neither of the editions found in the Worldcat.
The story of the publication of ‘The Gambler’ is one of the most interesting in
Dostoyevsky’s biography. In late 1865 Dostoyevsky who was in great debt at the time
sold the right for all his works to the publisher Fyodor Stellovsky. Also there was a
section in the contract saying that Dostoyevsky has to write a new novel till the 1st of
November, 1866. If he was to fail to provide such a novel, Stellovsky would receive the
right to publish everything by Dostoyevsky without paying anything to the author.
By late July when the work hadn’t yet begun Dostoyevsky was complaining to a friend
that he saw nightmares about Stellovsky and didn’t know how to start working on a
book.
He was advised to hire a stenographer so he can dictate the novel. In the meantime
the deadline was approaching, and we know for certain that by the 4th of October
Dostoyevsky hasn’t started yet. Professor of stenography Olkhin sent his student Anna
Grigorievna Snitkina to him, and the work has begun the next day. They finished the
book by the 28th of October, just in time to bring it to the publisher.
By the time they finished Dostoyevsky proposed to Anna Grigorievna and they married
in February of the next year. Then they left Russia for 4 years and on the way they
stopped in Baden where Dostoyevsky had an experience he described in ‘The Gambler’
and managed to win 4000 franks to lose them all later the same day. He couldn’t stop,
and they lost everything they had at the time including books, clothes and necessities.
‘The Gambler’ appeared at the same time in book form (our version) and in vol.3 of
the complete collective works by Dostoyevsky in 1866. They were printed at the same
time and on both title pages was printed ‘New revised edition’, though there were no
editions prior to that. Our book passed through censors on 16th of November, 1866.
‘The Village of Stepanchikovo’ first appeared in ‘Otechestvennye zapiski’ in 1859. This is
the first separate edition and the only lifetime book edition. ‘The Village’ was originally
intended as a play and because of that it’s been adapted for stage more than any other
of Dostoyevsky’s works.
‘Uncle’s Dream’ first appeared in periodical ‘Russkoe slovo’ in 1859. This is the first
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separate edition and the only lifetime book edition. It was written when Dostoyevsky
was still in exile.

6

[ FIRST FATHERS AND SONS ]
Turgenev, I.S. Otsy i deti [i.e. Fathers and Sons]. Moscow: tip. V. Grachiova, 1862. 304 pp.
8vo. In contemporary half-leather with gilt lettering on the spine. Spine is refurbished,
few marks in text. Otherwise near fine.
First separate edition of ‘Fathers and Sons’ by Ivan Turgenev (1818-1883).
‘Fathers and Sons’ considered to be the most famous of Turgenev’s novels. It first
appeared in 1862 in Russkii vestnik (i.e. The Russian Herald). After this publication
Turgenev prepared the novel for the separate edition by editing the text: he added
dedication to his mentor and liberal critic Belinsky (1811-1848) which served as an
important message to friends and enemies and pointed to democratic nature of the
novel. He also removed some of Bazarov’s unpleasant features (some call him first
Bolshevik in Russian literature). In his letter to Gertsen he wrote: «...while inventing
Bazarov I wasn’t angry with him, but felt attraction... I don’t feel guilty because of
him... it was tough to make him a wolf and yet to defend him...».
The novel examined the conflict between the older generation, reluctant to accept
reforms, and the nihilistic youth. Turgenev wrote that he got the idea for this book
on the beach at Ventnor, England, in August, 1860, but that Bazarov was really based
on a person he knew, a «Dr. D.» He finished writing it on his Russian estate in July
of 1861, and published it in March, 1862, in The Russian Herald, a magazine that
had become conservative. Before this book, liberal Russian critics had praised his
realistic depictions of the serfs. But they considered his depiction of Bazarov here to
be an attack on liberalism, and reactionary Russian conservatives praised the author.
Turgenev, however, stated that he tried to obey aesthetic truth rather than write
political propaganda.
Fathers and Sons was set during the six-year period of social ferment, from Russia’s
defeat in the Crimean War to the Emancipation of the Serfs. Hostile reaction to Fathers
and Sons prompted Turgenev’s decision to leave Russia. Turgenev lived mostly in
France and the West, following opera singer Mme Viardot, her husband and children.
Turgenev’s works were translated into French but it was not until about 1894 that
Constance Garnett first translated them into English. Turgenev’s style had a great effect
on those writers who followed the banners of naturalism or realism. He was praised by
Flaubert and Henry James and William Dean Howells.
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[ LOMONOSOV’S EPIC POEM ABOUT PETER THE
GREAT ]
Lomonosov, M. Piotr Velikiy [i.e. Peter the Great]. [St. Petersburg: Academy of Science,
1760]. [4], 44 pp. 24x19 cm. Period styled full leather, some pages are restored (not
affecting the text itself), the last page has some stains. 1 of 600 copies printed.
Extremely rare first edition of Lomonosov’s epic poem about Peter the Great. Complete
with the dedication leaf to Ivan Ivanovich Shuvalov, the curator of Moscow University
at the time (which was found 5 years prior to this publication).
The poem consisted of two songs and wasn’t finished. However it played the
significant part in the creation of literary cult of Peter the Great in Russian poetry.
Worldcat locates one copy only (Harvard). No auction records found.

8

[ LOMONOSOV ON THE NORTH EAST PASSAGE ]
[Lomonosov, M.V.] Proekt Lomonosova i Ekspeditsiya Chichagova; [and:] Kratkoe Opisanie
Raznykh Puteshestvii po Severnim Moryam… [i.e. Lomonosov’s Project and Chichagov’s
Expedition; with: A Brief Description of Various Voyages in the Northern Seas and
Indication of a Possible Passage via the Siberian Ocean to the East Indies/ Published by
the Hydrographical Department of the Naval Ministry]. St. Petersburg: Morskaya Typ.,
1854. Second enlarged edition. [4], c, 150 pp. 17,5x11 cm. Period style half leather.
Paper slightly age toned, barely visible water stain on several leaves at rear, but overall
a very good copy of this rare book.
Very rare Russian imprint with only five copies found in Worldcat.
Special enlarged edition of Mikhail Lomonosov’s (1711-1765) project on the
exploration of the North East Passage, supplemented with the description of two
Russian expeditions to the Arctic and Pacific Oceans which were organized on the
basis of this project in 1765-66 under command of Vasily Chichagov (1726-1809). The
expeditions aimed to find the sea route to the Pacific along the Arctic coast of Siberia
and departed from Spitzbergen, but in both cases couldn’t proceed far due to the
impenetrable ice.
The book includes the text of Lomonosov’s project (discovered and first published
only in 1847), description of Chichagov’s expeditions and several official documents
related to it: Imperial decree, official Instruction to Chichagov, correspondence
between Lomonosov and Admiralty officials, reports and resolutions by the Admiralty,
as well as later descriptions of the expedition made by Gerhard Mueller and Adam von
Krusenstern. All supporting documents were discovered in the Admiralty archive in the
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1840s. The first edition contains only the text of Lomonosov’s project and no information about Chichagov’s expedition.
«The second part consists of Lomonosov’s important memorandum on the North East
Passage, in which he tied Russia’s development to the opening of new naval trade
routes, and asserted the feasibility of passage through the Arctic into to Pacific Ocean.
Lomonosov succeeded in persuading the Admiralty College to launch two voyages
under the command of Vasilii Chichagov. Both attempts were halted by pack ice.
Introduction by A. Sokolov. See: Russia Engages the World, p.99» (Christie’s).
«Lomonosov, the versatile scientist and member of the Russian Imperial Academy
of Sciences, was much interested in an attempt to find the Northeast Passage, over
the Arctic Ocean to the Pacific. The present work has five chapters, the first entitled:
History of various sea voyages, undertaken to find the passage to East India, over the
northwestern seas. The second: History of attempts to find a sea passage to India, from
the northeastern approach, over the Arctic (‘Siberian’) Ocean. The third: Possibility of
a sea passage over the Arctic (‘Siberian’) Ocean to East India, recognizable by natural
phenomena. The fourth: Preparations necessary for a sea voyage over the Siberian
Ocean. The fifth: Project of undertaking the northern sea route and of confirming and
extending the Russian power in the East. In Appendix One, Lomonosov suggests the
best point from which to start the expedition and the preparations necessary for it, etc.
In Appendix Two are recited the latest reports of the Russian promyshlenniki regarding
discoveries of islands belonging to the Aleutian chain which confirmed Lomonosov in
his belief of the feasibility of his project» (Lada-Mocarski 128).
