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No copies found in
Worldcat.
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No copies found in
Worldcat.

[ H OW TO R A I S E A B A B Y I N T H E S OV I E T U N I O N ? ]

Israel’yan, L. Sovety materi po vospitaniyu grudnogo rebenka [i.e.
Advice for Mothers on Raising a Baby]. Tbilisi: P/otd. medpomoshchi
zastrakhovannykh Narkomzdravom Gruzii, 1927. 34 pp.: ill. 17.2x12.4
cm. In original publisher’s illustrated wrappers. Light damp stains and
soiling on the wrappers, occasional damp stains throught. Otherwise in
a very good condition.
Scarce. Second edition. 1 of 3,000 copies.
An extremely rare book of advice about raising a baby,
published in Tbilisi, Georgian SSR, in 1927. The edition was compiled by
Leon Israel’yan (1885-?), a pediatrician and author of a number of books
on children’s health. The book consists of 12 sections and elaborates
upon such topics as proper breastfeeding, how to soothe a baby, what
a mother should eat, how to dress and bath a baby, etc. One section
includes 12 rules that mothers should follow to raise a healthy and
responsible Soviet child. Another interesting section contains detailed
guidelines on the spiritual development of a baby. Overall, an extremely
rare survival of the time and one of the earliest books on the topic
published in Georgian SSR.
$450

[ I D E O L O G I C A L LY C O R R E C T S O V I E T D R E S S M A K I N G ]

Blank, A., Gorelenkova, F. Kroyka zhenskogo plat’ya [i.e. Dressmaking].
Moscow:
Gos.
nauchno-tekhnicheskoye
izdatel’stvo
legkoy
promyshlennosti, 1953. 192 pp.: ill. 23x15.5cm. In original illustrated
publisher’s cardboards. Edges worn. Otherwise in good condition.
Scarce. Second edition. The first edition was published in 1950.
An interesting Soviet edition about ‘ideologically correct’
dressmaking. Written by the Soviet fashion artists and designers
Anna Fadeevna Blank (1905-?) and Fekla Gorelenkova (1891-?), the
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book features information on the basics of sewing patterns for Soviet
women’s dresses. In the preface to the edition, the author explains the
main goal of Soviet designers: “They fight against the admiration for
the fashions of the bourgeois countries and modeling methods based
on the formalist trend of bourgeois decadent art.” The book consists
of 8 sections: “The Main Pattern of Women’s Dress,” “Dress of a Strict
Cut,” “Dress of a Soft Cut,” “Dress of a Cut Created on the Basis of the
Classical Form of Russian Folk Clothes,” “Blouses and Skirts,” “Bathrobes
and Pajamas,” “Dress for Summer Holidays” and “Suit and Coat.” Each of
the sections contains detailed information about the different stages
of creating women’s gowns, from taking measurements to designing
sketches. The text is supplemented with numerous black and white
drawings, showcasing various types of Soviet women’s clothing popular
in the early 1950s, including suits, coats, Russian folk dresses, pajamas,
skirts, blouses, and bodice patterns with different sleeves. Intended
for readers with basic knowledge of sewing and tailoring, the book
provides a valuable insight into the 1950s Soviet women’s fashion.
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Anna Blank studied at the Model House of the Mosbelye trust
in 1938 under Fekla Gorelenkova. Later, she also mastered design at
the Institute for Advanced Engineering of the Ministry of Light Industry
of the USSR. From 1948 until 1958, Blank was the chief art director of
the All-Union House of Cloth Modeling, where she worked together
with her teacher Fekla. In collaboration with various colleagues, Anna
wrote at least 6 books on the themes of tailoring and sewing between
the 1950s and the 1990s. Both Fekla and Anna went down in history as
some of the most talented fashion designers of the 1950s Soviet Union.
$350

No 02

BOOKVICA

5

II

LITERATURE

03

Worldcat shows
2 copies of the
edition in The
British Library,
St. Pancras
and Columbia
University in the
City of New York.

[FIRST BOOK BY GRIGOL ROBAKIDZE, INSCRIBED]

Robakidze, G. Portrety [i.e. Portraits]. Tbilisi: Kavk. posrednik, 1919. 68 pp.
12.1x17.4 cm. In original printed wrappers. Loss of the tiny piece of the
spine. Otherwise fine.
Scarce. First edition. Text in Russian.
Author’s ink inscription on the dedication page: To Elene
Barnaveli. 23 March 1920. Wanderer.
The first book published by the leader of the Georgian
symbolist movement and one of the most gifted expressionist writers
Grigol Robakidze (1880-1962). The edition features 4 psychoanalytical
portraits of the Russian writers: Pyotr Chaadayev (1794-1856), Mikhail
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Lermontov (1814-1841), Vasily Rozanov (1856-1919), and Andrei Bely
(1880-1934). Robakidze personally knew the latter, whom he first met
while visiting Russia in the late 1900s and had since developed a close
friendship. The essays came out as a separate edition in 1919, when
Tbilisi emerged as a meeting point of some of the most noted figures
in Russian art and literature, including Andrei Bely. Robakidze became
an active participant of the discussions and meetings organized by
the Russian intelligentsia and befriended many of its representatives.
Among them was the Russian poet Sergey Rafalovich (1875-1943) in
whose publishing house, Kavkazskiy posrednik, Robakidze printed his
first-ever book, the Portraits.
A leading person of Georgian symbolism, Grigol Robakidze,
together with Titsian Tabidze, established the Blue Horns (1915), a
group of Symbolist poets and prose-writers that dominated Georgian
literature in the 1920s. The author revolutionized Georgian literary
practices with the publication of the dramas, Londa, Maelstrom,
and Lamara in 1919, 1923, and 1924 respectively. All three of them
were successfully staged at the Rustaveli National Theatre by Kote
Marjanishvili and Sandro Akhmeteli (design by Kirill Zdanevich/ Irakli
Gamrekeli). In 1931, disillusioned with the Soviet regime, Robakidze
left Georgia and moved to Germany, where he launched his anti-Soviet
emigre activity. After his departure, the Communist censors prohibited
all of his works and omitted his name from the history of Georgian
symbolism.
SOLD

04

[ WA LT W H I T M A N ’ S L E AV E S O F G R A S S A S A N A P P L E O F
DISCORD]

Chukovsky, K. Uot Uitmen: Poeziya gryadushchey demokratii [i.e. Walt
Whitman: Poetry of the Future Democracy]. 6-ye izd. M.; Petrograd.: Gos.
izd-vo, 1923. 165, [3] pp., 1 portrait. 23.6x15.6 cm. In original illustrated
publisher’s wrappers. First few pages detached, loss of the pieces of
the spine, tears of the wrappers, neat restoration of the front wrapper
(tape). Good.
Scarce. Sixth edition with Whitman’s portrait. First edition
published in 1907.
Avant-garde wrapper design by Evgenii Belukha (1889-1943),
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Worldcat shows
copies of the
edition in The
Yale University;
Stanford
University;
British Library,
St. Pancras; 2
copies in National
Library of Israel;
Bibliothèque
nationale de
France; Leiden
University Library;
Biblioteca
Nazionale
Centrale di Roma;
Staatsbibliothek zu
Berlin.

05

No copies found in
Worldcat.

an artist and designer who greatly contributed to the 1920-1930s
Soviet book illustration.
Sixth edition of Korney Chukovsky’s classic Russian translation
of excerpts from Walt Whitman’s Leaves of Grass.
Much of Walt Whitman’s enormous popularity in 20th century
Russia stemmed from the literary activity of the two noted Russian
writers, Konstantin Balmont (1867-1943) and Korney Chukovsky (18821969). The former published the first Russian translation of excerpts
from Whitman’s Leaves of Grass under the title Pobegi travy [i.e. Shoots
of Grass] in 1905. The 23-year-old Chukovsky, who at that time was only
commencing his literary career, severely criticized the major figure of
the Silver Age of Russian Poetry for the poor quality of the translation:
Balmont as a translator is an insult to everyone whose works he
translates! Two years later, the daring novice printed his Russian version
of excerpts from Leaves of Grass (1907), which became Whitman’s
classic Russian translation. The literary rivalry between the two main
popularizers of the American author remained a lifelong concern and
is perhaps most evident in this sixth edition of Chukovsky’s translation.
In the third section (Whitman in Russian Literature) of the publication,
the author offers an interesting panorama of articles, books, and
reviews dedicated to Walt Whitman. Elaborating on Balmont, Chukovsky
accuses him of plagiarism and criticizes his Shoots of Grass: I slammed
this absurd book shut angrily, and my day was spoiled. As if someone
had made fun of me. Other overviews are devoted to Futurists, Tolstoy,
Turgenev, Repin, etc. The first two sections of the edition describe the
life and literary accomplishments of the American poet and feature
Chukovsky’s translation of the excerpts from Leaves of Grass.
Overall, an important evidence of the feud between the two
most famous Russian translators.
$400

[ A N E X T R E M E LY R A R E S U RV I VA L O F T H E T I M E ]

Bezymensky, A. Komsomoliya. (Stranitsy epopei) [i.e. Komsomol. (Pages
of the Epic)]. Moscow: Krasnaya Nov’, 1924. 40 pp.: ill., music sheets.
31.5x24.5 cm. In original publisher’s illustrated wrappers by Boris
Efimov. Soiling of the wrappers, pp. 17-24 detached, loss of a fragment
of the lower left corner throughout the most part of the copy. Otherwise
good.
BOOKVICA
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Extremely scarce. First edition. 1 of 3,000 copies. The edition
includes music sheets by the noted Soviet composer Klimenti
Korchmarev (1899-1958).
Black and white photomontages by V. Savelyev. Wrapper design
by Boris Efimov (1900-2008), a Soviet cartoonist and propaganda
artist noted for his political caricatures targeting American Capitalism.
Efimov studied at the Kyiv National Economic Institute and the Kyiv
State University in the late 1910s. He published his first professional
cartoons in the magazine Zritel’ [i.e. Viewer] in 1918, a year before he
was appointed secretary of the People’s Commissariat of Military Affairs
of the Ukrainian Soviet Socialist Republic. In 1920, he moved to Odessa
to serve as head of the Department of Visual Agitation for UgROSTA
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(Southern Department of the Russian Telegraph Agency). Soon after, his
cartoons appeared in such newspapers as Bolshevik, Kommunar [i.e.
Commune Resident], and Visti [i.e. News]. Upon moving to Moscow in
1922, he began contributing to the newspapers Izvestiia [i.e. News],
Pravda [i.e. Truth], and Trud [i.e. Labor], as well as the satirical magazines
Chudak [i.e. Oddball] and Krokodil [i.e. Crocodile]. In 1939, Efimov’s
brother Mikhail, (a journalist with the Comintern during the Spanish
Civil War) was arrested as part of the Great Purge and was executed
the following year. After his brother’s arrest, Boris was prohibited
from publishing artistic work. He struggled to find employment until
the Nazi invasion embroiled the Soviet Union into the Second World
War. He was permitted to return to work as an illustrator for TASS, the
Soviet Telegraph Agency, producing a short series of posters between
1941 and 1945. After the war, he traveled to Nuremberg, Germany and
produced sketches, portraits and caricatures of persons accused of war
crimes. In 1966, he became editor in chief of Agitplakat, serving until
1990.
The book was reissued several times in the USSR - the first two
editions came out in 1924 (the first edition with the print run of 3,000
copies; the second - 12,000 copies), the third edition was printed in 1927,
the subsequent editions came out in 1928 (with Solomon Telingater’s
design), 1929, 1930 (two editions), and 1934 (three editions) without
Leon Trotsky’s foreword and different designs.
An extremely scarce first edition of Alexander Bezymensky’s
poem Komsomoliya [i.e. Komsomol]. The edition opens with a fragment
from Leon Trotsky’s preface to Bezymensky’s collection of poems Kak
pakhnet zhizn’ [i.e. How Life Smells], published earlier the same year.
From the late 1920s, when Trotsky was declared a Soviet enemy, his
foreword was ripped out of Bezymensky’s 1924 and 1927 editions of
Komsomoliya. In the 1930s, the book was transferred to Spetskhran
(Special Storage Section with limited access in libraries and archives
of the Soviet Union, as part of the system of censorship in the Soviet
Union) and remained there until 1989.
The book includes V. Savelyev’s numerous photomontages. The
illustrations are built upon the technique of photo staging, showing
young Soviet communists engaged in the «typical circumstances»
proposed by the author: in a workers’ club, at a meeting, on vacation,
etc. From the early 1930s, with the advent of Socialist Realism, the use
of photomontages in Soviet editions was reduced to a minimum.
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Alexander Bezymensky (1898-1973) was a Soviet poet,
screenwriter, and journalist. He graduated from the gymnasium in
Vladimir and entered the Kiev Commercial Institute in 1916, becoming
a member of the Bolshevik Party the same year. He participated in
the October Revolution and the organization of the Vladimir Union of
Communist Youth. At the beginning of 1921, on a call from the Central
Committee of the RKSM, Bezymensky arrived in Moscow and started
working as an editor of the central Komsomol newspaper “Krasnaya
Youth.” His first book of poems «October Dawns» (1920) was published
in Kazan. From 1922, he contributed to the creation of the literary
groups Young Guard and October. In the 1920s, Bezymensky developed
satire in various genres - epigrams, captions for caricatures, satirical
feuilletons, poems, etc. In the 1920s and early 1930s, the circulation of
his books amounted to one million copies, but his popularity declined
in the late 1930s.
$3,500

06

Worldcat
locates copies
of the edition
in Columbia
University in
the City of
New York; Yale
UniversityLibrary;
University of
California, NRLF;
Getty Research
Institute;
British Library,
St. Pancras;
BavarianState
Library.

