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FOREWORD

Dear friends & colleagues,
We are glad to announce that Bookvica is returning to the international
book fair floor next week, at Salon Du Livres Rares in Paris. For that occasion we have
really tried to pick the best books available from our recent acquisition with some truly
legendary rarities. Among them ‘‘Tango with Cows’’ (1914), the book that shaped the
direction of Russian avant-garde, as well as ‘‘Lidantiu Faram’’ by Iliazd (1923), inscribed
to David Kakabadze.
Next beautiful section takes us back from the modernists to Early Printed
books like an incredibly rare Ostrog edition of the important polemic text ‘‘On the one
and Only True Orthodox Christian Faith’’ (1588).
It wouldn’t be a Bookvica catalogue without some much loved Russian
classics like first Dostoevsky’s book ‘‘Poor Folk’’ (1846), ‘‘The Writer’s Diary’’(1876-1881)
or his first ever complete works (1865-1870).
Books on architecture let us see the bright socialist future through the lense
of an early Soviet man - with him we live in ‘‘Sotsgorod’’ (1930) in houses transformers
(‘‘Prefabricated Wooden Houses’’, 1931) and go to workers’ clubs for social activities
(‘‘Ten Workers’ Clubs of Moscow’’, 1932).
Early scientific thought is explored in the next section with Lomonosov’s
theory of color (1756), Beccaria’s ‘‘On Crimes and Punishment’’ (1803), two Tsiolkovsky’s
books on space travelling (1893, 1914).
Talents of Ukraine and Belarus are presented in the last section with poster
designs of the revolution (‘‘Ukrainian Revolutionary Poster’’, 1932-1933) and Jewish art
of Solomon Yudovin (1928).
We will be exhibiting at the Salon from 24th to 26th September at Grand Palais
Éphémère (Paris). The Fair is vigilant in respecting the sanitary measures recommended
and will ensure their strict application. Stay well and safe!
Bookvica & Globus Books
September 2021
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[ R A R E I M A G E O F N ATA L I A G O N C H A R O VA ]

Grimasy v iskusstve [i.e. Grimaces in Art] // Teatr v karikaturakh [i.e. Theatre
in Caricatures] / edited by Evgeniy Platonovich Ivanov. #1. 1913. St.
Petersburg: Russkaya pechatnia, 1913. Pp.14-15. 30,5x21 cm. Original
illustrated wrappers. Bookseller’s stamp on the front wrapper, small
tear of the spine, otherwise very good. ‘Natalie Goncharova’ is written
on the front wrapper in contemporary pencil.
The article titled ‘’Grimaces in Art. News on the Project of
Futuristic Theatre in Moscow’’ describes (without naming it directly)
the very first attempt of futuristic theatre in Russia undertaken by
Mikhail Larionov in 1913-1914 called The Pink Lantern. The article
briefly describes the performance. The focus of the article is on Natalia
Goncharova: three of her works are reproduced and her photo (taken by
the journals’ photographer) is featured. She is called ‘the first Russian
modernist’, generally the tone of the article is quite neutral which is
unusual for the non-niche periodicals of the day in the polemics around
futurists.
The article also has a section dedicated to the poetry of Anton Lotov
(the pen-name of Konstantin Bolshakov), his portrait by Goncharova is
included (the location of the original work is unknown as of now) as
well as two of his poems.
The periodical was the sole project of the ethnographer and
theatre enthusiast Evgeniy Ivanov (1884-1967). In 1913-1914 he
published the magazine ‘‘Theatre in Caricatures’’ in which, in addition to
chronicles and reviews (not only on performances, but also on concerts,
exhibitions, new books), new art and new poetry were published - in
particular, the first publication of Mayakovsky’s poem ‘‘A Violin and a
Little Nervous’’ (Mayakovsky and Ivanov were acquainted, there are
even four caricatures of Ivanov by Mayakovsky from 1914-1915).
According to the editor’s letter in this issue the magazine is
divided into two sections: the first part is dedicated to the ‘healthy
laughter’, humorous sketches etc., while the second is dedicated to
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serious content: a chronicle and critical articles on theatre and art.
It is highly likely that Ivanov himself wrote the piece on
futurists.
The other interesting materials in this issue include the
caricature on possible tiff between Nemirovich-Danchenko and
Stanislavsky embracing titled ‘Ne ver’te gazetam!’ and a caricature
on A.A. Bakhrushin sitting on a box titled ‘My own museum’. They are
executed like most of the works in the periodical by the artist and
sketchist Piotr Aliakrinskiy (1892-1961).
$3,500
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[ U N D E R S TA N D I N G R U S S I A N AVA N T - G A R D E ]