The preface to the book was written by Alexander Petrovich Sokolov (1816-1858), a
noted historian of the Russian fleet, known for his works Bering and Chirikov (1849),
Northern Expedition of 1733-1743 (1851), Chronicle of wrecks and fires on the vessels
of the Russian fleet (1854), Russian Maritime Library - the first comprehensive attempt
of Russian bibliography on naval and maritime topics (first published in parts in the
Zapiski of the Hydrographical Department, 1847-1852; first separate edition in 1883),
and others. Lada-Mocarski 128 (about the first edition).
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[ FIRST VIEW OF LHASA ]
[Iakinf/ Bichurin, N.Y.] Opisanie Tibeta v Nyneshnem Yego Sostoyanii. S Kartoyu Dorogi
iz Chen-du do Khlassy Perevod s Kitaiskago [i.e. Description of Tibet in its Modern State.
With a Map of the Road from Chen-du to Lhassa. Translated from Chinese]. St. Petersburg:
Typ. of the Imperial Foundling Home, 1828. xvi, 223, [2] pp. Octavo. With a large folding
engraved map and a hand colored copper engraved plate. Modern binding with
original green covers with ornamental pattern bound in. Restoration of the extremities
of a few leaves and title page. Otherwise a clean very good copy.
First edition. Very rare. Only eight paper copies found in Worldcat.
First Russian book about Tibet and first printed book by the famous Russian historian
and translator from Chinese archimandrite Iakinf, «the father of Russian sinology» (his
Notes on Mongolia were published later the same year).
Complete, with a large folding map of a caravan route from Chengdu (Sichuan
province of China) to Lhasa (the main route to Tibet), and a picturesque hand coloured
bird’s-eye view of Lhasa, «the first detailed view of the city to appear in a Western
printed book» (Sotheby’s).
«A very rare and valuable account of Tibet from a Chinese perspective. The first and
only edition in Russian and the first printing o f this work in the West, translated by
the Russian monk and Sinologist Iakinf Bichurin from the Chinese original o f 1792.
With a very fine hand-coloured bird’s-eye view of Lhasa, the first detailed view of
the city to appear in a Western printed book; the plan and key are present in only
a very small number of copies. This book, edited by Lu Hua Chu, was written by the
Chinese civil servant Ma Shao Yun, aided by Shung Mai-hai and was int ended as
an official government handbook for the Chinese army then occupying Tibet and to
give information to the authorities in China about Tibet. The book is divided into two
parts: the first is a t opographical description of the route from Chen-du in Szechuan
province to Lhasa; the second contains information on various aspects of Tibet,
including its history, frontiers, the calendar, army, law, finances, dress, food, manners and
customs, buildings, medicine, divination, and details of the Chinese administration. The
translator, Iakinf Bichurin, spent 14 years as leader of the Russian Orthodox Mission
to China in the early nineteenth century. His scholarly studies of China and Chinese
culture brought him distinction as one of the founding fathers of Chinese studies
and one o f the first Russian Sinologists; he was also a corresponding member of the
Russian Academy of Sciences» (Sotheby’s).
In 1831 the book was traslated into French by Julius von Klaproth which made
Iakinf widely known in the European scientific circles (Description du Tubet, traduite
partiellement du chinois en russe par le P. Hyacinthe Bitchourin, et du russe en français par
M. ***; soigneusement revue et corrigée sur l’original chinois, complétée et accompagnée de
notes par M. Klaproth. Paris: Imprimerie royale, 1831). Shorty after the book had been
published, Russian Academy of Sciences made father Iakinf its member (1828); in 1831
he also joined the Asiatic Society of Paris.
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This edition was last seen at Sotheby’s in 2013 (sold for 11875 GBP).
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[ VIEWS OF RUSSIAN ARCTIC ]
Belyavsky, F.I. Poyezdka k Ledovitomu Moryu [i.e. A Voyage to the Icy Sea]. Moscow:
Typ. of Lazarevs’ Institute of Foreign Languages, 1833. Xv, iii, 259 pp. 21x13,5 cm.
With additional copper engraved title page (decorated with two vignettes), four hand
coloured folding lithographed plates (including a frontispiece; two signed and dated
by the artist), and a folding copper engraved plate of snow flakes. Period style full
leather with gilt tooled ornamental borders on boards and the spine (spine with gilt
lettering). Lithographed title page with a minor chip of lower outer corner restored,
title page with expert repair of central blank gutter margin, on verso imprint page with
a few letters affected, but overall a very good handsome copy.
First edition. Very rare Russian imprint with only four paper copies found in Worldcat. The
book has never been translated into other languages, the only reprint edition was
published in Tyumen in 2004.
Interesting early account of the Siberian Arctic with a description of travels down the
Ob River to the Gulf of Ob in the Kara Sea. The author Frants Belyavsky – a Russian
doctor of Polish origin - travelled down the Irtysh and Ob Rivers from Tobolsk to
Beryozov (nowadays Beryozovo) and Obdorsk (Salekhard) to survey the epidemic of
syphilis among the natives and Russian settlers, and try to help its victims. The first
cases of syphilis among the Samoyeds (Nenets people) and Ostyaks (Khanty people)
in Beryozov were recorded in 1816-1817 (Belyavsky, p. 133-141). Starting in 1822 an
annual trip by a doctor of the Medical Office of the Tobolsk Governorate had been
organized, the doctor would report on the spread of the disease and provide necessary
medication to the infected people. The treatment was quite effective and if in the
early years «there was not almost anyone among the Ostyaks who would not be
infected», in early 1828 out of over 21,000 people there were not more than 611 sick
ones (Belyavsky, p. 139).
Belyavsky took on the annual tour as a doctor in the service of the Tobolsk Medical
Office in the early months of 1828. In his book he describes the voyage down
the Irtysh and Ob Rivers from Tobolsk to Beryozov, giving interesting notes on
the main villages along the way - Bronnikovo, Uvat, Yurovskoye, Demyanskoye,
Denshchikovskoye, Samarovo, and others; separate chapters are dedicated to Beryozov
– an important old post on the northern Russian fur trade route – and its historical
sites; native settlements on the way to the Obdorsk fort, and the fort itself. Most of
the book is dedicated to a thorough description of Ostyaks (Khanty) and Samoyeds
(Nenets) – their origin, settlements, dwellings; appearance, physical and mental skills;
language, manners and customs, clothes, food, occupations, way of entertainment,
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riches, state taxes, chiefs, system of justice, religion and shamans, and sicknesses (with
a separate chapter on the syphilis epidemic). The book is supplemented with lists of
mammals, birds, and plants native to northwestern Siberia «from Obdorsk to the coast
of the Icy Ocean»; a copy of a letter written by Alexander von Humboldt to the head
of Tobolsk Medical Office whom he got to know during his stay in the city in 1829; a
Russian-Ostyak dictionary; and explanation of over twenty local terms.
The book is illustrated with four attractive hand coloured lithographed plates
showing «Ostyak prince Taishin» with a small view of the Obdorsk fort underneath
(frontispiece); «Ostyaks during hunting», «Samoyeds. Shaman. Chief Paygol» (both
signed and dated 1832); and a view of a Nenets settlement showing a yurt, an idol
in a tree, hunters, reindeers, a dog sled, a person playing a musical instrument, and
others. Two lithographs are signed «Zheren. 1832» – by a member of the Zheren
family - Russian painters and graphic artists, most likely by Ivan Ivanovich Zheren (18th
century – after 1850), a watercolour artist and lithographer. There is also an engraved
view of different forms of snow crystals from the shores of the «Icy Sea».
Overall a very interesting rare and beautiful book on the Russian Arctic.
Belyavsky graduated from St. Petersburg Medical-Surgical Academy in 1824 and was
sent to the Tobolsk Medical Office where he served for three and a half years. Later
he worked in the Catherine Hospital in Moscow, then opened his own clinic where
he used galvanoplasty as treatment, and in early 1830 travelled to the Solovetsky
monastery.
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[ SHIPWRECKS ]
Golovnin, Vasily Mikhailovich & Duncan, Archibald. Opisanie Primechatelnykh
Korablekrusheniy, v Raznye Vremena Sluchivshikhsya. Sochineniye Gospodina Dunkena.
S Angliyskogo Perevyol i Dopolnil Primechaniyami i Poyasneniyami v Pol’zu Rossiyskikh
Moreplavateley Flota Kapitan-Komandor Golovnin. Napechatano po Poveleniyu
Gosudarstvennogo Admiralteyskogo Departamenta: v 3-h chastyakh [i.e. Description of
the Most Interesting Shipwrecks Which have Taken Place at Various Times. A work by Mr.
Duncan. Translated from English and Supplemented with Notes and Explanations for the
Use of Russian Navigators by Fleet Captain-Commander Golovnin. Published by the order
of the State Admiralty Department: in 3 parts].