[ S OV I E T M O D E R N I S M ]

Borisov, L. Leonardi 2: [Rasskazy] [i.e. Leonardi 2: [Short Stories]].
Leningrad: Izdatel’stvopisatelei v Leningrade, 1928. 135, [2] pp., [5]
pp. of ads. 19.6x14.4 cm. In original illustrated dust-jacket. Loss of
the wrappers, neat restoration of the dust-jacket, slight wear to the
extremities. In a good condition.
Scarce. First edition.
Remarkable constructivist dust-jacket by the experimental
theatre director and scenic designer noted for his work with the
Petrograd Comedy Theatre Nikolay Akimov (1901-1968). His most
notorious production was the cynical version of Hamlet (1932) in
Vakhtangov theatre (Shostakovich wrote the score for that particular
performance), with Ophelia as a drunken prostitute and the king’s ghost
as a mystification arranged by Hamlet. One of the most multifunctional
figures in Soviet modernism, Akimov also distinguished himself as a
talented poster and book designer.
The edition was compiled by the famous Russian novelist
Leonid Borisov (1897-1972) in 1928. His literary career took off
immediately after the publication of the popular novel Khod konem [i.e.
Knight’s move] in 1927. The present edition features two short stories,
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Leonardi 2 and Zavival’shchik Vol’demar [i.e. Waldemar the Hairdresser].
The former, a novel about two circus performers, became the inspiration
for the wrapper and dust-jacket design. Leonid Borisov went down in
the history of Soviet literature as the author of numerous writings,
among which most noted are: Akvarium [i.e. Aquarium] in 1928, Seans
okonchen [i.e. The Session is Over] in 1934, Ves’ma vozmozhno[ i.e.
Quite Possible] in 1933, etc.
$350
BOOKVICA
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[THE BEGINNING OF THE END]

Selvinsky, I. Pushtorg: Roman [V stikhakh] [i.e. Fur Trade: A Novel [In
Verse]]. Moscow; Leningrad: Gos. izd-vo, 1929. 192 pp. 20,1x14,2 cm.
In original publisher’s cloth binding with constructivist dust-wrapper.
Near fine. Stamp on the title page ‘From books of Niccolo Mitsishvili’.
Rare. One of 3,000 copies. Constructivist design by the Soviet
artist Alexey Surikov.
The first edition of llya Selvinsky’s famous work “Pusthorg”
[i.e. Fur Trade], based on the author’s personal experience of work as
a fur specialist. Written within an astonishingly short period of time
(from February to March 1927), “Pushtorg” played an essential role in
shaping Selvinsky’s writing career. A celebration of constructivist ideas,
this novel in verse opposed the proletarian revolution of 1917 and
developed a notion that the leading role in the country should belong
to the technical intelligentsia. Shortly after the book was published,
the deputy head of the Central Committee’s Propaganda and Agitation
Department, Platon Kerzhentsev (1881-1940), who later became a
victim of Soviet repressions, invited Selvinsky to the writer’s union and
suggested revising his attitude towards innovative ideas. The author
slammed the door and left, paying a high price for his actions in the
future. In the 1930s, Selvinsky was subjected to devastating party
repressions, with the Politburo gradually issuing resolutions against
each of his works. Through a combination of personal bravery and
political navigation, Selvinsky managed to weather the storms of
Stalinism.
Ilya Selvinsky (1899-1968) was a Soviet Jewish poet and
dramatist, one of the major figures in the Russian Constructivist
movement. Selvinsky published his first poem in 1915 and in the 1920s
experimented with the use of Yiddishisms and thieves’ lingo in Russian
verse. In 1924, Ilya founded an early Soviet modernist group the Literary
Center of Constructivists (1924-1930). The grandson of a Crimean Jew
(Krymchak), Selvinsky dedicated a large body of his works to Jewish
themes. His early Jewish works include Bar Kokhba (1920, published
1924), a powerful monument to Jewish and Judaic survival; Anecdotes
about the Karaite Philosopher Babakai-Sudduk (1931); and The Lay of
Ulyalaev. In January 1942, while serving as a military journalist, Selvinsky
witnessed the immediate aftermath of the massacre of thousands of
Jews outside the Crimean city of Kerch, and thereafter composed and
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published numerous poems about it.
Niccolo Mitsishvili (1896-1937) was a Georgian poet and an
active member of the group of Georgian Symbolist poets and prosewriters “Blue Horns”. The head of the art department in the state-owned
printing house, he promoted the spread of literacy among Georgians
by creating a workshop for editors. In 1936, attending a party held by
his close friend Shanshishvili, Niccolo spoke badly of the Marshal of
the Soviet Union and state security administrator, Lavrenti Beria (18991953). Shortly after the party, Mitsishvili was arrested and executed in
1937.
$450
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No copies found in
Worldcat.

[OSCAR WILDE IN RUSSIAN]

Wilde, O. Predannyy drug [i.e. The Devoted Friend]. Moscow; Leningrad:
Detizdat, 1937. 32 pp: ill. 19,5x13,7 cm. In original illustrated publisher’s
wrappers. Light damp stains on the wrappers and occasionally
throughout the copy, loss of small fragments of the wrappers, loss of
the pieces of the spine, previous owner’s inscription on the title page
(O. Japaridze. 1937. XI). Otherwise good.
The first separate edition of Oscar Wilde’s “Predannyy drug” [i.e.
The Devoted Friend] in Russian.
First edition. Scarce. Edited by E. Bobrishyova. Original English
version published in 1888. Translated from English by Sokolova.
Wrapper design and 6 black and white illustrations throughout by the
Soviet Ukrainian artist Anna Davydova (1888-?). At different times,
Anna studied in the Kyiv Drawing School under N. Murashko, in the
Kyiv Art School under N. Pimonenko and I. Seleznev, in K. Yuona’s studio
in Moscow, as well as in Munich, Dresden, and Rome. In 1935, she
began working as a professional illustrator of children’s literature and
designed Anton Chekhov’s “Van’ka” (1936), Mamin-Sibiryak’s “YemelyaOkhotnik” [i.e. Emelya, the Hunter] (1937), A. Gaidar’s “Dal’niye strany”
[i.e. Distant Countries] (1937), etc.

No 08
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“Predannyy drug” first appeared in Russia in the collection of
Oscar Wilde’s works “Zamechatel’nye rasskazi i skazki izlozhennye Iv. P.
Sakharovim” [i.e. Wonderful Stories and Fairy Tales Told for Children by
Iv. P. Sakharov] in 1911.
Oscar Wilde was largely considered one of the most popular
British authors first in the Russian Empire and then in Soviet Russia.
His creative works began to appear in Russian translations from the
early-1900s. In 1912, Wilde’s complete works were published in Russia a rare event for an English author, among the other writers of the time,
only Rudyard Kipling was honored in the same way.
$250

09

No copies found in
Worldcat.

[ R U S S I A N T R A N S L AT I O N O F J A C K L O N D O N ’ S “ M E X I C A N ” ]

London, J. Meksikanets [i.e. The Mexican]. Moscow; Leningrad: B. i.
Detizdat, 1937. 47 pp: ill. 13.5x19.2 cm. In original illustrated publisher’s
wrappers. Loss of the small pieces of the spine, previous owner’s
inscription on the title page (O. Japaridze. 1937-XII-15), insignificant
damp stains throughout the copy. Otherwise in a very good condition.
Scarce. First edition. Original English version published in
1911. Translated from English by the Soviet poet, editor, and one of
the most experienced Leningrad translators of the time Daniil Gorfinkel
(1899-1966). Wrapper design and 5 black and white illustrations by the
Soviet artist Nikolay Travin (1904-1942). The edition also includes 1
black and white portrait of Jack London. Edited by I. Vorobyeva.
Russian translation of “The Mexican” was first published in a
weekly literary and art magazine “Siniy Jurnal” [i.e. A Blue Magazine]
(1910-1918) in 1912. Since then Russian translations of the short story
appeared multiple times in various periodicals. The present copy serves
as the first separate edition of Jack London’s masterpiece translated from
the original English language by Daniil Gorfinkel. In the autobiography
published in 1952, Gorfinkel wrote: “Among English and American
authors, Jack London, Theodor Dreiser, and H.G. Wells are the ones I
admire the most.” Indeed, solely dedicating himself to the American
novelist during the year 1937, Gorfinkel produced 12 translations of
Jack London’s world-famous works, including: “The Tears of Ah Kim,”
“Chun Ah Chun,” “The Banks of the Sacramento,” “An Adventure in the
Upper Sea” and others. Gorfinkel’s translations from English, French, and
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German are up to day considered the classics of Russian literature.
Nikolay Travin was a Soviet artist noted for his illustrations of
Russian translations of H. Well’s “The Invisible Man” and “The First Men
in the Moon”. From the mid-1920s, Travin collaborated with various
Soviet publishing houses (DETGIZ, ISOGIZ) and magazines (“Vokrug
Sveta” [i.e. Around the World], “Yozh” [i.e. Hedgehog, etc.). In the 1930s,
Nikolay participated in a number of expeditions to the North Pole
and created a series of landscapes and panoramic images of Northern
settlements. In the first months of the Great Patriotic War, Travin worked
on agitational posters, drawings, and postcards. He died in besieged
Leningrad on January 22, 1942,
An influential socialist of his day, Jack London was one of the
few American authors with a stamp of approval to be read in the Soviet
Union. In fact, London was among those few writers whose works have
been published in the USSR in ten million or more copies (18.6 million
copies) from 1918 until 1957. He was also the most famous foreign
author in regards to the number of the titles and editions published
in the Soviet Union (662 with 18,588,000 copies in 32 languages; the
second was Victor Hugo with 362 editions with 13,184,000 copies in 45
languages) in the aforementioned timeframe.
$250
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[ E H R E N B U R G - T R A N S L AT O R ]

Hellens, F. Bass-Bassina-Bulu: Roman [i.e. Bass-Bassina-Boulou: Novel].
Leningrad: Petrograd, 1925. 200 pp. 13.7x19.5 cm. In original illustrated
publisher’s wrappers by YU. CH. Rubbed spine. Otherwise near fine.
Scarce. First Soviet Edition. Original French edition published
in 1922. First Russian edition was printed the same year in Berlin.
Translated from French by the noted Soviet writer and journalist Ilya
Ehrenburg (1891-1967).
Franz Hellen’s famous novel Bass-Bassina-Boulou in Russian.
The adventure novel describes the story of the black wooden
god, Bass-Bassina-Boulou, who travels from the darkest Africa to the
starkly contrasting Parisian environment of the early 20th century. The
author wrote the book shortly after leaving France, where he moved
during the WWI, and three years before his voyage to North Africa.
Following the 1917 October Revolution, Ilya Ehrenburg
became a Soviet cultural activist, who spent much time abroad as a
writer. In 1921, after only a two-week stay in France, Ehrenburg and his
wife were expelled from the country for communist propaganda. The
two left for Brussels, where they were warmly welcomed by Ehrenburg’s
long-time friend Maria Miroslavskaya (1893-1947) and her husband,
a prolific Belgian novelist, Franz Hellens (1881-1972). At the time of
their encounter, Franz, who was already quite famous in the USSR
(his Anthology was translated into Russian by M. Veselovskaya and V.
Karyakina in 1914), was working on the novel Bass-Bassina-Boulou.
The original French version of the writing came out in 1922. The same
year, Ilya Ehrenburg printed a Russian translation of the novel in Berlin,
where he moved in November 1921. The first Soviet edition of BassBassina-Boulou was published in the printing house Petrograd in 1925.
The novel became Franz Hellen’s most widely-acclaimed work in the
Soviet Union.
ON HOLD
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No copies found in
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[ A B O O K O F A F R I CA N A DV E N T U R E S ]