[With]: Golovnin, V.M. Opisanie Primechatelnykh Korablekrusheniy, v Raznye Vremena
Preterpennykh Rossiyskimi Moreplavatelyami. Sobrany, Privedeny v Poryadok i Popolneny
Primechaniyami i Poyasneniyami Flota Kapitan-Komandorom Golovninym. Chast’ 4,
sluzhashchaya Prodolzheniyem k Opisaniyu Primechatelnykh Korablekrusheniy g. Dunkena.
Napechatano po Poveleniyu Gosudarstvennogo Admiralteyskogo Departamenta
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[i.e. Description of the Most Interesting Shipwrecks Suffered at Various Times by Russian
Navigators. Collected, Organized and Supplemented with Notes and Explanations by Fleet
Captain-Commander Golovnin. Part 4, Serving as the Continuation to the Description of the
Most Interesting Shipwrecks by Mr. Duncan. Published by the order of the State Admiralty
Department]. St. Petersburg: Typ. of N. Grech, 1853. 2nd edition. xvi, 164; [4], 159; [4],
160; [6], 162 pp. 23x16 cm. Contemporary half leather, spine with gilt lettered title.
19th century owner’s ink stamps on the first free endpaper, title page and in text, ink
inscription on the first pastedown. Spine neatly recased, paper slightly age toned,
otherwise a very good copy.
Very Rare Russian imprint with only two paper copies found in Worldcat and no copies
found of the first edition published in 1822.
First Russian edition of Archibald Duncan’s The Mariner’s Chronicle, being a Collection
of the Most Interesting Narratives of Shipwrecks, Fires, Famines, and Other Calamities
Incident to a Life of Maritime Enterprise… (1st ed. London, 1804), translated and
supplemented with descriptions of several important Russian shipwrecks by a famous
Russian circumnavigator Vasily Golovnin (1776-1831).
The first three parts contain just over sixty descriptions of shipwrecks from Duncan,
including loss of HMS «Porpoise» near the coast of Queensland, Australia (1803),
mutiny on the «Bounty» (1789), loss of packet «Lady Hobart» on an island of ice in
the Atlantic Ocean (1803), loss of HMS «Pandora» on the outer edge of the Great
Barrier Reef (1791), loss of HMS Providence during William Broughton’s expedition
to the North Pacific (1797), voyage of the crew of the wrecked whaler «Chesterfield»
from New Guinea to the Timor Island; hardships endured by four Russian sailors
left on a small island east of Spitsbergen (1743), wreck of the «Grosvenor» near the
South African coast (1782), and others. The last part contains descriptions of thirteen
Russian shipwrecks which took place in 1771-1818; the text is based on the original
logbooks, and period travel accounts published as books or articles in magazines.
Very important is the account of the incident with the ship «Neva» under command of
Yury Lisiansky during the first Russian circumnavigation. On the 15-16th of October
1805 the ship «got stuck on a coral reef in the Northern Great Ocean», which was later
named the Neva Shoal, and the small island next to it - the Lisiansky Island (one of
the Northwestern Hawaiian Islands). The description is based on Lisiansky’s account of
the expedition (Puteshestvie vokrug Sveta v 1803, 4, 5 i 1806 godakh, po poveleniyu
Ego Imperatorskago Velichestva Alexandra Pervago, na korable Neve… SPb., 1812) and
«Neva’s» handwritten logbook. Golovnin describes the circumstances of the wreck and
the actions of the crew to take «Neva» off the reef, and comments on the efficiency of
those actions and the wisdom of Lisiansky; brief note is given about the location of
the Lisiansky Island.
Other essays describe the wrecks of «Neva» near Cape Edgecumbe while on service of
the Russian-American Company (Alaska, 1813); Russian American Company’s ship «St.
Nicholas» under command of navigator Bulygin near the Destruction Island (off the
Washington Coast, 1808); «Prince Gustav» under the flag of rear Admiral Kartsov
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near the Norwegian shore (1798); naval brig «Dispatch» under Captain-Lieutenant
Kaslivtsov near Rügen Island (Baltic Sea, 1805); corvette «Flora» under command
of Captain-Lieutenant Kologrivov in the Mediterranean Sea (1807); frigate «Pollux»
under command of Captain-Lieutenant Trotskevich in the Baltic Sea (1809); «Tolskaya
Mother of God» in the Black Sea (1804); naval brig «Falk» in the Baltic Sea (1818);
naval ship near the Swedish shore (1771); frigate «Hero» in a Baltic port (1808);
frigate «Argus» in the Baltic Sea (1808), and a disastrous state of «Retvisan» under
command of Captain Greig near the Texel Island (1799).
This book was first published in 1822 after the recommendation of Russian Naval
Minister Marquis de Traversay; the copy run was 600 copies, out of which 300 were
presented to the author for the distribution. The Description of the Most Interesting
Shipwrecks became mandatory for the libraries of Russian naval ships, and the
commanders of the merchant ships were obliged to have it as well. Despite the
obvious success Golovnin ran into problems with many influential naval officers and
statesmen in Russia, including Admiral Alexander Shishkov (1754-1841), a member
of the State Admiralty Department, ex-Secretary of State and a future Minister of
Education. Shishkov found that Golovnin’s book contained «too much satire about
fleet officials» (meaning the public discussion of shipwrecks which several high
ranking naval officers were blamed for), and although he couldn’t prohibit its
publication, Golovnin was forced to resign his position as the assistant director of the
Naval Cadet Corps in Saint Petersburg, and was refused a medal from the Russian
Academy headed by Shishkov (a research center for Russian language and Russian
literature), initially issued for his Notes about Captivity in Japan. It was only over
twenty years after Golovnin’s death that the second edition of his «Description…» was
published.
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[ RUSSIAN SHIPWRECKS FROM 1713 TO 1854 ]
[Sokolov, A.P.] Letopis’ Krusheniy i Pozharov Sudov Russkogo Flota on Nachala yego po
1854 god [i.e. A Chronicle of Wrecks and Fires on the Vessels of the Russian Fleet from
its Inception to 1854]. St. Petersburg: Imperial Academy of Sciences, 1855. Xxi, [2], 365
pp. 23,5x16 cm. With an additional woodcut title page (decorated with a vignette), a
woodcut vignette on p. 365, and nine folding engraved maps at rear. Contemporary
half leather, rebacked in style. Previous owner’s ink inscriptions on the first pastedown
endpaper, title page and p. 15; Soviet bookshop’s ink stamp on the first pastedown,
one map with a restored tear, two other maps repaired at folds, one with minor loss.
Otherwise a very good copy.
First and only edition. Very rare Russian imprint with only one paper copy found in
Worldcat.
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First comprehensive chronicle of shipwrecks of Russian naval ships from the founding
of the Russian navy in 1713 up to 1854. The book was written by Alexander Sokolov
(1816-1858), a noted historian of the Russian fleet, and is based on the original
protocols of the court hearings deposited in the Chief Naval Archive in St. Petersburg,
archives of Reval, Kronstadt, Sevastopol, and Nikolayev, information from the archives
of Okhotsk and Kamchatka collected by Dr. Polonsky (as stated in the Preface),
special interviews with the witnesses and their private notes, and several published
sources (articles from the Notes of the Admiralty Department, and Maritime Notes
magazines, and others). Sokolov mentioned in the preface that he had not described
the shipwrecks of private vessels, including those belonging to the Russian-American
Company, and all rower vessels. The Chronicle lists 289 calamities when Russian naval
ships burned, sank, exploded, were crushed with ice, lost without sight, broken, or
endured the calamity and survived. According to the author’s statistics, the shipwrecks
took place in the Gulf of Finland (96), Gulf of Riga (6), Baltic (17), White (4), Black (81),
Caspian (14), Mediterranean (8), and North Seas (4), Sea of Azov (9), Sea of Okhotsk (31),
Bering Sea (7), Pacific (1), Arctic (2), and Atlantic Oceans (1), and Lake Baikal (1). Among
interesting cases are shipwrecks of a ship under command of Khariton Laptev near the
Taymyr Peninsula during the Great Northern Expedition (1740), Vitus Bering’s ship ‘St.
Peter’ next to the island later named after him (Bering Island, 1741), galiot ‘St. Pavel’
near the Kuril Islands (1766), ship ‘Dobroye Namereniye’ of Billings-Chirikov expedition
in the Sea of Okhotsk (1788), transport ship ‘Irkutsk’ in Lake Baikal (1838), boat ‘Angara’
in the Bering Sea (1850), and others.