Akeley, C. V serdtse Afriki: [Vospominaniya] [i.e. In Brightest Africa:
[Memoirs]]. Moscow: Gos. izd-vo, 1930 (Moskva: 1-ya Obraztsovaya tip.).
224 pp.: ill., portrait. 13.4x19.3 cm. In original illustrated publisher’s
wrappers. Rubbed spine, frontispiece is slightly loose. Otherwise near
fine. With numerous photographs and illustrations throughout.
Scarce. Second corrected edition. First edition published in
1929. Translated from the original English version (1923) by the noted
Soviet writer and critic Yevgeniy Lundberg (1883-1965). Remarkable
wrapper design by Ivan Rerberg (1892-1957), a Soviet artist and
book designer. This is the Russian translation of Carl Akeley’s famous
autobiographical work ‘V serdtse afriki’ [i.e. In Brightest Africa].
In the book, the author, a well-known American biologist,
sculptor, and inventor, Carl Akeley (1864-1926), describes his life
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story, from learning taxidermy to killing leopard with his bare hands.
Concentrating on the African expeditions, the edition offers a first-hand
account of Akeley’s travels in the dark continent.
The explorer first traveled to Africa as an employee of the
Field Museum of Columbia in 1896. The next three trips took place
in 1905, 1909 (under the leadership of Theodore Roosevelt), and
1921 respectively. During the expeditions, Akeley “collected” different
animals to develop innovative taxidermy techniques and produce
habitat dioramas for different museums. One of his most notable works,
the Fighting African Elephants (Field Museum), was created as a result
of the 1905 African journey in which Carl and his wife Delia killed
two elephants. Another extremely important expedition was a trip to
Mt. Mikeno, the purpose of which was to “collect” mountain gorillas.
In the process, Akeley’s attitude was fundamentally changed and for
the remainder of his life Carl worked for the establishment of a gorilla
preserve in the Virungas Mountains.
In this travel narrative, Akeley describes his experiences
hunting buffalo and rhinoceros near the Tana River, lions in the Mau
Valley, elephants in Uganda, gorillas in the Virunga Mountains, as well
as kudu and other antelope species. Importantly, the author recounts
his encounter with a leopard that he was forced to kill by shoving his
hands in the animal’s mouth and a blood-curdling incident in which he
was almost killed by an enraged bull. A separate chapter is dedicated
to Bill, a Kikuyu who joined Carl Akeley in British East Africa in 1905
at 13 years of age and soon became his faithful companion. The book
includes numerous rare black-and-white photographs and drawings
illustrating Akeley’s journey, as well as an introductory article with
biographical notes about the author. There is also the Annotation part
written by one of the greatest Soviet zoologists of all time Nikolai
Plavil’shchikov (1892-1962).
Akeley died of dysentery during his fifth expedition to Africa in
1926. The conservationist went down in history as the father of modern
taxidermy and inventor of shotcrete and “pancake” camera, which was
widely used during World War I. The Akeley Hall of African Mammals of
the American Museum of Natural History is named after him.
ON HOLD
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[ A M A P O F E U R O P E A N C O L O N I Z AT I O N O F A F R I C A , S H O W I N G
T H E N E W LY - O P E N E D T R A N S P O R TAT I O N L I N E B E T W E E N I TA LY
AND SOUTH AFRICA]

Dardano, A. Africa. Bergamo: Istituto Italiano D’arti Grafiche, 1933.
Folder: Original printed wrappers. 35.6x22.4 cm. Edges with tears, light
foxing. Otherwise in a very condition. Map: Large folding color map
“Navigazione Libera Triestina” ca. 103.5x86.5 cm, dissected into 12
parts. Scale: 1:10,000,000. Folding marks, two small tears at the folds.
Otherwise in a very good condition.
A historically important and one of the earliest maps,
documenting both European colonization of Africa and Italy’s attempt
to enter the distributive trade between South Africa and Europe.
Compiled only two months after the announcement that
“the South African Government has completed a contract with…
Navigazione Libera Triestina… to run vessels between South Africa and
the Mediterranean ports” (The Daily Telegraph. September 9, 1933), the
map represents one of the earliest cartographic pieces to document the
newly-opened transportation line.
From 1890 to 1941, Italian colonialism in Africa included the
present-day countries of Libya, Ethiopia, Eritrea, and Somalia. Sixty years
of Italian colonial experience went down in history as arguably one of
the most brutal forms of imperialism, during which almost 1 million
people died due to war, deportations, and internment. While the Italian
Army resorted to widespread summary executions, torture, and mass
incarceration in Libya, the Fascists executed over 20,000 civilians and
deployed chemical attacks in Ethiopia. Similar actions took place during
the Italian colonization of Somalia and Eritrea. Italian colonialism was
also heavily marked by racist separation: laws banning mixed marriages
were introduced in Eritrea in 1933 and in Ethiopia in 1937. Colonial
administrations also created separate facilities for Italians and Africans.
Although such racist sentiments declined after the Italian surrender in
WWII, there were still apparent in the second of the 20th century.
Dated 1933, the map shows colonial possessions of major
European countries in Africa: Great Britain (Gambia, Sierra Leone,
Costa D’oro, Nigeria, Sudan Anglo-Egiziano, Kenya Colony, Cape Colony,
etc.), France (Madagascar, French West Africa, Morocco, Algeria, Tunisia,
Somalia French, French Equatorial Africa, etc.), Italy (Libya, Eritrea,
and Somalia), Spain (Rio Muni, Fernando-Po, Canarie Islands, Spanish

BOOKVICA

23

No 12

BOOKVICA

24

Sahara, Spanish Morocco, etc.), Belgium (Belgian Congo and RuandUrundi), and Portugal (Angolia, Mozambique, Guinea, Cape Verde, Sao
Tome and Principe). The colonies of each European country are marked
with a specific color. The map also shows the only three independent
states in Africa at the time: Egypt, Liberia, and Ethiopia. Importantly,
the map was designed only three years before Italian occupation of
Ethiopia as a result of which over 95% of the continent came under the
rule of external powers.
Other countries depicted on the map are the Kingdom of Saudi
Arabia, Persia, Iraq, Kuwait, Palestine, Syria, Turkey, eastern parts of the
Soviet Union, etc.
The map also documents navigation lines that connected Africa
with Europe and were operated by the vessels of the Italian shipping
company “Libera Navigazione Triestina.” The orange line shows the
company’s transportation route from Italy to Congo, through the ports
of Venezia, Trieste, Fiume, Spalato, Napoli, Livorno, etc. Importantly, the
red line depicts the newly-opened South African route: “Under the
new contract… liners… travel [from Cape Town] direct to Marseilles
in fourteen days.” (The Daily Telegraph. September 9, 1933). The map
was most likely compiled to document this major step forward for
Italy’s economy. The other lines show connections between the sea
ports, completed and under-construction railway lines, and principal
caravan routes. The map also shows the directions of “Libera Triestina’s”
navigation lines from Italy to Mexico, California, Canada, and North
Atlantic. The company was dissolved in 1937 following the state project
to reorganize and rationalize the maritime services.
The map was issued by the Cartographic department of the
Ministry of Colonies (1912-1953) in Bergamo in 1933. The Ministry
was in charge of the country’s colonial possessions and the direction
of their economies. The map was compiled and designed by the Italian
geographer, cartographer, and director of the Cartographic Department
of the Ministry, Archille Dardano (1870-1938). Active in the Cartographic
department since the early days of its existence, Archille created a large
number of colonial maps and collaborated on the creation of the Italian
Encyclopedia, designing approximately 1500 maps that accompany the
text.
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Overall, an important map of European colonization of Africa,
showing the newly-opened transportation line between Italy and South
Africa and capturing the continent before Africa’s decolonization in the
second half of the 20th century.
SOLD
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[ F I R S T A P P E A R A N C E O F LO B AC H E V S KY I N P R I N T ]

Catalogus praelectionum in Universitate Caesarea Litterarum Casanensi
habendarum promulgatus Auctoritate Senatus Academici 1816/1817 [i.e. A
Catalog of Lectures at the Imperial Kazan University for the Academic Year
1816/1817]. Kazan’: Universitatis Officina Typographica, 1816. [1], 62, 6,
2, 8 pp. 28x21,6 cm. Wrappers. Soiling, tears of the wrappers, losses of
the pieces of the spine, rubbed, worn out. Otherwise in good condition.
Extremely scarce. First edition.
This valuable piece of early Russian printing contains the first
mention in print of the noted Russian geometer and mathematician
Nikolai Lobachevsky (1792-1856).
The main text of the report can be divided into two sections.
The first section features an article Commentationis de numorum
Bulgharicorum forte antiquissimo critico-philologico-historicae. Liber
secundus (in Latin) by the prominent German and Russian historian
and orientalist Christian Martin Frähn (1782-1851). The article, written
by the former head of the Oriental Languages department of Kazan
University, represents its first appearance in print. Later the same year,
the text came out as a separate edition. By 1817, Frähn had already
left his position at the University and moved to St. Petersburg, where
he became director of the Asiatic museum and councillor of state. The
author of more than 150 works on the study of oriental languages and
numismatics, Frähn was one of the most prominent scholars in the
Russian Empire in the aforementioned fields.
The second section of the report is organized in accordance
with 4 faculties of the educational establishment: Ethics and Politics
Department, Physics and Mathematics Department, Medicine
Department, and Philology Department. Each subcategory lists
names of the professors and indicates their academic degree, rank,
discipline, course title, lecture times, and the title and author of the
course textbook. This section represents the first appearance in print of
Nikolai Lobachevsky’s name, who at the time served as a newly-elected
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professor of plane and spherical geometry and already in 10 years
became the rector of the University.
Lobachevsky’s life was densely intertwined with Kazan
University. In 1807, shortly after graduating from Kazan Gymnasium,
Nikolay Lobachevsky received a scholarship to Kazan University, which
was founded three years earlier in 1804. 7 years later, Lobachevsky was
awarded a master’s degree in physics and mathematics; shortly after, he
started his pedagogical career by teaching the number theory course
according to Gauss and Legendre (1814/1815; 1815/1816). In 1816,
Nikolai was appointed an extraordinary professor of mathematics and
was entrusted with handling more difficult courses: in the 1816/1817
academic year, he read a course in arithmetic, algebra, and trigonometry,
in 1817/1818 - a course in plane and spherical geometry, and in
1818/1819 - a course in differential and integral calculus according to
Monge and Lagrange. In 1827, Lobachevsky became the rector of Kazan
University, a position he held until 1846 when he was dismissed due to
his deteriorating health. Nearly blind, Nikolai died in complete poverty
in 1856. During his tenure a number of important buildings were
added to the university campus: a library, astronomical and magnetic
observatories, an anatomical theatre, a physics room and a chemistry
lab. Lobachevsky also founded a scientific journal series Uchenye
Zapiski Kazanskogo Universiteta in 1834, now the main peer-reviewed
journal at Kazan University.
Aside from serving as the first print edition to mention the
legendary mathematician and one of the main contributors to the
development of the Institute, this unique catalogue offers a valuable
insight into the structural peculiarities of the second oldest Russian
University.
ON HOLD
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No copies found in
Worldcat.

[ R U S S I A N T R A N S L AT I O N O F K O H L E R ’ S L A N D M A R K W O R K ]

Kohler, W. Issledovaniye intellekta chelovekopodobnykh obez’yan [i.e. The
Mentality of Apes]. Moscow: Izdatel’stvo kommunisticheskoy akademii,
1930. 4, XXIX, 5-207 pp., 7 ill.: tables, ill. 21.3x15.6 cm. In original
publisher’s cloth binding with illustrated dust-jacket. Dust-jacket with
tears and loss of fragments. Otherwise internally clean.
First Russian edition. 1 of 4,100 copies. Scarce. The original
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edition was published in 1917. Translated from German by L. Zankova
and I. Solovyeva. Editing and introductory article by L. Vygotsky.
The first Russian translation of Wolfgang Kohler’s landmark work in
ethology, cognitive psychology, and the study of the anthropoid apes.
In 1913, Wolfgang Kohler (1887-1967), a German psychologist
and phenomenologist, left Frankfurt for the island of Tenerife in the
Canary Islands, where he had been named the director of the Prussian
Academy of Sciences anthropoid research station. After working there
for six months, Wolfgang wrote a book on problem-solving titled The
Mentality of Apes (1917). The work came to be seen as a turning point
in the psychology of thinking.
Kohler made most of his observations during the first six
months of 1914, providing chimpanzees with problems that would be
difficult but not impossible for them to solve, such as that of retrieving
bananas when positioned out of reach. He found that they stacked
wooden crates to use as makeshift ladders, in order to retrieve the
food. If the bananas were placed on the ground outside of the cage,
they used sticks to lengthen the reach of their arms. Kohler concluded
that the chimps had an insight, in which, having realized the answer,
they proceeded to carry it out in a way that was, in Kohler’s words,
«unwaveringly purposeful.» As a result, Wolfgang concluded that apes
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demonstrated intelligent behavior that was common in humans, thus
erasing an absolute dividing line between the human species and their
nearest living relative.
Köhler pointed out that a downfall of educational psychology
at the time of the experiments with apes was that it had yet to create
a test that was capable of assessing how far mentally healthy and
mentally-ill children could go in particular situations. Köhler believed
that studies of this type could be performed on young children, and
that future research should focus on these possibilities. He stated that:
«where the lack of human standards makes itself so much felt, I should
like to emphasize particularly the importance and- if the anthropoids
do not deceive us- the fruitfulness of further work in this direction.»
Overall, the first Russian translation of one of the most important works
in cognitive psychology.
Wolfgang Köhler was a German psychologist and
phenomenologist who, like Max Wertheimer and Kurt Koffka, contributed
to the creation of Gestalt psychology. During the Nazi regime in
Germany, he protested against the dismissal of Jewish professors from
universities, as well as the requirement that professors give a Nazi
salute at the beginning of their classes. In 1935, he left the country for
the United States, where Swarthmore College in Pennsylvania offered
him a professorship. A Review of General Psychology survey, published
in 2002, ranked Köhler as the 50th most cited psychologist of the 20th
century.
$450
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No copies found in
Worldcat.

[ I N H E R I TA N C E I N C AT T L E S ]

Ivanova, O. Genetika krupnogo rogatogo skota [i.e. The Genetics of Cattle].
Moscow; Leningrad: Ogiz - Gos. izd-vo s.-kh. i kolkhoz.-koop. lit-ry, 1931.
128 pp.: ill. 15.4x23.3 cm. In original publisher’s wrappers. Tears of the
spine and edges, Soviet library label on the front wrapper. Otherwise
good.
Scarce. First edition. An interesting work on the genetics of
cattle written by one of the founders of Soviet genetics Olga Ivanova
(1901-1986).
The book represents an outcome of the two-year-long research
carried out by the author at the Central Genetic Station, where Ivanova
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worked as head of the cattle genetics department. The late 1920-s
was a period of the drastic increase in the number of sovkhozes and
kolkhozes, the successful functioning of which largely depended on the
study of inheritance issues in cattle. The edition served as one of the
first Soviet researches concentrating on the inheritance of both exterior
signs and some potentialities of productivity in cattle. Importantly,
the publication was based not on the generally accepted Mendelian
analysis (which was banned in the USSR from the 1930s), but on the
study of cattle available in breeding farms and peasant herds. Such
type of research provided a unique chance of observing differentiations
in cattle across vast territories of the Soviet Union.
In the book, the author focuses on the inheritance of symmetry
of the development of the udder in cattle, inheritance of piebald in
cattle and inheritance of coloration and other exterior signs, such as
the shape of horns. One of the discoveries made by Ivanova through
pedigree analysis of a symmetry index was that asymmetry of udder
development was hereditary and based upon a single dominant gene.
Another important section, ‘Analysis of Geographic Dissemination
of Genes in Cattle in the Population of Oka-Volga Basin’, represents
the scientific outcome of the expedition into the territories from
Moscow (Moscow-Kazan) to Astrakhan (Kazan-Astrakhan). As a result
of the expedition, which implied examination of 5100 livestock,
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Ivanova together with V. Fless-Kovarsky brought to light a correlation
between geographical area and certain exterior signs and productivity
potentialities in cattle. Based on the local observations, the researchers
got the chance to make generalizations. For example, the study showed
that the number of cows with the light coloring of the nose increased
in the south. As a result, the researchers concluded that the gene that
defines the pink nose in cows was dominant in the southern territories.
The edition includes multiple black and white illustrations
depicting different types of cattle that were used during the
observations, as well as numerous tables and diagrams reflecting the
procession of the scientific research.
Olga Ivanova was an esteemed Soviet geneticist, breeder and
pedagogue, who became involved in the field at the age of 17. After
graduating from Moscow Zootechnical Institute in 1925, Olga worked as
Head of the Department of Cattle Genetics at the Central Genetic Station,
and Head of the Department of Breeding and Genetics of Agricultural
Animals in the Orenburg, Voronezh and Ulyanovsk Zoovetinstitutes.
In 1948, during the dissemination of Lysenkoism (a movement that
proclaimed genetics a fake bourgeoisie science), Ivanova refused to
criticize classical genetics, for what she was suspended from teaching
at universities. Olga is the author of numerous works, among which the
most popular are Razvedeniye sel’skokhozyaystvennykh zhivotnykh [i.e.
Breeding of Farm Animals] (1935) and Genetics of Cattle.
Overall, the book represents one of the first detailed studies of
the inheritance patterns in cattle.
$350
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Worldcat shows
copies of the
edition at UC
Berkeley Libraries
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California.

[ A N I M P O R TA N T S O V I E T W O R K O N T H E P R O B A B I L I T Y T H E O RY ]

Glivenko, V. Teoriya veroyatnostey: uchebnik [i.e. Probability Theory: A
Textbook]. Moscow: Gosudarstvennoye uchebno-pedagogicheskoye
izdatel’stvo, 1937. 136 pp.: tables. 22x15.1 cm. In original publisher’s
cloth binding. Boards are slightly worn. Otherwise near fine.
Scarce. First edition. Edited by V. Molodshy. Technical editor
V. Ivanov. An important Soviet work about probability theory used
as a textbook for higher pedagogical educational institutions in the
late-1930s. The edition was compiled by the noted Soviet Ukrainian
mathematician and logician Valery Glivenko (1897-1940) in 1937. Three
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years after graduating from Moscow University (1925), Valery started
working as a professor at K. Liebknecht Moscow Pedagogical Institute,
holding this position until the end of his life in 1940. Glivenko’s main
works were devoted to logic, the foundations of mathematics, the theory
of functions of a real variable, and, importantly, the theory of probability.
In 1928, Valery began to investigate random variables in function
spaces, proving for them the theorem on the law of large numbers. Five
years later, on this basis, he formulated and proved a theorem on the
convergence of empirical distribution functions to the true one with an
increase in the number of independent observations. This theorem was
largely сhristened as the fundamental theorem of statistics. As a result,
Glivenko’s name has become closely associated with contributors to the
modern development of probability theory.
Published in 1937, the textbook contains the main questions
of the course «Probability Theory», starting with an intuitive approach
to the concepts of a random event and probability and ending with
elements of mathematical statistics. The edition consists of 6 sections
and two appendixes, providing detailed information on Glivenko’s main
theorems in probability theory (including the theorem on the law of
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large numbers). The work was approved by the All-Union Committee
for Higher Education under the Council of People’s Commissars of the
USSR as a textbook for higher pedagogical educational institutions.
ON HOLD
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[ A N A LY S I S O F N E U R O P S Y C H I AT R I C D I S E A S E S T H AT O C C U R R E D
DURING THE LENINGRAD SIEGE]

No copies found in
Worldcat.

Nervno-psikhicheskiye zabolevaniya voyennogo vremeni: [Sbornik] [i.e.
Wartime Neuropsychiatric Diseases: [A Compendium]]. [Leningrad]:
Medgiz, Leningr. otd-niye, 1945 (2-ya f-ka det. knigi Detgiza). 128 pp.:
tables. 16.7x24.8 cm. In original publisher’s printed wrappers. Worn,
tears of the spine, light soiling of the wrappers. Otherwise good.
Extremely rare. 1 of 1,000 copies. Compiled by Vladimir
Myasishchev. Edited by S. Gaukhman.
One of the first Soviet studies of neuropsychiatric diseases in
the Leningrad siege.
The siege of Leningrad began on 8 September 1941 and
continued until 27 January 1944, going down in history as the longest
and most destructive blockade. The 872 days of the siege caused
extreme famine through the disruption of utilities, water, energy, and
food supplies. This resulted in the deaths of up to 1,500,000 soldiers
and civilians and the evacuation of 1,400,000 more. Civilians in the
city suffered from starvation, especially in the winter of 1941–42. From
November 1941 to February 1942 the only food available to the citizen
was 125 grams of bread per day, of which 50–60% consisted of sawdust
and other inedible admixtures. Against the backdrop of a severe famine,
civilians became prone to numerous neuropsychiatric diseases, which
became a focus of attention of Soviet medical personnel.
Published a year after the end of the Leningrad siege, this
book represents an important study of neuropsychiatric diseases that
mainly originated from either starvation or warfare injuries during the
blockade. The edition was compiled by the famous Soviet psychologist
and developmental psychologist Vladimir Myasishchev (1893-1973) in
1945. The book contains texts of the reports delivered at the 1941/1942
and 1943 medical conferences in Leningrad. The conferences were
organized by V. M. Bekhterev Psycho-Neurological Institute together
with the Leningrad Society of Psychiatrists and Neurologists. The
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reports covered a range of topical issues of neuropsychiatric practice
and provided new data on the symptomology, course, and treatment of
insufficiently studied forms of diseases in war and blockade conditions.
Among the authors of the articles were V. Myasischev, G. Abramovich, K.
Kandaratskaya, Sh. Khidrogluyan, I. Odinova, A. Kolesova, D. Pesker, etc.
The texts include numerous examples from the medical practice of the
authors, showing both a Soviet approach to the treatment of psychoneurological diseases in the 1940s and the traumatic experiences that
civilians had to go through during the siege (Ex: Patient No. 3. 34 years
old, was in the clinic for 3 months. Always nervous and hysterical...
Considered herself ill since the middle of winter 1941/1942. It was
unusually hard for her to experience a lack of food; painfully suffered
from hunger… Having received the meat, she ate it raw, greedily tearing it
off the bones…). The edition also contains numerous tables (admissions
to psychiatric hospitals by quarters of
1942 and 1943; admissions of patients
with psychopathies, psychoneuroses, and
reactive states, admissions to psychiatric
hospitals in the group of exogenous
psychoses (1942/1943), etc.), providing an
extremely rare insight into psychological
hardships of living in the early 1940s
Leningrad.
The book contains 17 reports and
brief overviews of the two conferences that
became the basis of this edition.
ON HOLD
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[ A M A P O F T H E T R A N S P O R TAT I O N N E T W O R K O F T H E S O V I E T
UNION]

No copies found in
Worldcat.

Skhematicheskaya karta zheleznykh dorog, vodnykh i shosseynykh putey
soobshcheniya Aziatskoy i Yevropeyskoy chasti S.S.S.R [i.e. Schematic Map
of Railways, Waterways and Highways of the Asian and European Parts of
the USSR]. Rostov-on-Don: Goskhromolitografiya im. Il’icha, 1933-1934.
49x61.2. Larged folding double-sided map. In a very good condition. A
few tears at the on the extremities of the innet compartments slightly
affecting the image and text.
This double-sided map shows the railway, water, and road
networks of both the European and Asian parts of the Soviet Union in
1933-1934.
The history of the railway network in Russia goes back to 1837,
when the first public railway line Tsarskyoe Selo began its functioning.
After that, the number of railway links gradually increased in the
European part of the country, while the Asian portion remained almost
untapped. The situation changed in the late-19th century with Tsar’s
order to construct the Trans-Siberian Railway (TSR) connecting Moscow
with Vladivostok. The construction of the world’s largest railway
gave an impetus to the emergence of new railway links both in the
European and Asian parts of the country. As a result, Russia entered
the phase of Communism with one of the most developed railway
systems, which continued to progress further. By the mid-1930s, the
Soviet transportation system counted dozens of railway links (including
electrified lines - an industrial spur from Baku to Surakhany; 1926)
stretching across the country.
The map shows the detailed state of the Soviet railway network
as of 1933 and 1934. The map includes 2 smaller insets depicting the
environs of Moscow and Leningrad and the railway lines active on
the territory (North-Western Railways; October railway; Ryazan-Ural
railway, Moscow-Kursk railway, etc.). The map also shows one of the
most important products of the first five-year plan - the Turksib railway
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network. Connecting Central Asia with Siberia, Turkestan-Siberia Railway
opened in 1932 and became the most important railway network in the
Asian portion of the Soviet Union after TSR. The map is particularly
important, as the railway network was one of the most volatile aspects
of the Soviet transportation system, and many of the railway stations
were either eliminated or merged together in the mid-1930s.
The map depicts the water and road systems of the 1933-1934
Soviet Union. At the time of the publication, the Soviet road system
was considered the least-developed realm of the National economy.
Although between 1928 and 1932 the Bolsheviks constructed nearly
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60,000 miles (96,560 kilometers) of roads, this number was considered
inadequate compared to the size of the country. As a result, by the mid1930s a decent road system was present only in the major cities of the
European portion of the Soviet Union, while roads in the Asian part
were mostly damaged or broken.
In contrast to the road system, the waterway system was one
of the most developed spheres of the Soviet economy. Following the
Bolshevik Revolution, the new regime decided first on reconstruction
and then on expansion and modernization of the inland waterway
system. The plan encompassed opening to navigation, or expanding
navigation on, major rivers, particularly in the Asian part of the Soviet
Union. As a result, the early-1930s witnessed the construction of one
of the most important Soviet canals, White Sea-Baltic Canal (227
kilometers long). Considering that the canal opened in 1933, the map
might be one of the first cartographic pieces indicating the newly-built
waterway.
Overall, the map provides rare illustrative insights into different
aspects of the transportation system of the Soviet Union. All signs are
explained in the lower part of the maps.
SOLD
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[ O N E O F T H E M O S T I M P O R TA N T AT L A S E S O F A R M E N I A ]