The supplements contain texts of all Russian laws used for sentencing by naval courts,
list of all shipwrecks (grouped according to the sea or ocean they happened in), list of
vessels (grouped according to their type), list of all Captains and Commanders of the
vessels (with the name of their ship and the date of the shipwreck); list of perished
officers and crew (in chronological order). The book is dedicated to the memory of
Sokolov’s friend Lieutenant Fyodor Andreev who died during the shipwreck of the
‘Ingermanland’ in the North Sea in 1842 near the Norwegian shore.
The additional woodcut title page is decorated with a vignette showing an anchor
resting on a cross; another woodcut vignette depicting a lighthouse is placed on
the last page; both were executed by a woodcut engraver and typographer Yegor
Gogenfelden (1828-1908) after original drawings by A.P. Bogolyubov (1824-1896),
a prominent Russian painter in the marine genre, and the official artist of the Chief
Naval Staff since 1853. The maps show the Baltic Sea and the Gulf of Boothia, Gulf
of Finland, the Black Sea, the Sea of Azov, White Sea, Caspian Sea, North Sea and the
Skagerrak Strait, Sea of Okhotsk and Bering Sea, the Kattegat Sea area; the numbers
indicate the sea depths. Ink inscriptions on the first pastedown endpaper, title page
and in text belong to Soviet Captain Konstantin Kozlovsky (1904-1980) who served
in the Far East and Russian Arctic in the 1920-1930s, was a crew member of the
icebreaker ‘Fyodor Litke’ which tried to reach ‘Cheliuskin’ when it was blocked by the
packed ice in the Chukotka Sea in autumn 1933; later Kozlovsky was stationed in
Leningrad and made a number of voyages to Cuba and other foreign ports.
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Alexander Sokolov was a noted historian of the Russian fleet, known for his works
Lomonosov’s project and Chichagov’s Expedition (1854), Bering and Chirikov (1849),
first comprehensive attempt of Russian bibliography on naval and maritime topics
Russian Maritime Library (first published in parts in the ‘Zapiski of the Hydrographical
Department’, 1847-1852; first separate edition in 1883), and others.
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[ HAWAII IN 1850’s ]
Vysheslavtsev, A.V. Ocherki Perom i Karandashom iz Krugosvetnogo Plavaniya v 1857,
1858, 1859 i 1860 godakh [i.e. Sketches in Pen and Pencil from the Circumnavigation in
1857, 1858, 1859 and 1860]. St. Petersburg-Moscow: M.O. Wolf, 1867. 2nd corrected
ed. [6], 592 pp. 24,5x18 cm. With a lithographed title page and twenty-three tinted
lithographed plates (complete). Period style gilt tooled half leather. Half title with a
minor repair of blank lower corner, a few minor stains of blank foreedge, otherwise a
very good copy.
Rare Russian imprint with only seven paper copies found in Worldcat.
Early interesting Russian travel account of a voyage to the Cape of Good Hope,
Singapore, Hong Kong, Japan, Hawaii, Tahiti, Moorea and other places written by a
doctor of naval clipper ‘Plastun’, which went on a circumnavigation in 1857-1860.
Plastun was a part of a group of Russian propeller driven naval ships which were
sent to visit the newly acquired Russian territories in the Far East (annexed with the
signing of the Russian-Chinese Treaty of Aigun in 1858) and to establish Russian
presence in Chinese and Japanese ports. On board the ‘Plastun’ Vysheslavtsev called
at Atlantic Islands (Cape Verde, Ascension Island and others), rounded Cape of Good
Hope, visited Singapore, Hong Kong, several bays of the new Russian Amur region,
Vladivostok and Nikolayevsk; spent almost a year in Japan, and returned to Kronstadt
via Hawaii, Tahiti, Strait of Magellan, Buenos Ayres and Rio de Janeiro.
Separate chapters of the future book – essays about Cape of Good Hope, Atlantic
Ocean, Hong Kong, Edo and others - were printed in the Russky Vestnik magazine in
1858-1860, under the general title Letters from clipper Plastun. In 1862 the complete
travel account was published by the Russian Naval Ministry which was in charge
of publication of a number of important Russian expedition accounts in the 18001840s (voyages by Sarychev, Krusenstern and Lisyansky, Golovnin, Kotsebue, Luetke,
Bellingshausen, Wrangel, and others). Vysheslavtsev’s book was meant to continue
the tradition of publication of Russian expedition accounts, especially because he not
only wrote the text of the travel account, but also created a series of vivid sketches
depicting landscapes and native people of the exotic destinations. The original
sketches were redrawn to be printed as lithographs in the renowned Saint Petersburg
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lithograph printing house of Paul Petit; the artists in charge were the students of the
Imperial Academy of Arts, including young Ivan Shishkin and Vasily Vereshchagin –
future famous Russian artists.
Our second edition of the book was issued five years later by a major commercial
St. Petersburg publisher Mauritius Wolf, this publication included twenty-three
lithographed plates (the same amount as in the Russian State Library copy) and is
complete, although the title page calls for twenty-seven, like in the first edition. The
completeness is confirmed by Forbes 2773. Among the illustrations are views of the
Ascension Island, Whampoa, Hakodate, several bays in the Russian Far East, Magellan
Strait, embankment in Rio de Janeiro; portraits of the natives from the Cape of Good
Hope, Singapore, Gilyaks from the Amur Region, Japanese in Edo and Hakodate, and
others.
The ‘Pacific’ plates include views of Oahu Island, Pali (Oahu), two group portraits
of Tahitian girls and the «kanakas» (meant as native people of the Pacific islands),
Fautaua waterfall (Tahiti), portrait of a New Caledonian on Tahiti, and three different
views of the Papetoai Bay (Moorea). Chapter 7 of the account titled «The Pacific»
contains a captivating description of the visit to Honolulu: city description, Diamond
Hill, local society, funerals of a king’s nephew, local police, public prosecution, Waikiki
village, Nuuanu Pali lookout, hula hula dance, personality of Kamehameha IV who
received the officers of the Russian squadron in his palace; ‘Tahitian’ part talks about
Papeete and environs, history of discovery and colonisation of the island, king Pomare
I, bread fruit trees, Papeuriri, local school, Fautaua waterfall, Moorea, introduction to
the queen Pomare IV, and others.
«Vysheslavitsev was both observant and adept at recording his impressions.., a second
edition was published in 1867; see No. 2773. Both editions are rare» (Forbes 2514).
Overall a very interesting early Russian account of South-East Asia and the Pacific
Islands including Hawaii.
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[ NEW CALEDONIA & AUSTRALIA ]
Hughan, Allan (1834-1883) & Paine, John, (1833-1908). [Album Compiled by a French
Traveller of Sixty-three Original Albumen Photographs of New Caledonia (45) and Sydney,
Australia (17)]. Ca. 1872-9. Album Folio (40x29 cm) Ca. 100 beige album leaves.
New Caledonia: forty-two albumen photographs by Allan Hughan with his ink stamp
on verso or name in negative from ca. 25,5x19,5 cm (10 x 7 ½ in) to 15,5x10 cm
(6x4 in). Six of these photographs make up two part panoramas. Additionally, one
photograph two part panorama likely of a factory at Bouloupari ca. 20x50,5 cm with a
small lithographed map of the region included, both loosely inserted. And two cartede-visite sized (ca. 6,5x10,5 cm) photographs by Hughan and W et A. Dufty of the T.W.
Stilling Outfitters in Noumea.
Sydney: sixteen albumen photographs by John Paine with his ink stamp on verso,
each ca. 10,5x18 cm (7 ½ x 4 in). Additionally, one cabinet card sized photograph of a
Sydney International Exhibition 1879 Certificate of Award for Charles Malan, Cajaput
Oil.
Photographs inserted or mounted mostly recto on 31 albums leaves, the other leaves
empty. A few photographs loosely inserted. Most of the photographs with French
manuscript ink captions on mounts and period manuscript pencil captions on verso.
Handsome period black elaborately gilt tooled quarter morocco with black cloth
boards, front cover elaborately gilt stamped and titled «Album.» Some albums leaves
with minor tears, a couple of photographs with minor creases but overall a very good
album of strong photographs.
An historically interesting early collection of photographs of the South Pacific which
includes images of: New Caledonia: Banyan tree Vao Mission (Ile des Pins); 3 two-part
photo panoramas of Noumea; view of Noumea; Col de Sougouhe; Kanak village at St.
Louis; Banana plantation at St. Louis; River between Foa and Pierras; River between
Foa and Dagny; Hut of Gillinck & natives of Canala; Icho, near Noumea; Kanak hut at
Foa; Maison Wreght at Lifou; Chief’s hut at Oubatche; Chief’s hut at Guaro (chief of
the revolt); Chief Gelima’s hut at Canala; Cin waterfall at Canala; Forest of the central
range; Village scene (Ile des Pins)(2x same); Banyan tree (Ile des Pins); two large
images New Caledonian family; Kanak women; Son of Chief’s hut at Canala; Butcher
(Ile des Pins); Landing Pier (Ile des Pins); Police hut (Ile des Pins); Road to the Bay du
Hute (Ile des Pins); Chief’s Canoes (Ile des Pins); Banyan tree (Ile des Pins); Garrison
(Ile des Pins); Refectory of officers (Ile des Pins); Communal hut (Ile des Pins); Queen
Hortense’s palace; Indigenous people, Vao Mission; Catholic church; Hortense and
Samuel, Queen and King of Ile des Pins; Two part panorama of factory at Bouloupari?;
T.W. Stilling Outfitters in Noumea (2x).
Sydney: Harbour bay; NSW Farm (Martin Sale); Gibraltar Hill, Bungendore NSW;
Harbour from park; Church; General Post Office; Cathedral; Government House; St.
Andrew’s Cathedral; Exposition Hall; Rochwood cemetery; Botanical garden (2x);
Sheep shearing; photograph of Sydney International Exhibition 1879 Certificate of
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Award for Charles Malan, Cajaput Oil.
Allan Hughan was the first professional photographer to establish a studio in New
Caledonia. Initially «He was Captain of the ‘Pilot’ in 1870. He traded in various
commodities, mainly mother of pearl. He was shipwrecked at Yandee, New Caledonia,
in March 1870 (a letter describing the events can be found in the ‘Sydney Morning
Herald’, November 3rd 1870). Hughan abandoned his maritime career after the
shipwreck and set up business as a photographer in Noumea in 1871. He had ...,
[previously] photographed in Fiji. His studio was in Rue Sebastopol and he advertised
‘vues de Noumee et des environs’ in ‘Moniteur’, June 7th 1871. He was appointed
Government Photographer after accompanying an expedition to inspect prison
installations for communards in November 1872. In 1872 he went to the Ile des Pins
with the Governor and in early 1874 went on a photographic expedition to the interior
of New Caledonia. He photographed Queen Hortense and her entourage and the
mission station at Vao in August and September 1876» (RCS Photographers index).
«John Paine was born in 1833 in England, and he worked as a photographer in
northern New South Wales ca. 1869-74. In 1875 he started a photographic studio in
Elizabeth Street, Waterloo, Sydney» (Historypin.org).
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[ NEW ZEALAND & AUCKLAND ]
Martin, Josiah (1843-1916). [Album of Forty Original Albumen Photographs of New
Zealand with an Emphasis on Auckland]. Ca. 1880. Oblong Quarto (ca. 23x30 cm). 20
beige album leaves. With 40 mounted (recto and verso) albumen photos each ca.
15x20,5 cm (6x8 in). Each photo captioned in negative and with photographer blind
stamp. Additionally captioned in manuscript pencil on mount. Period black gilt tooled
half morocco with green pebbled cloth boards. Rebacked in style. Overall a very good
album of strong interesting images.
The interesting images in this album by this pioneering New Zealand photographer
show: Auckland Harbour (2x); Auckland Suburbs from the North Shore; Auckland from
the North Shore; Albert Park Auckland (2x); Mount Eden Auckland; Auckland Free
Library & Art Gallery; Parihaka; Wellington; The Bluff, Napier; Wanganui; Auckland;
Napier; Sophia’s Whare, Wairoa; McRae’s Hall, Wairoa; Otuwhakakaireau, Wanganui
River; Mount Terawera, after eruption; White Terrace Cups; White Terrace; Nikau Tree
Ferns; Gt. Wairua Falls; Auckland Hospital from Cemetery Bridge; Lake Takapuna;
Maoris Cooking Rotorua; Ohinemutu; Parekohoro Whakarewarewa; Whakarewarewa;
Giant Kauri, North Wairoa; Kauri Forest Gum Diggers; Waitakerei Upper Falls, 330ft;
Waitakerei Lower Fall; Great Nihotapu Fall; NZ Tree Ferns; Devil’s Bridge, Waiotapu;
Sulfur Terrace Waiotapu; Pohutu Whakarewarewa; Great Wairakei; Tarata Black Boiling
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Pools, Tikitere; The inferno, Tikitere.
Martin emigrated to New Zealand in the late 1860s where he at first founded a
private academy and was the headmaster. His failing health forced him to resign and
he then turned to photography. «In 1879, he traveled to London and was introduced
to rapid ‘instantaneous’ photography at the Royal College of Chemistry. Once he
returned to New Zealand, he opened a studio in Auckland. Martin became well known
for his topographical and ethnological photographs. He often presented these at the
Auckland Photographic Club.
In 1886, Martin was able to capture the eruption of Mt Tarawera on camera. These
photographs were published in the Auckland Evening Star. Martin has also been
published in the Auckland Weekly News, New Zealand Illustrated and exhibited
photographs at the Pitt Rivers Museum at the University of Oxford. In 1886, he was
part of the Colonial and Indian Exhibition and was awarded a gold medal in 1889 for
his work in the Exposition Coloniale in Paris» (Wikipedia).
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[ ASIA - CHINA (KIAUTSCHOU BAY CONCESSION) ]
[Album of 173 Original Gelatin Silver Photographs of the German Colonial Kiautschou
Bay Concession Titled on Spine:] Syfang-China, 1902-1904. Oblong Folio (ca. 27x36
cm). 30 beige stiff album leaves. 173 gelatin silver prints, various sizes from ca. 21x28
cm (8 ½ x 11 in) to 9x10,5 cm (3x4 in) mounted recto and verso on album leaves.
Some photographs numbered and twelve captioned in negative. Attractive period
elaborately gilt tooled quarter morocco with lacquered flower motif pictorial covers
with photographic image inset in front cover. Some very minor bumping to extremities
of covers and front cover with a very minor chip of lacquer, a couple of photographs
with some very mild fading but overall the photographs are strong and sharp and the
album is in very good condition.
This extensive historically important collection of photographs of the Kiautschou Bay
concession (a German leased territory in Imperial China which existed from 1898 to
1914) and surrounding areas, was highly likely compiled by a German high ranking
military officer or colonial official. As the spine title, Syfang (Sifang), the former core
district of Tsingtau (Qingdao), indicates this album is focussed on Tsingtau, Kiautschou
Bay concession’s administrative center. It includes twelve captioned photographs of
Tsingtau including: Train station; government chapel; Diedrichstein; Yamen entrance;
Decorative wall in front of Yamen; Lighthouse; Panorama; Music pavillion Krala Bay;
Prinz Heinrich Hotel; Artillery Camp; Colonial Governor’s grave; Governor’s House.
Many other images are also of Tsingtau including five two part panoramas of the town
and environs, also street scenes showing Chinese inhabitants, markets and gatherings,
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and ceremonies, hunting scenes with the resulting killed birds, colonial buildings
and images of the Shantung Railway including railway track, trains, rolling stock,
bridges and stations (Tsingtau, Nantschuan, Kaumi, Weihsien, Tschou Tsun). Overall an
extensive historically important visual record of the first few years of German rule of
the Kiautschou Bay concession.
After Germany took over the territory in 1898 «Kiautschou was transformed into a
modern realm with Germany investing upwards of $100 million. The impoverished
fishing village of Tsingtau was laid out with wide streets, solid housing areas,
government buildings, electrification throughout, a sewer system and a safe drinking
water supply, a rarity in large parts of Asia at that time and later. The area had the
highest schools density and highest per capita student enrollment in all of China, with
primary, secondary and vocational schools funded by the Berlin treasury and Protestant
and Roman Catholic missions.
With the expansion of economic activity and public works, German banks opened
branch offices, the Deutsch-Asiatische Bank being the most prominent. The completion
of the Shantung Railroad in 1910 provided a connection to the Trans-Siberian Railway
and thus allowed travel by train from Tsingtau to Berlin. After the Chinese revolution
of 1911 ran its course, many wealthy Chinese and politically connected ex-officials
settled in the colony because of the safe and orderly environment it offered. Sun Yatsen visited the Tsingtau area and stated in 1912, “... I am impressed. The city is a true
model for China’s future» (Wikipedia).
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[ GEORGIA IN 1930s ]
K 15 Letiyu Sovetskoy Vlasti v Gruzii [i.e. For the 15th Anniversary of Soviet Rule in
Georgia]. Tbilisi: Gosfoto, Advice of National Commissioners, [1936]. 29 pp. 41x60 cm. In
handsome contemporary burgundy morocco. Gilt lettering on the front cover. Moire red
endpapers. Red stained edges. Bottom edge of the spine is slightly rubbed. Otherwise
fine.