Atlas Armyanskoy Sovetskoy Sotsialisticheskoy Respubliki [i.e. Atlas of the
Armenian Soviet Socialist Republic]. Erevan: Akademiya nauk Armyanskoy
SSR, Glavnoye upravleniye geodezii i kartografii MGiON SSSR, 1961. VIII,
112 pp. 35x33,5cm. Dust jacket. In original red cloth with gilt lettering
on the front board and the spine. Dust jacket with tears, previous owner’s
ink inscription on the title-page: “To Dear Ioseb Megrelidze with Deep
Respect. S. Eremian. 10th of November, 1987. Erevan”. Otherwise near
fine.
First edition. Rare with dust jacket. Scales of the maps vary
from 1: 1,000,000 to 1: 5,000,000.
This first comprehensive atlas of the Armenian SSR was
printed by the General Directorate of Geodesy and Cartography of
the State Geological Committee in 1961. The edition is particularly
interesting since the administrative division of the country changed
only 2 years after the publication of the atlas (the 1963 decree of the
Presidium of the Armenian SSR eliminated seven districts). The edition
gathers more than 100 color maps, each attributed to a specific section:
environmental conditions, population and cultural construction,
economics, and history. Every section is preceded by an Introduction
that provides information on the corresponding subject. The atlas
features maps displaying the Caucasus, reservoirs of mineral resources
in Armenia, average annual air temperature, wind direction and speed,
agro climatic zones, turbidity, zoogeographical realms, power plants,
urban growth, economic districts, etc. Importantly, the edition comprises
historical maps of Armenia (from VIII-VII B.C.E. to 1921) showing how
the territory of the country changed within the course of the time. Each
map has a scale indicated. Conventional signs are either given at the
beginning of the atlas, or on the corresponding maps. The edition was
compiled based on the latest statistics provided by the Statistical Office
of the Armenian SSR. The editorial board included: Doctor of Historical
Sciences, Aramais Arutyunyan (1910-1995), Armenian cartographer,
Andranik Bagdasaryan (1918-1991), Soviet agrochemist, Gagik Davtyan
(1909-1980), Martirosyan G., Marukhyan A., Soviet geologist, Sergey
Mkrtchyan (1911—1974), Stepanyan L., Urusov V., Shahbazyan M.
Overall, an important atlas that provides detailed information
on the 1960s Armenian SSR.
ON HOLD
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[ P R E - R E V O L U T I O N A RY R U S S I A N S AT I R E ]

Zanoza: Zhurn. khudozh. satiry [i.e. Splinter: A Magazine of Artistic Satire].
St. Petersburg: Izdatel’ S. D. Novikov, 1906. #4, 5 of 1906 (2 issues of 14
printed). 8 pp.: ill. Ca. 24.1x38.7 cm. In original illustrated publisher’s
wrappers. Near fine. Horizontal creases in both issues.
A rare example of the early Russian satirical magazine.
In the wake of the 1905 Revolution, the Russian society
witnessed the emergence of numerous satirical periodicals, among
which Zanoza was arguably one of the most popular. The magazine
served as a successor to the weekly satirical edition Zanoza, which
was published by Mikhail Rosenheim and Ilya Arseniev from 1863
until 1865 and was discontinued after 12 issues. The second Splinter
came out under the editorship of the Russian novelist and playwright
Roman Antropov (1876-1913) and was printed by Sergey Novikov.
The periodical directed its satire against the camp of revolutionary
democracy, serfdom, bribery, redemption and, occasionally, at the Tsarist
regime. The editorial board of the magazine collaborated with the
writers I. Bulatsel’, V. Lebedev, S. Mintslov, N. Ratomskiy, I. Gurvich, M.
Pustynin and the artists A. Berkutov, YA. Guretskiy, A. Tavits, etc. The
periodical was shut down by censors after 14 issues in March 1906.
Sergey Novikov resumed publication of the Splinter in 1917, however,
the magazine was discontinued the same year.
These two issues of the Splinter feature interesting
pamphlets, notes, short stories, and verses mainly concentrated on
the unemployment problem and the Tsarist arbitrariness. The literary
content of the magazine is produced by the authors V. Trofimov, Evstigney
Nagaykin, D. Gudz, etc. The issues feature numerous illustrations, among
which the series Panorama of Russo-Japanese War is of particular
importance. The issue #6 was confiscated from the typography and
immediately destroyed for another drawing from the series.
Overall, a rare example of the early Russian satirical magazine.
$650
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[ S P O RT I N T H E S OV I E T U N I O N ]

Izvestiya fizicheskoy kul’tury: Dvukhnedel’nyy ill. zhurn. Organ Vysshego
soveta fiz. kul’tury [i.e. News of Physical Culture: A Bimonthly Illustrated
Magazine. An Organ of the Supreme Council for Physical Culture]. [Moscow]:
1924-1927. #20 of 1927 (1 issue of 81 published). 16 pp.: ill. 22.2x 29.6
cm. In original illustrated wrappers. Fine.
Scarce. Front wrapper by S.M. One of the leading 1920s Soviet
sports magazines.
From the very outset of the Communist regime, Soviet society
witnessed the emergence of numerous editions dedicated to physical
culture and sports. In 1924, the Bolsheviks’ struggle for the creation
of the new Soviet man moved to the next level when the All-Union
Council on Physical Culture and Sports started the publication of the
bimonthly magazine Izvestiya fizicheskoy kul’tury [i.e. News of Physical
Culture]. Intended to popularize a healthy and active lifestyle, the
periodical was first printed on January 1st, 1924, under the editorship
of the People’s Commissar of Public Health and Chairman of the Council
Nikolai Semashko (1874-1949). The magazine included articles on the
Soviet sportsmen, latest achievements and developments in physical
culture (both in the USSR and abroad), DIYs (how to construct a boat,
tent, ice skates, etc.), bibliography of sports literature, etc. Among the
authors were A. Ittin, S. Kal’pus, B. Kal’pus, E. Radin, V. Starikov, F. Reysner,
etc. The magazine comprised numerous black-and-white illustrations
and featured both dynamic photographs (in the first issues) and colorful
drawings on the wrappers. In 1928, Izvestiya fizicheskoy kul’tury and
sports newspaper Krasnyy sport [i.e. Red Sport] were substituted by the
magazine Fizkul’tura i sport [i.e. Physical Culture and Sport] which is
published up to date.
The issue #20 of 1927 includes an article on the Soviet
Institute of Physical Culture (El’za Gerkan), an overview of 10 years of
physical culture in the Red Army (E. Chernyak), DIY ski (V. Serebryakov),
sport news from abroad, critics and bibliography, as well as the
article describing the ascent of the eastern summit of Mount Elbrus
by L. Barkhash, G. Maretskiy, and V. Semenovskiy in 1927. The article is
especially interesting as it was written by one of the participants of the
ascent V. Semenovskiy. The issue features numerous black-and-white
photographs depicting a parade of Moscow athletes, Alexei Rykov with
pioneers, the first congress of the Red Sportintern in 1920, Profsouz
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celebration in 1925, the Red Army relay race in Leningrad, healthy and
happy Soviet men, etc. The issue came out under the editorship of Boris
Kal’pus (1895-1938), a deputy Chairman of the All-Union Council on
Physical Culture and Sports, who was executed under the claims of
terrorism in 1938.
$350
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[ O N E O F T H E F I R S T S O V I E T T R AV E L M A G A Z I N E S ]

Na sushe i na more [i.e. On Land and Sea]. Moscow: Molodaya gvardiya,
1929-1941. #1 of 1931. 20 pp.: ill. 21.7x29 cm. In original photomontage
wrappers. Tears of the spine with text affected (minor), foxing of the
wrappers. Otherwise in very good condition.
Scarce. Printrun varied. In 1931 the magazine was published
with the printrun of 75,000 copies.
An early issue of one of the most famous Soviet travel
magazines with two photomontages inside.
From the early 1920s, Soviet society was characterized by the
growing interest in travel and local history. To exercise hegemony over
the tourist sphere, the Communist government established the Society
of Proletarian Tourism and Excursions in 1930. Founded on the basis of
the Soviet Tourist and the Society of the Proletarian Tourism, the OPTE
encouraged mass travel through organizing tours and public speeches,
as well as publishing its periodical organ Na sushe i na more [i.e. On
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Land and on Sea].
The leading Soviet travel magazine was printed from 1929
until 1941 and introduced the readership to different destinations,
the latest travel initiatives, travel publications, local history, etc., with
a significant focus on domestic tourism. The design of the magazine
reached its peak in the 1930s, when black-and-white drawings on the
covers were altered by remarkable photographs. At different times, the
periodical was edited by G. Yarstev, Vladimir Antonov-Saratovsky, B.
Kotel’nikov, Nikolai Krylenko, etc. The latter, the Chairman of the OPTE,
was arrested and executed in 1938, two years after the dissolution of the
organization. The magazine was discontinued in 1941 and substituted
by the periodical Turist [i.e. Tourist], which is published up to date.
This beautiful early issue of the magazine was printed under
the editorship of Vladimir Antonov-Saratovsky in 1930. The issue
features photomontage wrappers by the artist G. Yakubovich and
includes an abundance of black-and-white photographs as well as two
photomontages. The articles are dedicated to the Komsomol and the
Proletarian Tourism (L. Gurvich), Kurds in Armenia, the production of the
movie Storm Over Mont Blanc, etc. The issue also comprises engaging
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travel sketches written by P. Loginov, Rud. Bershadskiy, L. Gurvich, E.
Rodzevich and describing the route to Karelia and Murmansk (with an
emphasis on the historical background), a trip from Bashkiria to Svaneti,
a voyage of the motor ship Abkhazia around the Europe, and the 1931
ascent (under the leadership of Viktor Nikitin) on Belukha Mountain.
The last two sections of the magazine, What to Read? and Leisure, offer
bibliography of the latest travel publications and riddles.
Overall, a rare insight into the early 1930s Soviet perception of
the tourist sphere.
$350

23

[ H E L P I N G T H E V I S U A L LY I M PA I R E D ]

V nogu so zryachimi [i.e. Keeping up with the Sighted]. Moscow: Tipografiya
Put’ Oktyabrya, 1931-1933. #1 of 1932. 24 pp.: ill. 17.3x25.4 cm. In
original publisher’s constructivist wrappers. Soviet library book stamp
on the pp.1, 24., inventory numbers on the wrappers. Otherwise near
fine.
Extremely scarce. 1 of 3,000 copies. A rare issue of the periodical
organ of the All-Russian Society of the Blind (vos).
The October Revolution marked the beginning of a radical
reconstruction of the life of the blind, giving them the right to work,
education, health care, social security, etc.
In February 1923, the All-Russian Cooperative Association
of Disabled People formed an initiative group to establish an AllRussian Society of the Blind (VOS). The group included famous public
figures, blinded soldiers, workers, students, etc.: political instructor of
the Moscow children’s home for the blind Boris Mavromati (chairman),
lawyer I. Popov, engineer L. Galperson, former Latvian shooter J. Lepin,
etc. In 1925, the initiative group adopted the Charter of the VOS,
according to which the organization was called upon to improve living
conditions and develop jobs for the blind (At the time, there were
472,000 registered blind in Russia alone, 90 percent of whom were
deprived of the opportunity to work).
The VOS started its official activity in 1925 and from the first
days of its existence, the society concentrated on the elimination of
illiteracy (through workshops), labor arrangement (artel Mineral corporation of disabled people), cultural education, etc., of the blind.
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Important role in the propagation of the rights of the visually impaired
was played by the periodical organ of the Society V nogu so zryachimi
[i.e. Keeping up with the Sighted], the first issue of which came out
in 1931. Although the magazine existed only for three years and was
shut down in 1933 due to financial difficulties, V nogu so zryachimi
represents an extremely rare example of the Soviet periodical for the
blind (another magazine for the blind was Zhizn Slephikh 1924-1969
(in 1969 transformed into Nasha Zhizn [i.e. Our Life]).
Printed in January 1932, this issue of the Soviet magazine for the
blind came out under the editorship of Ya. Lepin. The periodical includes
articles by M. Zhdanovich, V. Ganderi, I. Popov, Empin, D. Dobrzhinsky, F.
Shoev, etc., and opens with an introductory letter defining the primary
goal of the All-Russian Society of the Blind: To provide the country with
thousands of necessary workers, production commanders, hundreds of
teachers, etc. This issue of the monthly political and literary illustrated
magazine features articles that narrate the stories from the life of the
visually impaired (namely, their experience at different workplaces) and
shed light on the successful labor arrangement for the blind. Compiled
by blind authors, the literary section of the magazine introduces short
stories and poems dedicated to the VOS and the blind. The issue also
includes an article on the miserable life of the visually impaired in ‘the
country of the billionaires’ - the United States. The magazine features
numerous black and white illustrations showing blind workers comrades
Tsetskhladze and Kirakozov, blind at study with the sighted in the
Pokrovsky workers’ faculty, an interesting collage with the inscription
We are turning NEP Russia into socialist Russia, and two photographs
from the life of the American blind with the following inscriptions: The
more powerless the proletariat is, more severe is the oppression of the
blind; and Blind American don’t dream about work.
Overall, an interesting example of the rare Soviet magazine for
the blind.
ON HOLD