The album includes 57 photos of the celebrations of the 15th anniversary of Georgian
Soviet Republic. The album was given to Valerian Bakradze (1901-1971), the head of
The Council of People’s Commissars at the time – the second person in republic.
Album probably was produced in few numbers for the highest party officials only.
Bigger photos are 45x30 cm. It starts with the photos of the leaders: Lenin, Stalin,
Voroshilov and Ordzhonikidze (43x28,5 cm). Then two ponoramic photos of Tbilisi.
The highest official figure to attend the celebrations was Kliment Voroshilov (18811969) who was the comissar of defence at that time. There are photos of him giving
the speech and shaking hands with the head of Georgian Republic at the time
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Filip Makharadze (1868-1941). Next 19 leaves are dedicated to the ceremonial parade
on the central square of the city. The sportsmen, gymnasts march as well as the army.
Gymnasts are shown on the movable stage with Beria and Stalin portraits. Several
photos show people in costumes of vikings, Russian medieval bogatyr and Georgian
national warrior. Young women from different government institutions march in the
identical white frocks. The photos of traditional Georgian dances follow. The last
6 leaves are dedicated to the city: panoramic photos alongside the photos of the
different places of interest.
A unique peek into the official celebrations in Georgia of 1930s.
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[ MALEVICH ]
Malevich, Kliun, Kruchionykh. Taynie poroki akademikov [i.e. The Secret Vices of
Academicians]. Moscow: Izd-vo Budetlian, 1915. 32 pp.: ill. 23x19 cm. Original
illustrated wrappers. Small tears of the spine but otherwise a very good copy.
Very rare. One of 450 copies printed.
First edition. This book is the only known colloboration of three key figures of Russian
avant-garde - Kazimir Malevich, Alexei Kruchionykh and Ivan Kliun. Includes three
сonstructivist illustrations by Kliun, of which one is on the cover. All three have
contributed to the text.
The main motive of the publications are the condemnation of the classic art and the
proclamation of the avant-garde.
Cubo-futurist Ivan Kliun who was inspired by Malevich included his own manifesto
‘The Primitives of XXth century’.
Malevich’s own article includes the thoughts on the fourth dimension. He states: «I
warn you about the danger: nowadays the mind seized the art in the 4-dimension
box and I ran away foreseeing the danger of 5th and 6th dimension. The 5th and 6th
dimension will create a cube where art will choke». This has to do with popular among
Russian futurists of the time views of occultist Pyotr Uspensky. Malevich believed that
those ideas oppose the suprematism.
Getty 384. MoMA 105.
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[ EL LISSITZKY ]
[Raskin, B.Z.] Der Milner, di Milnerin un di Milshtayner [i.e. The Miller, His Wife and Their
Millstones]. Kiev: Yidisher Folks Ferlag, 1919. 16 pp.: ill. 16x12 cm. Original wrappers
designed by Lissitzky with integral illustration on each cover. Fine.
First edition. Extremely rare.
Yiddish children’s book with 11 illustrations by Lissitzky. The Kultur- Liga in Warsaw
reprinted this book in green and red in a slightly larger format in 1922. It is unusual to
find a copy of any of these Yiddish books without the 1948 «withdrawn» stamps.
Ben Zion Raskin (1880-1930), translator, author of children’s books in Yiddish. Lissitzky
first work with children’s books happened in the first years after the revolution. At that
time in various cities of the former Russian Empire there were many very interesting
and uniquely designed children’s books in Yiddish. The desire for renewal of Jewish
culture was due to causes not only aesthetic, but also social. The people, who had
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lived quietly and closed in Russia for a long time got equal rights with others and
felt the need to go «... from the darkness of the underground to the sunlight of the
world culture», without losing their national identity. An important role in this process
without losing their national identity. An important role in this process was supposed
to play Kultur- Lige (League of Jewish Culture), founded in 1918 in Kiev. Lissitzky
was one of the founders of that avant-garde formation. He also became one of the
founders of the founders of the avant-garde Jewish book illustration. Apter-Gabriel. 92.
WorldCat locates copies in Getty Research Institute and Yale University Library.
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[ THE RAT-CRUSHER: EARLY 1920s
COLLABORATION OF THE GREATS ]
Krysodav [i.e. The Rat-Crusher]. #1-3 [full]. Moscow: Mospoligraf, 1923. In original
illustrated publisher’s wrappers. #1 and #2 have some restorations of the spines.
Otherwise a very good set.
Extremely rare. Not found in the Worldcat. The print run of the issues is 16000 (#1),
12000 (#2) and 8000 (#3).
Krysodav was the meeting point of three important early Soviet art tendencies: LEF
group, Krokodil group and 41 degrees from Tbilisi, Georgia. This satirical periodical
is little-known but it’s a remarkable example of collaboration of many famous
personalities that was only possible in the early Soviet times. The magazine was
edited by young Ukrainian writers who lived in Moscow at the time: Leonid Nedolia
(later the editor-in-cheif of YUGO-LEF magazine) and Mark Gai.
The literary sections of the magazine were presented by Maiakovsky, Igor Terentiev,
Sergei Tretiakov, Nikolay Aseev, Osip Brik, Alexey Kruchionykh, Vsevolod Meyrhold
and others. Among artists were Kirill Zdanevich, Dmitri Moor, Boris Zemenkov, Sergei
Makletsov, Boris Efimov. Nikolay Ilyin was the printing editor
The magazine is filled with lithographic images including photomontages, occusatory
poems and stories, portraying the enemies of the Soviet state in a ridiculous manner.
Maiakovsky wrote the poem ‘My’ [i.e. Us] for the front cover of the first issue of
Krysodav. Sergei Tretiakov wrote the hymn of the magazine that also appeared in
the first issue: in his poem Krysodav is the metaphor for USSR. Sergei Makletsov’s
impressive collage ‘Nozhnitsy po Trotskomu’ [i.e. The Scissors according to Trotsky]
showing Red Army soldier cutting ‘former people’ with giant scissors. This was made
to illustrate Trotsky’s postulate about the difference in prices between industrial
and agricultural goods during NEP. The magazine with such illustration would be
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dangerous to keep through 1930-40s and on.
The second issue’s cover includes very unusual photo-montage by Igor Terentiev
showing the fight against contraband. In the same issue caricature of NEP-man could
be found as well as interesting anti-Nazi caricatures by Kirill Zdanevich. The back
cover is illustrated again by Zdanevich showing black Red-Army soldier proclaiming
‘Workers of the world, unite!’
Remarkable is the cover of #3 showing Lenin as a Red-Army soldier smilingly rolling
over the map of Istanbul with scared people trying to escape from it. #3 is printed on
a worse paper which suggests that Krysodav was closed down to paper shortage like
many other periodicals of the early 1920s.
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[ MILESTONE IN LETTERPRESS AVANT-GARDE ]
H2SO4. Tbilisi, 1924. 48 leaves with printed typographic designs and photographic
illustrations. 28x20 cm. Rebacked. Tears of the wrappers are restored. Good clean
block.
Provenance: from the collection of Simon Chikovani (1902-1960), inscirption on the
title page ‘Simon Chikovani. 1/XI/1925’. Another copy signed by Chikovani was sold at
Christie’s for 36 800 USD in 2014.
The only issue of the Georgian avant-garde group under the same name. Signed by the
leader of the group Simon Chikovani (1903-1966) on the title page.
Extremely important and rare example of alternative avant-garde experiment. Tiflis
of 1910s-1920s is well-known as a place where daring new ideas in book design
and art were first developed. Colloborations of Zdanevich brothers, Kruchionykh,
Sudeikin, Gudiashvili and others led to the creation of the unique avant-garde pieces
like ‘Fantasticheskiy kabachiok’, ‘1918’ or Iliazd’s pentalogy ‘AslaabliCHia pitiOrka dEistf’.
Georgian poets and artists always participated in these and other projects and when
Soviet army captured Tiflis in 1921 and most of Russian art gurus went elsewhere they
were left alone. In 1924 the atmosphere was still liberal enough to create something
provoking and that’s when H2SO4 was born, the avant-garde group led by Chikovani,
artists Irakli Gamrekeli (1894-1943) and Beno Gordeziani (1894-1975) and others.
Although they were heavily influenced by dadaism (the Dada manifesto was printed
in this magazine for the first time anywhere in USSR) the group declared that they are
against dada, futurism and LEF movement in Moscow.
The symbol of this interpretation became the indicent sign shown to Malevich’s Black
Square on p.7 of the magazine. H2SO4 magazine is considered a bold typography
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experiment using unorthodox letterpress elements. Irakli Gamrekeli is mostly
responsible for the design.
MoMa. Russian Avant-Garde Book. 534.
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[ EARLY CINEMA PERIODICAL ]
Kino-zhurnal A.R.K. [i.e. The Magazine of the Association of Revolutionary
Cinematography]. Moscow: Association for Revolutionary Cinema, 1925. 11 issues
(#1-12 for 1925 and #1-2, 1926 [everything that was printed under this name]. 30x23
cm. In publisher’s illustrated wrappers designed by P. Galadzhiev. Very good, small
tears of the extremities and spines, light restoration of wrappers (#1, 1925), lacking
front wrapper (#11/12), loss of paper from the spine (#2-3, 1925), the rear wrapper is
detached (#2, 1925), restoration of the margins of the wrappers and a few pages (#4/5),
a few damp stains on the right margin of the front wrapper (#8). Run of 10000 copies.
Very rare as a full set.
The important early cinema magazine. It provided the theoretical base for the changes
in Soviet cinema in 1920s with articles on the montage and other new methods of
editing and directing.
Among the most contributors to the magazine were Eisenstein, Malevich, Room, Ardov,
Pudovkin and others.
Nikolay Lebedev who was the editor in these years was fired after he wrote an article
in #1 of 1926 blaming Maxim Gorky for disliking cinema as a genre. In #2 Lebedev
apologized but was fired soon after and the magazine was transformed into a different
periodical ‘Kino-front’ under the editor Konstantin Yukov.
In the beginning of 1920s fresh creative forces emerged in Soviet cinema from related
arts. Eisenstein, Pudovkin, Trauberg, Ermler, Kozintsev and other artists of the first
generation of Soviet directors made their debut. This magazine reflects that dynamic
era. It was published monthly and covered Soviet, European, American and Asian
cinema news. A lot of attention was paid to matters of Soviet and foreign cinema
technology like cameras. It announced international cinema industry exhibitions
like Berlin Film Exhibition (1925). Interesting table with titles of the foreign cinema
magazines. American film industry was booming, and many materials in magazine were
dedicated to actors and new pictures, to economics and producers in Holywood. In
#11/12 issue there’s a review of Chaplin’s latest film - ‘The Gold Rush’. Besides foreign
news the magazine gathered data on sociology of a Soviet viewer and statistics.
The article ‘Commercially profitable picture’ is dedicated to ‘Battleship Potiomkin’ that
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was first screened in late 1925 illustrated with the shot from the movie.
Kazimir Malevich contributed with two articles in the magazine which could be
regarded as a declaration of his views towards cinema as an art form. The first is titled
‘I likuiut Liki na ekranah’ [i.e. And Faces are Jubilating on the Screens] and the second
is ‘Khudozhnik i kino’ [i.e. The Artist and the Cinema]. He states that the cinema should
attract the biggest and most progressive artists of the day.
The magazine declared itself as a periodical for the people connected to the movie
industry. In #2 (1926) there’s an inquiry for the readers asking their opinion regarding
the magazine.
The magazine had a very impressive design supplied by photos, photomontages,
different types, and other elements.
The constructivist design of the wrappers by Piotr Galadzhiev (1900-1971), Soviet
actor, set designer and artist who besides participating in theatre productions was also
an illustrator for a few film magazines. He also designed covers for the film magazine
Kino-Eye and for the popular film library Kinopechat, for which he produced a cover
for the 1926 pamphlet on Sergei Eisenstein and his famous film ‘Battleship Potemkin’.
John E. Bowlt wrote about him: «Galadzhev’s art reflected the motifs of the Roaring
Twenties - commercial advertising, mass communication, and the nightlife of big
cities». All of this was not fitting the emerging spirit of socialist realism.
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[ DESIGN BY LIDIA POPOVA ]
Gurian, O.M. Glinianye sheiki: Stikhi dlia detei mladshego vozrasta [i.e. Clay Necks: Poems
for Small Children]. Moskva: Ogiz - Molodaia gvardiia, 1931. [11] pp.: ill. 20x15 cm.
Original lithographed wrappers by L. Popova. Near fine. Tiny tears of the spine.
Rare. One of 5000. The first and only edition of this book.
Constructivist book by a well-known children writer Olga Gurian (1899–1973) who
wrote over 50 books about different crafts. This book tells (in verse) about changes in
pottery and reasons of these changes (the title refers to narrow necks of jugs).
Lidia Popova (1903-1951) was a Soviet grafic artist, poster maker as well as illustrator.
From 1919 to 1924 she studied at VkHUTEMAS with Aleksandra Ekster being her
mentor. She became famous for her fabulous design of Maiakovskii’s book ‘Fire-horse’
(1928).
Worldcat locates copies in NYPL, Harvard, Columbia, Princeton, University of Chicago.
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[ THE CENTRE OF RUSSIAN AVANT-GARDE ]
Vkhutein: Vysshii gosudarstvennyi khudozhestvenno-tekhnicheskii institut v Moskve
[i.e. Highter State Artistic and Technical Institute]. Moscow, 1929. [16] pp., [12] pl. (ill.).
29x24,5 cm. In original lithographed covers. Restoration of the spine and extremities
of the covers, corners of a few pages are neatly repaired. Otherwise very good.
Very rare. One of 1000 copies. As it bitterly (or proudly) stated on the back cover «was
issued under difficult technical conditions of the printing house». No copies on the
Worldcat.
Covers and layout designed by Faik Tagirov, student at Vkhutein at that time and a
leader of tatar LEF later.
This is a prospectus with a striking design and a matching content. In 1926 Vkhutein
replaced VkHUTEMAS, Higher Art and Technical Studios, which was created in 1920.
It was dissolved in 1930, after political pressures throughout its ten-year existence.
VkHUTEMAS and Vkhutein were a center for three major movements in avant garde art
and architecture: constructivism, rationalism, and suprematism. Vkhutein was a close
parallel to the German Bauhaus in its intent, organization and scope. The two schools
were the first to train artist-designers in a modern manner.
In the prospectus the institute is described as an educational facility of a new kind for
new needs of Soviet man. It had 7 faculties: sculpture, architecture, ceramics, textiles,
printing, metalwork and woodwork, painting. Prospectus includes description of each
faculty, programs, goals, working prospects etc.
Among listed professors’ names are Vesnin brothers, A. Shchusev, Ladovsky, El Lissitzky,
A. Rodchenko, V. Tatlin, G. Klutsis, Bela Uitz, V. Favorsky, R. Falk, Vera Mukhina and other
brilliant masters of the era.
The catalogue also includes rules of acceptance as well as details of entry exams,
number of vacant positions. A few examples of graduate works presented in
conclusion, among them works by Simonov, future avant-garde architect, Zelensky, a
famous sculptor, Iosif Shpinel, Russian-Ukrainian artist etc.
Not only this is an evidence of a significant institution existed for a short period but
also a great example of a Soviet constructivist book design.
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[AVANT-GARDE ARCHITECTURE FOR PROLETARIAT]
10 rabochikh klubov Moskvy...: Arkhitektura klubnogo zdaniia [i.e. Ten Workers’ Clubs
of Moscow... Architecture of a Club Building]. Moscow; Leningrad: OGIZ-IZOGIZ, 1932.
– 48 –

ART

108 pp.: ill. 17x18 cm. Designed by M.A. Il’in. In original photomontage dust wrapper. In
white blank wrappers. Very good. Spine is slightly chipped on the top and bottom, back
cover is a bit loose (still attached to the spine), tears and losses of the dust wrapper
are professionally restored, a few marks in blue pencil in the text, previous owner’s ink
stamp on p. 16, the title page verso, the last page.
Very rare, especially with a fragile dust wrapper. One of 5000 copies.
Soviet workers’ clubs have a unique nature. Social, idealogical, educational functions
were laid upon them when created in the beginning of the century. This nature was
very attractive for architects of the time sparking with ideas. Almost all architects
of 1920s thought workers’ clubs should stand out from everything else. Clubs built
in 1927-1930s were avant-garde innovations created by famous Vesnin brothers,
Melnikov, Golosov and others, and it’s well-known since 1930s architecture and
art in general had to take different turn towards social realism and central state
planning (the clubs in 1920s were financed by unions). These clubs were last birds of
free creative process, and today they are world famous and considered architectural
monuments.
Book is dedicated to principles of planning and design of workers’ clubs and consists
of an introduction, description of each of 10 clubs, conclusion on architecture of clubs.
Each description is a short article supplied with many photographs.
This book contains a valuable historic inside view into the constructivist architectural
process in 1920s-30s, and a opportunity to understand the unique nature of Soviet
clubs and their architecture. The book itself is a remarkable example of constructivist
design with a distinguished format, layout and typography.
Worldcat locates the only copy at Columbia University Libraries.