BOOKVICA

51

VII

UKRAINE

24

[ U K R A I N I A N S I N CA N A DA ]

Defoe, D. Robinson Crusoe. Winnipeg (Canada): Kanadyys’kyy Farmer,
1919. 230 pp.: ill. 15.3x22 cm. In original publisher’s cloth. Fine
condition. Private library stamps (J. P. Swityk - Manager 48-Union Bldg.
Calgary, Alberta.) on the title page and p. 5.
Scarce. First edition. With 26 black and white lithographs
by JED. Translated from English by an unknown translator under the
pseudonym K. M.
Ukrainian translation of Daniel Defoe’s novel “Robinson
Crusoe” (1719) published in Winnipeg (Canada) in 1919, at the peak of
Ukrainian internment in Canada.
The book was issued by the publishing house of the oldest
Ukrainian newspaper in Canada, “Kanadyys’kyy Farmer” [i.e. Canadian
Farmer]. “Canadian farmer” was a weekly periodical issued in Winnipeg
from 1903 to 1981, when it was merged with the newspaper “Ukrayins’kyy
holos” [i.e. Ukrainian Voice]. The founding organizers and contributors
to the newspaper were I. Bodrug, K. Genyk-Berezovskyi, and I. Negrych
(first editor). “Canadian farmer” was aimed at highlighting the problems
of the Ukrainian farmers and workers abroad, defending their interests,
and promoting Ukrainian culture in Canada. From 1916, the newspaper
began publishing The Library of the Canadian Farmer, mainly reprinting
novels and short stories (including Taras Shevchenko’s “Kobzar”) printed
on the pages of the “Canadian Farmer.”
The first wave of Ukrainian immigration to Canada began with
Iwan Pylypow and Wasyl Eleniak, who arrived in 1891 from the AustroHungarian Empire, and brought several families to settle a year later.
Pylypow helped found the Edna-Star Settlement east of Edmonton,
the first and largest Ukrainian block settlement. From September 1891
to August 1914, approximately 170,000 Ukrainians arrived in Canada
from the Austro-Hungarian Empire. Ukrainians from Central Ukraine,
which was ruled by the Russian monarchy, also came to Canada –
but in smaller numbers than those from Galicia and Bukovyna. This

BOOKVICA

52

No 24

Ukrainian immigration to Canada was largely agrarian, and at first
Ukrainian Canadians concentrated in distinct block settlements in the
parkland belt of the prairie provinces. In the early years of settlement,
Ukrainian immigrants faced considerable amounts of discrimination
at the hands of Northern European Canadians. From 1914 to 1920,
the political climate of the First World War allowed the Canadian
Government to classify immigrants with Austro-Hungarian citizenship
as «aliens of enemy nationality». This classification, authorized by the
August 1914 War Measures Act, permitted the government to legally
compel thousands of Ukrainians in Canada to register with federal
authorities. About 5,000 Ukrainian men, and some women and children,
were interned at government camps and work sites. Although many
Ukrainians were «paroled» into jobs for private companies by 1917,
the internment continued until June 20, 1920 – almost a year after the
Treaty of Versailles was signed by Canada on June 28, 1919.
Daniel Defoe’s “Robinson Crusoe” was one of the most popular
foreign works in Ukraine. The novel was first translated into Ukrainian
in 1877 by Orest Avdykovskiy (Lviv, 1877). With the second Ukrainian
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translation of the novel appearing in 1891 (by Boris Grinchenko),
“Robinson Crusoe” came out in numerous other versions of the Ukrainian
translation in the following years.
$750
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[ N O VA K H ATA – A C O L L E C T I O N O F 2 4 I S S U E S O F T H E M O S T
P O P U L A R U K R A I N I A N WO M E N ’ S M AG A Z I N E I N G A L I C I A ]

Nova khata [i.e. The New Home]. Lviv, 1925-1939. 24 separate issues.
In original illustrated publisher’s wrappers. 20 issues feature wrapper
design by the noted Ukrainian modernist artist Mykola Butovych (18951961). 1 issue (#3 of 1934) features wrapper design by the famous
Ukrainian modernist artist and illustrator Galina Mazepa-Koval’ (19101995). 1 issue (#6 of 1935) features wrapper design by the Ukrainian
artist and poet Svyatoslav Gordinsky (1906-1993). 2 issues feature
photomontages (#3 of 1934, pp. 2-3; #7-8 of 1931, p. 7)
A collection of 24 issues printed between 1925 and 1935: #1
of 1925; #1, 5, 6, 9 of 1926; #1, 2, 5, 6, 7-8 of 1927; #3, 7-8 of 1928;
#1,2,11,12 of 1929; #5, 7-8 of 1930; #6, 7-8 of1931; #1 of 1932; #3, 5 of
1934; #6 of 1935.
The condition of the issues varies from good (mostly) to near
fine. The collection in total lacks 1 wrapper (#5 of 1934). Otherwise
complete. Detailed description upon request.
A collection of 33 issues of one of the most famous and best
illustrated Galician women’s magazines.
The roots of women’s press in Western Ukraine go back to
the late 19th century, when the literary miscellanies Pershyi Vinok [i.e.
The First Wreath] (1887) and Nasha dolia [i.e. Our Fate] (1893-1896)
appeared as the precursors of women’s periodicals in Lviv (at the time
part of Galicia). The first feminist journal, the semimonthly Meta, came
out in 1908 and was published by the Circle of Ukrainian Women (Lviv).
In the following years, the Galician press witnessed the emergence of
few Ukrainian women’s magazines; however, it was not until the 1920s
that with the expansion of women’s organizations in Western Ukraine
the demand for women’s periodicals increased. Against the background,
Ukrainian Folk Art association began publishing what would later
become one of the most influential Ukrainian women’s periodicals in
Galicia – Nova khata [i.e. The New Home].
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The magazine was established on June 1, 1925, and was
printed until the outbreak of WWII in 1939. During the first ten years,
Nova khata served as a monthly periodical for women, which changed
its frequency and became a semimonthly magazine in 1935. Among the
founders of the periodical were some of the most influential Ukrainian
women of the time: the founder of the Ukrainian Folk Art co-operative,
Stefania Chizhovych (1901-1988), women’s activist Stefania Savitska
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(1891-1977), public figures Olga and Olena Kulchytskys, etc. During
its existence, the magazine had three different editors: first Maria
Gromnytska, from the end of 1926 - Maria Furtak-Derkach, and from
1930 until 1939 - Lydia Burachynska. The print-run of the magazine
gradually increased from 2,000 to 5,000 copies, proving growing
popularity of the periodical. Interestingly, the periodical was also
available in Czechoslovakia, Romania, the USA, and Canada.
Nova khata was intended for ‘intelligent’ women and was
published as a magazine for ‘nurturing home culture’. With a clear focus
on fashion, the periodical featured articles on art history, ethnography,
folk crafts, architecture, cosmetology, home décor, hygiene, housekeeping,
cultural history, as well as biographies and memoirs of contemporary
Ukrainian artists and writers, prose, poetry, etc. The contributors to
the literary content of the magazine were the Ukrainian writers and
public figures Melania Semaka-Nyzhankivska (1898-1973), Hilarion
Sventsitsky (1876-1956), Ulyana Starosolska (1912-2011), Maria Furtak
(1896-1972), Blyanka Baranova, M. Pavlenko, etc. On the pages of the
periodical, the readers could find answers to such questions as how to
sew clothes, how to preserve beauty and youth, how to keep up with
the fashion trends, how to make canned food, how to decorate a house,
etc. The magazine also included reviews of literary novelties, articles
about women’s movement, materials about the workshops for the
manufacture and decoration of clothing, excerpts from short stories,
etc. Nova khata was among the first Ukrainian periodicals to create the
idea of a new Ukrainian house in terms of its content, decoration, and
focus on the traditions of Ukrainian culture.
One of the best illustrated Ukrainian magazines, Nova khata
was distinguished with high artistic value and taste. The editors of the
magazine set a goal to promote Ukrainian folk art – a tendency vividly
exemplified in the design of the periodical. The covers of Nova khata
were primarily decorated using vignettes of a stylized element from
folk motifs and echoed themes from traditional Ukrainian folk art. The
artwork of the magazine was mostly done by such famous Ukrainian
artists as Olena Kulchytska, Svyatoslav Gordinsky, Galina Mazepa-Koval’,
and Mykola Butovych. The latter was the leading contributor to the
design of the wrappers. Interestingly, while the covers for most years
were based on the elements of folk art, in the year of 1936, the editorial
board chose to issue covers exclusively with photographs. Some of
them were done by Yulian Dorosh, a Ukrainian photographer-artist

BOOKVICA

56

No 25

BOOKVICA

57

and pioneer of Ukrainian cinema in Galicia. Nova khata included both
photographs and drawings depicting famous Ukrainian public figures,
women from different spheres of work, clothing samples, models,
explanatory sketches to DIYs, national embroidery, etc. While the covers
of the magazine were in color, the content was published in black-andwhite. Photomontage technique was used occasionally (#3 of 1934,
pp. 2-3; #7-8 of 1931, p. 7). It is important to note that in 1933, the
magazine was awarded a prize for its artistic design and well-chosen
content at an exhibition of illustrated magazines in Prague.
The magazine also featured interesting advertisements that
provide a rare insight into life in Galicia at the time. Among the ads are
advertisements of shoe polish, nivea cream, ‘Nova khata’ store of old
carpets and rugs, a warehouse ‘Izmaragd’, which provided a service of
borrowing books, a shop ‘U.N.A.M’ for sewing materials, a glass workshop,
etc. This type of information is particularly interesting considering that
neither of those small businesses has reached our times.
Overall, an extremely rare collection of one of the most
influential and popular Ukrainian womens’ magazines.
$7,500
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No copies found
in Worldcat.

[ U K R A I N I A N J AC K LO N D O N ]

London, J. Bahryana chuma [i.e. The Scarlet Plague]. Kyiv: Syayvo, 1928.
68 pp.11.3x17.8 cm. In original illustrated publisher’s wrappers. Loss
of the pieces of the spine, occasional light stains on the front wrapper.
Otherwise in a very good condition.
Scarce. First edition. Translated from English. Original version
published in 1912.
First Ukrainian translation of Jack London’s novel The Scarlet
Plague with a remarkable avant-garde wrapper design.
The Ukrainian readers became first acquainted with Jack
London’s works in 1913, when the magazine Visnyk kul’tury i zhyttya [i.e.
Herald of Culture and Life] printed the translation of London’s Batar [i.e.
Batard] by the writer and political activist Ivan Steshenko (1873-1918).
After 1917, the Ukrainian press witnessed the publication of London’s
multiple writings, the number of which reached its peak by the late1920s. During 1927-1932, the publishing house Syayvo [i.e. A Word]
issued a twenty-seven brochure-size volume collection of Jack London’s
works. The publication was prepared by the translators M. Ryabova, M.
Gray, O. Burhardt, I. Rylsky, D. Lysychenko, etc. Importantly, Jack London
became the first foreign writer whose works were published in the
USSR in a multi-volume collection. The appearance of the complete
collection was preceded by separate editions of London’s stories that
turned the American writer into one of the most widely-read foreign
literary figures in Ukraine.
Printed in the publishing house Syayvo in 1928, this is the first
separate edition of the first Ukrainian translation of London’s Bahryana
chuma [i.e. The Scarlet Plague] by the writer, translator, and publisher
Dmitro Lysychenko (1887-1930).
After graduating from pedagogical courses in the early-1900s,
Lysychenko became involved in political activity and illegal work of the
Ukrainian Social Democratic Workers’ Party (USDRP or USDWP). In 1913,
the twenty-six-year-old Lysychenko opened the bookstore Slovo [i.e.
Word], which aside from books distributed posters propagating USDRP.
Lysychenko was arrested on December 3, 1915, and kept in prison
until the February Revolution of 1917. After his release, Lysychenko
organized a publishing house with the same name as the bookstore
that he found sealed. Having printed over 23 titles, Slovo ceased to exist
in 1920 when the strengthened Soviet government nationalized all
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publishing houses in the city. In the early-1920s, Dmitro moved to Kyiv
and became actively engaged in the literary circles. Lysychenko mainly
went down in the history of Ukrainian literature as a translator (from
French and English), who acquainted Ukrainian society with the works
of Jack London: the Sea Wolf in 1927; Lost Face in 1927; the Scarlet
Plague in 1928; Martin Eden in 1930; etc. Accused of distributing illegal
literature, Lysychenko was arrested in 1930 and sent to a concentration
camp, where he allegedly died the same year.
Overall, an important book by the leading Ukrainian translator
of Jack London.
$350
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No copies found in
Worldcat.