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[ SALESMAN BY DAY, ACTOR BY NIGHT ]
Handmade photomontage album. [44 leaves]. Ca. 1930s. 18x13 cm.
A fascinating artefact of the era.
Moskovsky profsoyuzniy teatr rabotnikov gostorgovli [i.e. Moscow union theatre for
the workers of state commerce] is one of a few experimental theatres of 1920s. But
unlike the avant-garde experiments performed on main stages of Moscow and Saint
Petersburg, this theatre was differently organized. It never involved professional actors,
the idea behind it was to show the art to the workers by the workers.
The union of the state commerce consisted of people working in retail in organizations
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controlled by the state and it existed until the WWII when it was nationalized.
This album is an important document about the theatre. Because of it half-amateur
nature very little is known about it. The album feautures the photos from theatre’s
tours in different parts of the country from Crimea to Ural, photos from the stagings
as well as articles about the perfomances. Names of the actors and directors can
be learned through this album. As one of the articles states ‘most of the actors are
working behind the counter in the daytime but performing after hours’.
Apart from being a document about the history of the theatre, the album itself is
designed in striking constructivist manner, that was clearly ispired by well-known
designers of the time. Photomontages are used alongside the geometrical contrast
typography. Unfortunately it’s not stated who designed the album, but G. Zaichkin and
N. Semionov are mentioned as the theatre designer so probably credit should go to
them. As no information on them could be found as well, it’s natural to assume that
they both were amateurs.
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O L D B E LIE VERS’
M A N U S C R I PTS

Fragment of the page from
«Oktay»
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[ ILLUSTRATED END OF THE WORLD ]
Tolkovanie na Apokalipsis Sviatogo Ioanna Bogoslova [i.e. Commentary on the Apocalypse
of St John the Divine], in Church Slavonic, illuminated manuscript on paper. [Russia,
ca. 1860s]. 306 pp.: ill. 26x19 cm. Red colored edges. Modern full-leather binding
imitating Old Beleivers bindings of late 19th century. Some pages are being restored,
none of the miniatures are affected, first leaf has some text loss in the corner, the page
with the first headpiece doesn’t have a text loss, but it’s restored over the text and the
image.
72 full-page illustrations in color from the Book of Revelations. The text itself in black
and red ink.
Apocalypse is the most illustrated type of Russian manuscript book tradition. It’s
associated solemnly with Old Believers movement, who thought that Nikon’s Church
reform in mid-1650s was the beginning of the world’s end. The most radical Old
Believers in late 17th - early 18th century were practicing mass self-burnings. The less
radical branch carried on the pre-reform traditions of life including the old Russian
tradition of manuscript-making.
The illustrations by self-taught unknown Old Believer show the scenes from the
Apocalypse. It’s interesting to see how he portrays the concepts like ‘death’, ‘suffering’,
‘Earth’ and others using different unusual characters.
A number of illustrations show the evil forces like Antichrist, devils and demons.
It’s worth noting that surprisingly some of Russian avant-garde roots could be found
here: famously Malevich was influenced by such depictions in his ‘Game in Hell’ (St.
Petersburg, 1914).
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[ OLD BELIEVERS’ CHANTS ]
Oktay. [Second half of 19th cent.] 200 leaves. 36x24 cm. Manuscript. The title page
and frontispiece is decorated in gold, blue and green colors. Every chapter starts with
illuminated headpiece and initial. Contemporary red morocco with raised bands and
gilt and blind stamping. The covers are slightly deformed. Otherwise very good.
This book is an interesting example of Old Believers manuscript tradition. The
conservative movement of Russian Orthodox Church, Old Believers were not allowed
to print their books in Russia until 1905. As a result of this supression the manuscripts
were used. The style was originally taken from pre-16th century examples, but by 18th
century it developed to be an independent genre.
Old Believers also carried on the tradition of unison singing that died out in
mainstream Orthodox Church and is known as ‘kryukovoe penie’ (i.e. Znamenny chant).
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Choral manuscripts were among the most ornamental ones. This particular one is
originating from the manuscript school called ‘Guslitsy’. It was probably created in
Moscow area in late 19th century for the use in Old Believers’ service.
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CAT HE R IN E TH E
G R E AT

Catherine the Great
(1729-1796)
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[ MOSCOW ORPHANAGE IN 1760s ]
Betskoy, I.I. Uchrezhdeniya i ustavy kasayushchiyesya do vospitaniya i obucheniya v Rossii
yunoshestva oboyego pola [i.e. The Regulations about the Upbringing and Educating of the
Russian Youth of Both Sexes]. St. Petersburg.: [tip. Sukhoput. kadet. korpusa], 1774. [4],
V.1: 203, [3], 44 pp., [1] front. (ill.), [4] pl.; V.2: [2], 175, [3], 65 pp., [1] front. (ill.). 26x20
cm. Two volumes bound in one contemporary full leather. Two engraved frontispieces
showing allegoric images of Catherine the Great. Gold stamping on the spine. A very
good clean copy.
Book by Ivan Ivanovich Betskoy (1704-1795), a Russian school reformer who served
as Catherine’s advisor on education and President of the Imperial Academy of Arts
for thirty years (1764–94). His favorite project was to build the biggest orphanage in
Moscow.
This orphanage opened in 1760s was a massive project of the time inspired by Betskoy
and backed by Catherine the Great - being ‘an enlightened monarch’ she wanted to
try out the ideas of European Age of Enlightment and apply them to her country. The
idea behind the orphanage was to create ‘ideal citizens’ from abandoned children. The
capacity of the orphanage was set to be 8000 children.
The project was sponsored by Catherine herself and the wealthiest people in the
country. The total of donations were close to 1 mln rubles (with Catherine giving 200
000 herself)!
The architecture of the main building is significant as well. Designed by Karl Blank
(1728-1793), a Russian-German architect who was one of the earliest Russian
classicist architects working in the age when baroque was still the key style in Russia.
The main building of the orphanage is 379 meters long from the front facade that
makes it both the most extended facade of Russian buildings in 18th century and the
most extended building of pre-Revolutionary Moscow.
The shortened translation of this book came out in Amsterdam a year later.
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NI KOL A I SO KO L OV

Nikolai Aleksandrovich
Sokolov
(1903-2000)
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[ KUKRYNIKSY ]
Working sketchbook of Nikolai Sokolov. Ca. second half of 1940s. Drawings in ink and
pencil. 20 leaves. 17,5x12,2 cm. On the front cover artist’s self-portrait in a classical
satirical manner, on the verso - an image of the notebook with artists’s caricature
character ‘walking out of it’. Among other images are portraits, cartoons, political
caricatures, genre compositions, et al. One page includes hand written names of
participants of Kukryniksy.
Kukryniksy was a creative group of three Soviet artists - Mikhail Kupriyanov (19031991), Porfirii Krylov (1902-1990) and Nikolai Sokolov (1903-2000) - mostly known
for their caricatures. Their name derived from the combined names of artists. They
met at VKhUTEMAS in the early 1920s. The three began drawing caricatures under
the joint signature in 1924. In their early years of collaboration they developed a very
recognizable style for which became famous and popular. In the land of strict political
agenda their work became almost necessary. They became nationally famous in the
1930s after the rise of fascism, drawing for Krokodil, the Moscow satirical paper. They
received international recognition for their attacks on Adolf Hitler, Benito Mussolini,
Heinrich Himmler, Joseph Goebbels, and Francisco Franco. During the second world
war they established the TASS Windows for political cartoons and posters. They
also illustrated a number of books, including Ilf and Petrov’s, Nikolay Gogol, Mikhail
Saltykov-Shchedrin, Anton Chekhov, Maxim Gorky and others.
«Our collective is really of four artists: Kupriyanov, Krylov, Sokolov and Kukryniksy. The
latter we treat very gently... What was created as the collective, none of us would be
able to do by himself». All three artists are individually known as good landscape and
portrait artists. But only together they were exceptional.
Their caricatures were often ruthless and yet sympathizing. Without captions it’s
soetimes even hard to understand their targets (like in this working sketchbook).
Sokolov brought his notepad everywhere with him always making sketches, not only
political but a lot of them were domestic satire against everything old and irrelevant
for a new Soviet man. Kukryniksy were a great tool of Soviet socialist propaganda
machine but they earned critics’ love as well because their creative process was never
only within the framework of social realism but went further, to Europe and even back
in time to 19th century. Their work reflected dynamic and paradoxical life of 20th
century and its existential problems.
This sketchbook is a unique historic artifact with not only handmade sketches by one
of the most famous Soviet art groups but an evidence of their art process which is
always interesting as we often don’t know how artists’ minds work and how they come
up with great ideas.
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