[ F I R S T W O R L D WA R A N D U K R A I N E ]

Lisovy, P. Bryzky krovi na prydorozhn’omu kameni [i.e. Splashes of Blood
on a Roadside Stone]. Kharkiv: Rukh, 1931. pp. 18.5x13.4 cm. In original
publisher’s illustrated wrappers by FM. Rubbed, tear of the wrappers.
Otherwise good.
Scarce. First edition. 1 of 4,000 copies. An important book
written by one of the most famous Ukrainian journalists of the 1920s
and a victim of Soviet repressions Petr Lisov.
Printed in 1931, the novel “Splashes of Blood” (1931) describes
Petr Lisov’s (Petr Svashenko) (1891-1937) experience in WWI. According
to the author, the stories narrated in the book originated from a
notebook he found in a trench during the warfare. The horrors of the
war inspired Petr Lisov to create this novel, which was first published in
1931. The book went down in history as one of the first Ukrainian works
describing the events that took place on the territories of Ukraine (Stryi,
Zhuravno, Mariyampil, etc.) during the WWI.
Shortly after the end of the warfare, in March 1919, Petr settled
in Uman and started his journalistic career. For half a year, he was the
editor of the newspaper «Rural Poor», an organ of the Uman District
Party Committee of the CP(B)U. From January 1920, he was the editor of
the newspaper «Visti», an organ of the Uman Revokom. In June, Petr was
appointed the secretary of the city party committee for a few months,
and from September he was the secretary of the “Red Fighter” editorial
office, which was published by the Revolutionary Military Council of the
Sixth Army. In the mid-1920s, Lisov moved to Kharkiv and began working
in the press department of the Central Committee of the CP(b)U - first
as an instructor, then as the head of the newspaper sub-department.
In 1924, Lisov published two collections of short stories “Rural” and
“In the Fog”, soon followed by the book of essays «Dychavyna» and
the collection of prose «In Revolution». On April 25, 1935, Lisov was
arrested on the charges of anti-revolutionary activity and sentenced to
five years’ imprisonment in labor camps and three years’ deprivation of
rights after the main punishment. According to the directory «Memorial
Lists of Karelia, 1937–1938», on September 20, 1937, after signing a
false statement, Lisov was sentenced to be shot.
Wrapper design by Frans Masereel (1889-1972), a noted
Flemish painter and graphic artist, known primarily for his woodcuts on
political and social issues. At the age of 18, Masereel began studying
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at the École des Beaux-Arts in the class of Jean Delvin. In 1909, he
embarked upon a trip to England and Germany, which inspired him to
make his first etchings and woodcuts. Two years later, Frans moved to
Paris and then emigrated to Switzerland, where he worked as a graphic
artist for journals and magazines, including the Belgian magazine
Lumière. In 1921, Masereel returned to Paris, where he painted his
famous street scenes, the Montmartre paintings. Between 1949 and
1968, he published several series of woodcuts that differed from his
earlier «novels in picture’» in comprising variations on a subject instead
of a narrative.
SOLD
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[ I N B E T W E E N T H E C O N C E N T R AT I O N C A M P S ]

Karkhut, V. Homin zpoza nas: narysy z zhyttya zviryat [i.e. The Noise from
us: Essays from the Lives of Animals]. Lviv: Vohni, 1933. 75 pp. 12.2x17.3
cm. In original illustrated publisher’s wrappers. Tears of the spine,
slightly worn. Otherwise in a very good condition.
Scarce. First edition. Printed in 1933, this is a collection of short
stories written by Vasil Karkhut and designed by Stepan Lutsyk.
Vasil Karkhut (1905-1980) was a Ukrainian doctor,
psychotherapist, and writer, one of the most persecuted figures of the
time. In the autumn of 1924, Vasil entered the medical department of
the Ukrainian Secret University in Lviv, after the closure of which he
continued his studies at the Jan II Casimir University, graduating on
June 3, 1932. In 1934, Karkhut opened a doctor’s office and began a
private practice in the town of Kremyanets. The same year, the doctor
was arrested by the Polish occupation authorities and sent to Bereza
Kartuzka concentration camp for installing a sign with inscriptions
in Ukrainian (above) and Polish (below). After the release from prison,
Vasil worked as a doctor on the western border during World War II and
was soon imprisoned again on suspicion of belonging to the Ukrainian
Nationalist Organization. Vasil spent the rest of his life in between the
concentration camps, being convicted at least two times for more than
11 years. In spite of the constant tensions with the authorities, Karkhut
managed to leave an important mark on Ukrainian literature. Some of
his most famous works include books for youngsters, Homin zpoza nas
[i.e. The Noise from us] (1933), Poklyk vol’nykh [i.e. Call of the Free]
(1934), and the novel Vistrya v temryavi [i.e. The Blade in the Dark]
(1934).
The edition includes 10 short stories about animals and
features a remarkable wrapper design by the Ukrainian painter Stepan
Lutsyk (1906-1963). From 1926 to 1930 Lutsyk studied at the Oleksa
Novakivsky Art School and in 1931 at the Paris Academy of Arts under
Fernand Leger and Amede Ozanfan. In the early-1930s, the painter
returned to Lviv where he founded the art group Rub (1932-1934)
and brought together students of Novakivsky school. Deputy Head and
Executive Secretary of the Union of Labor of Ukrainian Fine Artists
(1941-1943), Stepan emigrated to Germany in 1944 and left for the
United States in 1950. Lutsyk was mainly active as a painter (who
became inclined towards modernist tendencies during the American
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period) and iconographer and Homin zpoza nas represents one of his
few works in book design.
ON HOLD
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[ T H E A R T O F E T C H I N G A N D E N G R AV I N G ]

Falileev, V. Ofort i gravyura reztsom [i.e. Etching and Engraving with a
Chisel]. Moscow; Leningrad: Gosizdat, 1925. 122, [2] pp., ill. Tear of the
spine and front wrapper, previous owner’s ink inscription on the front
wrapper. Otherwise good.
Scarce. First edition. 1 of 2,500 copies.
An interesting book about etching and engraving with a chisel
written by Vadim Falileev (1879-1950), a noted Russian and Soviet
graphic artist and painter. At different times, Falileev studied at the
Penza Art School, the Kiev art school, and the Imperial Academy of
Arts under Vasily Mate (1856-1917). Vadim was the first to work in the
technique of engraving on linoleum, creating a series of brilliant works
that demonstrated the wide graphic possibilities of this technique. The
artist also took part in exhibitions of the «World of Art» in Petrograd
and Moscow. At the beginning of 1917, his first personal exhibition was
held in the Engraving Office of the Rumyantsev Museum. A year later,
Vadim was invited as a professor at the Stroganov Art School, while
simultaneously teaching at the Women’s Polytechnic. In 1920-1924,
Falileev became the dean of the graphic faculty of the State Agricultural
Academy (from 1920 VKHUTEMAS). Falileev went down in history as
one of the greatest Russian engravers of the first quarter of the 20th
century,
In 1925, Vadim published the book “Etching and Engraving
with a Chisel”, which was intended to help amateur artists. The edition
consists of 18 sections focusing on all stages of engraving production
from preparation of boards, etching techniques, colored etching, and
monotype to drypoint engraving, mezzotinto, dotted engraving, and
engraving printing. In the book, the author offers a detailed description
of the necessary graphics tools and materials, including workshop
equipment. Importantly, the publication includes numerous recipes for
making hard varnishes and etching boards. The edition is supplemented
with black and white illustrations demonstrating key processes in
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etching and engraving.
Overall,
an
important manual written
by one of the greatest
Soviet engravers.
$350
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[ T H E AT R I C A L P R O P E R T Y I N T H E U S S R ]

Petrov, A. Teatral’naya butaforiya i yeye izgotovleniye [i.e. Theatrical
Property and its Production]. Leningrad: Gosizdat, 1926. 103 pp.: ill.
18.5x14 cm. In original illustrated publisher’s wrappers. Tears of the
spine and edges of the wrappers. Otherwise in a good condition.
Scarce. First edition. Wrapped design by B. Pyatunin.
An interesting publication dedicated to the theatrical property
and the peculiarities of its creation. Written by Anatoly Petrov in 1926,
this book is one of the earliest Soviet publications on the subject matter.
In the introduction to the edition, the author emphasizes the absence of
domestic literature on theatrical property, which became an incentive
for the compilation of this book. The edition consists of 8 sections and
opens with a brief overview of the essence of the theatrical property.
In the following sections, Petrov focuses on imitations of theatrical
props and provides information, a kind of recipes, for the production
of various items: books, furniture, vases, sausages, pastry, vegetables,
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fruits, boxes, lampshades, cases, cheese, pots, knives, daggers, crystal,
butterflies, etc. The items are organized in accordance with materials
employed for their creation: paper, wood, cardboard, papier mâché, etc.
Each of the materials has a short description regarding their usage in
the theatrical property. The edition also includes information about
coloring, varnishing, gilding and silvering of the items, as well as
repeated reproduction of the same drawing. The book is supplemented
with numerous black and white illustrations showing different stages
of theatrical property production.
$350
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[ T H E A R T O F PA I N T I N G ]

Moreau-Vauthier, A. Zametki po tekhnike zhivopisi [i.e. Notes on Painting
Technology]. Moscow: Khudozhestvenno izd-vo AKHR, 1930. 96 pp.
17.5x12.5 cm. In original illustrated publisher’s wrappers. Loss of the
pieces of the spine, several pages detached. Otherwise in good condition.
Scarce. 1 of 5,000 copies. Second edition. First edition printed
in 1929. Woodcut on the front wrapper by the Soviet artist Nikolay
Sheverdyaev (1872-1952). At different times, Nikolay attended Sunday
classes of the Stroganov school of industrial art in Moscow (1890-1895)
and the Central school of technical drawing of Baron Stieglitz (18981905). From the 1920s, he taught in VKhUTEMAS etching, and was Dean
of the graphic faculty.
Translated from French by G. Kepinov. Edited by V. Yakovlev.
This is the Russian translation of the famous work Zametki po
tekhnike zhivopisi [i.e. Notes on Painting Technology] written by the
French artist Augustin-Jean Moreau-Vauthier (1831-1893). In the preface to the Russian edition, the editorial board underlines the importance
of the study of painting technology: “This question has aroused, after
endless wanderings from the impasse of Cubism to the impasse of nonobjectivity, from the claims of ego-futurism and impotent expressionism.
We need art, in its quality, capable of adequately reflecting our great
era, and the Russian technique of painting in this regard is on a very
low level.” In the first chapters of the book, the author defines three
different types of painting: opaque, transparent, and mixed painting. In
the following sections, Moreau-Vauthier concentrates on each kind of
painting and provides information on multiple painting technologies:
wax paints, gouache, egg paints, encaustic paints, solid oil paints,
etc. The text also features descriptions of various materials used in
painting, such as wood, cardboard, paper, canvas, and offers interesting
analysis of paints of different colors and their usage: black, yellow,
red, blue, brown, etc. Some of the colors are supplemented with brief
tables, showing the most and least durable paints. The edition includes
author’s recommendations on the application of different technologies
in accordance with artists’ conception.
$350
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Worldcat shows
1 copy of the
edition located in
the University of
Illinois at Urbana
Champaign.

No 32

[ P O S T E R P R O PA G A N D A I N C L U B S A N D R E A D I N G R O O M S ]

Gushchin, A. Rabota s plakatom v klube i izbe-chital’ne [i.e. Work with a
Poster in a Club and Reading Room]. Moscow; Leningrad: Ogiz - Izogiz - Gos.
izd-vo izobrazitel’nykh iskusstv, 1931 ([Moskva]: «Internatsional’naya»
tip.). 54, [2] pp.: ill. 13x18 cm. In original illustrated publisher’s wrappers.
Loss of the tiny pieces of the spine, previous owner’s pen inscription on
the front wrapper, wrappers slightly loose. Otherwise a very good copy.
Wrapper design by an unknown artist. Scarce. First and only
edition of this interesting manual on the proper work with posters in
the Soviet clubs and reading rooms.
The publication was written on the brink of a new era when all
literary and art organizations were forced to follow severe restrictions
of Socialist Realism. The poster, a vital instrument in the State’s quest
to form a new Soviet man, was among the first to be subject to total
ideological control.
In this edition, the author, a noted Soviet art historian Alexander

BOOKVICA

70

No 32

Gushchin (1902-1950), provides interesting insights into the effective
organization of the new Soviet poster propaganda in clubs and reading
rooms. The book consists of three chapters. The first chapter defines
the essence of the poster (a typical outcome of the Western-European
capitalist culture with its anarchy of production…) and offers its brief
historical overview both in the USSR and abroad. Despite the negative
tone towards the pre-Soviet poster school, the author distinguishes
three artists, Deni, Dmitriy Moore, and Mikhail Cheremnykh, and
christens them as the trendsetters for the Soviet poster design. Guschin
also remarks that the photomontage is the most common form of the
agit-propaganda poster of the time. It is especially interesting because
in a couple of months, the party adopted a decree On Poster Literature
which restricted the technique of photomontage in posters’ production.
The second section of the book covers the topic of the proper work
with the poster and answers such questions as how to choose the
right poster, what message the poster should convey, which colors and
fonts should be used in a poster, where and how to hang posters, how
the light should fall on the poster, how many posters should be in a
room, etc. The last chapter is dedicated to the amateur posters and wall
newspaper and how to make the most effective use of them.
The edition contains 10 black-and-white poster samples,
including constructivist ones. Among the artists are Vladimir Mayakovsky,
Dmitriy Moore, etc. It is important to note that the author refers to the
posters of ROSTA Windows (1918-1920; a propagandistic medium of
communication created by Mayakovsky, Moore, Ivan Malyutin, Mikhail
Volpin, etc.) as the best example of effective poster work.
ON HOLD
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Worldcat shows
2 copies at the
Library of Congress
and University of
Arizona.

[ T H E S OV I E T U N I O N AG A I N S T W E S T E R N M U S I C ]

Dovesti do kontsa bor’bu s n·epmanskoy muzykoy [i.e. Eventuate the Fight
against the NEP Music]. Moscow: Gos. muz. izd-vo, 1931. 112 pp.: ill.
17x12 cm. In original publisher’s printed wrappers. Tears of the spine,
soiling and staining to the wrappers, previous owner’s ink inscription on
the front wrapper, Soviet bookshop stamp on the last page. Otherwise
very good.
Scarce. First edition. Edited by K. Blagoveshenskiy.
The 1920s was a pivotal point in the history of the Soviet
music industry: the decision to adopt the New Economic Policy resulted
in a Western culture completely taking over different fields of Soviet
art. The Western music retained its appeal right through the late 1920s,
when Joseph Stalin abandoned NEP, and the Soviet press witnessed the
emergence of a massive wave of anti-Western campaign.
Published at the dawn of Socialist Realism, this collection
of articles represents a curious example of the Soviet fight against
Western music. The book contains 6 articles written by the noted Soviet
musicologists Lev Lebedinsky (1904-1992), Nadezhda Bryusova (18811951), Boris Steinpress (1908-1986), and Daniel Zhitomirsky (19061992). The texts were intended to expose the class nature of the light
genre of music, namely “tsiganshchina” (a genre of Russian everyday
music, formed on the basis of the urban song and romance tradition
of the late 18th - early 19th centuries. influenced by the practice of
individual gypsy performers and gypsy choirs), cruel romances, foxtrot,
and pseudo-revolutionary hack-work. Importantly, the book is marked
with a rather harsh stance towards the NEP music, attracting attention
through an overtly propagandistic style of the texts. In the article
“What’s Wrong with ‘Tsiganshchina’?”, the author, B. Steinpress, recalls
a time when he witnessed a Komsomol playing “tsinganochka” and
states: “‘tsiganshchina’ together with vodka and religion promotes the
old way of life, the old relations between people, and opposes socialist
construction.” The authors condemn Western dances and music for
igniting sensitivity and highlighting “unhealthy and arousing feelings.”
The musicologists also criticize NEP music for its content: “They always
replay different motives from the field of love relationships, some spicy
stories.” Generally, all authors agree that under the influence of Western
music, dances, and their Soviet reverberations, people lose control of
themselves and become possessed by evil. The edition also includes
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the section “Letters Written at the Spot,” in which different authors
offer interesting sketches and vigorously propagate eradicating NEP
music from Soviet musical circles and periodicals. Importantly, Daniel
Zhitomirsky, in his article dedicated to Vsevolod Meyerhold’s theatre,
christens the Soviet director as an agitator of bourgeois music in his
plays (D.E.; Taiti-Trot, etc.), and states: “Enough political blindness and
philistine complacency towards music! Enough conciliation!” In June
1939, 8 years after this book was published, Vsevolod Meyerhold was
arrested, tortured, and executed on February 2, 1940.
Overall, a curious example of Soviet propaganda.
$850
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No copies found in
Worldcat.

35

[ A S O V I E T D R AW I N G M A N U A L ]

Bromley, V. Rukovodstvo po chercheniyu [i.e. Drawing Manual]. Moscow;
Leningrad: Vsesoyuz. koop. ob»yedin. izd-vo, 1932 (Moskva: Tip.
«Gudok»). 77, [3] pp.: schemes. 14.8x22.4 cm. In original illustrated
publisher’s wrappers. Loss of the pieces of the spine. Otherwise in a
very good condition.
Scarce. First edition. Second edition printed later the same year.
Written by Vladimir Bromley in 1932, this book represents a
drawing manual for artisans and members of cooperative associations
of the USSR. The purpose of the publication was to help its readers
understand all types of drawings and to teach them how to create at
least a simple drawing on their own. The book consists of four sections:
The concept of drawing, Instruments and materials, Basic drawing
techniques, and Drawing rules. The first section of the book introduces
readers to the fundamentals of geometry and is mainly directed at
amateur and inexperienced drawers. In the following sections, the
author elaborates upon different materials and instruments employed
in drawing, their characteristics, and rules of their usage as well as the
peculiarities of drawings (classification, size, scale, carving, hatching,
designation system, etc). The edition also includes two supplementary
notes: the first is dedicated to the topic of designations used in the past,
while the second concentrates on the rules of drawing for applications
and rules for filing applications. The book includes numerous black and
white schemes illustrating different aspects of the process of drawing.
$350

[ S O V I E T C L U B S A N D T H E AT R I C A L S TA G E S ]

Ryazhskiy, N. Oborudovaniye klubnoy stseny [i.e. Stage Production in a
Club]. Moscow: Goslitizdat, 1935. 153, [5] pp.: ill. 21.3x15.2 cm. In original
publisher’s cloth binding with gilt lettering and ornaments on the front
board and the spine. Very light soiling of the binding. Otherwise near
fine.
Scarce. First edition. Design by the Soviet graphic artist and
book illustrator of German origin Leo Epple (1900-1980). In the 1920s,
the artist attended the studio of Dmitry Kardovsky and collaborated with
a number of Soviet periodicals. In 1941, Leo was repressed on ethnic
grounds and exiled to the Karaganda region. In 1952, after residing in
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a number of cities, Epple received permission to move to Sverdlovsk
without the right to leave. During his career, the artist illustrated works
of classic and modern writers, including the tales of A. Pushkin, C. Perrot,
Russian folk tales, N. Leskov, D. Mamin -Sibiryak, K. Chukovsky, etc.
This is an interesting book dedicated to the production and
furnishing of theatrical stages in Soviet clubs. The publication was
compiled by Nikolay Ryazhskiy in 1935 and was reissued as a second
edition in 1939. The book, which consists of fifteen sections, rests upon
the notion of modernizing past experience of theatrical stage design
and applying it to contemporary requirements of stage art. The edition
underlines the importance of the correlation between Soviet clubs
and socialist realism and encourages its readers to reflect Communist
ideology on stage. In the book, the author concentrates on such topics as
the layout of a club and theatre building, stage allocated in a low room,
folding stage, mobile stage, the whitewashing of a room, painting of an
iron stove, etc. Ryazhskiy sets off lighting of a stage as a crucial element
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of theatre production and provides both professional and amateur
means of lighting at a stage, including the use of spotlights, kerosene
lamps, rotating lamps for the audience, etc. The edition includes
numerous black and white illustrations showing the proportions of the
stage, section of the stage, prompter booth, tube, and other numerous
components of the theatrical stage in a club.
The author dedicated the book to Vsevolod Meyerhold (18741940), a noted Soviet theatre director, actor and theatrical producer,
one of the reformers of the Soviet stage. A few years after this book was
published, Meyerhold became the victim of Soviet repressions. He was
sentenced to death by firing squad on 1 February 1940 and executed
the next day.
$650
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Worldcat shows
copies of the
edition located at
Harvard University,
Columbia
University, New
York Public Library,
Yale University,
University of
Illinois, UC
Berkeley, and
University of
California.

[RESIDENTIAL BUILDINGS IN THE USSR IN THE 1950S]

Inter’yer zhilogo doma: Sbornik statey [i.e. Interior of a Residential
Building: A Collection of Articles]. Moscow: Gos. izd-vo lit. po stroitel’stvu
i arkhitekture, 1954. 119 pp., 3 color ill.: ill. 21x26.7 cm. In original
publisher’s cardboards. Near fine.
Scarce. First edition. Edited by G. V. Morozova. Design by N.
Munts.
An important post-war collection of articles dedicated to the
interior design of Soviet residential buildings compiled by a team of
researchers from the Research Department of Interior and Art Industry of
the USSR Academy of Architecture in 1954. The articles of the collection
are based on materials from a survey of Moscow residential buildings
erected in the period from 1946 to 1952. The survey was conducted by
S. Alekseev, O. Bayar, R. Blashkevich, M. Makotinsky, and L. Cherikover. The
articles deal with the issues of the architectural composition and design
of apartments in the conditions of industrialization of construction, the
meaning of color in the interior, kitchen equipment, the use of furniture,
carpets, wallpapers, etc. The edition provides a visual insight into the
1950s Soviet residential buildings and offers detailed information on
different design solutions. Importantly, the articles contain a range of
architectural and construction products and factory-made equipment
recommended for housing construction by Soviet specialists. The
edition features numerous schemes and illustrations (including 3
color) showing interior design and different architectural elements
(cornices, cabinets, wallpapers, tiles, chandeliers, kitchen equipment,
furniture, etc.) of Moscow apartments The texts rest on the directives of
XIX Congress of the CPSU, according to which, to create an artistically
integral interior, it was necessary for the architecture of the room and
all the items of its decoration and furnishings to be united by a single
artistic concept. Beautiful and comfortable interior design of residential
buildings became a priority of the Soviet government after the end of
the Second World War, when the USSR tried to highlight its dominance
over the West.
Overall, an important book about post-war Soviet architecture
with abundant visual material.
$850
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[ A S A M I Z D AT B O O K A B O U T R U S S I A N B A N YA S ]

Banya lechit, banya pravit, banya vse popravit [i.e. Banya Heals, Banya
Cures, Banya will Fix Everything]. Ca. [1960s]. [38], 124 pp. 20.8x30 cm.
Owner’s cloth binding, 1 page detached, previous owner’s ink inscription
on the verso of the front cover (“From the books of E. G. Selipanov.
Tbilisi”). Otherwise fine.
An interesting samizdat book about bathhouses published in
the Soviet Union in the 1960s. The book opens with a humorous verse on
the benefits of banyas (steam bath), followed by comics-like illustrations
detailing the “ritual” of bathing. The first section of the edition includes
numerous plans and illustrations of Russian family baths, interior
design of typical baths, modern Finnish saunas, different architectural
elements of banyas, etc. This section closes with illustrations showing
various steps of broom preparation. The second part of the book
opens with a brief historical overview of Russian banyas and contains
numerous sub-chapters about distinctive features of banyas, sauna
and sensations (aesthetics, acoustics, smell), peculiarities of building
traditional Russian bathhouses and contemporary Finish saunas, bath
layout options, etc. The author also provides information on the impact
of banya on health (as an effective means of losing weight, treating
cold, etc.) and offers guidelines on the proper ways of steaming, as well
detailed instructions (15 points) for steamers: don’t stay in banya for
more than 2 hours, don’t consume alcoholic beverages before, during,
or after banya, don’t smoke, etc. Other chapters cover such topics as
children and athletes in banyas, different massage techniques, thermal
load regimes, compilcations after banyas (burns, fainting) and first aid,
etc. The last section of the book offers recipes for the preparation of
cooling drinks for use in the baths: different types of kvass, fruit and
berry drinks, compotes, kissels, mineral waters, etc. The edition closes
with a list of interesting facts: don’t let the coffee boil, etc.
Overall, an interesting samizdat book compiled by an obvious
connoisseur of Russian banyas.
$450
BOOKVICA

79

No 37

BOOKVICA

80

No 37

BOOKVICA

81