Livshits, Benedikt. Volchie solntse. Kniga stikhov vtoraia [i.e. The Wolf ’s
Sun. The Second Book of Verse] / futurists ‘Gileya’. Moscow: printed by
the literary publishers Gileya and Ko. (printed in Kherson in ‘Economia’
typography), 1914. 57, [5], [4], 59-64 pp., 5 ill. 17,7x11,3 cm. One of 480
copies printed. Original printed wrappers. Spine is restored. Very good
and clean.
First edition. Very rare. The pivotal edition in understanding
Russian avant-garde put together by Benedikt Livshits, David Burliuk
and Alexandra Exter, this book was one of the early poetic-visual
experiments of the 1910s.
The most influential avant-garde group of the South of Russia
‘Gileya’ was established in 1910 and produced some of the first editions
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later regarded as the start of the avant-garde movement. The literary
part was overseen by Velimir Khlebnikov and Benedikt Livshits.
‘Gileya’ has collaborated with the most of the important
progressive artists and writers at the time - Alexei Kruchionykh, Vladimir
Mayakovsky, Vassily Kamenskiy, Iosif Shkolnik, Pavel Filonov, Mikhail
Matiushin and Kazimir Malevich.
The founder of the group was Benedikt Livshits (1887-1938), a
Ukrainian-born futurist poet, who was in the centre of the most avantgarde initiatives in the 1910s. He was arrested in 1937 and executed in
1938 after the false allegations.
A colour plate by M. Vassilieva on the frontispiece, a plain plate
by Alexandra Exter, four plates by David Burliuk printed in blue (pp. 6064) containing a catalogue of futurist publications from 1908 to 1914.
ON HOLD
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[ V L A D I M I R M A R KOV - O N E O F T H E F O U N D E R S O F R U S S I A N
AVA N T - G A R D E ]

Markov, Vladimir. Faktura [i.e. The Texture]. St. Petersburg: Soyuz
Molodezhi, 1914. 70, [2] pp. Original printed wrappers. Tears of the spine,
owner’s inscription on the front wrapper (pencil). Otherwise good.
The signature on the front wrapper by Oscar Voltsenburg
(1886-1971), a Russian-born German librarian and bibliographer, best
known as the head of the Hermitage library from 1932 to 1959. During
WWII he was in charge of the evacuation of the library from Leningrad.
The magnum opus of Vladimir Markov (Valdemar Matvejs,
1877-1914), one of the less recognized founders of the Russian avantgarde art. The founding member of ‘Soyuz Molodezhi’, the first Russian
avant-garde group, that has brought together Mikhail Larionov, Natalia
Goncharova, Vladimir Tatlin, Kazimir Malevich and Olga Rozanova - he
was always the ideologist of the movement. In the first two collections
of essays of ‘Soyuz Molodezhi’ Markov published his views on principles
of the new art. Markov was the link between the new art and the art of
the Pacific and Africa - his essays on the art of Easter Island and ‘The
Art of the Negroes’ were printed after he had passed away. However his
ideas implemented in the Russian primitivism at the time, Malevich in
particular spoke highly of Markov as his influence.
In this publication analyzing the ephemeral idea of ‘texture’
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Markov tries to sum up his views on the art itself, emphasizing such
aspects as ‘the technique of the nature’ in comprising with ‘the technique
of the human being’, ‘the love towards the material’, ‘the enslavement of
one material to the other’.
He also argues that every artist has inside the two tuning forks
- the conscious and unconscious ones and finding the right balance is
often the key to a perfect art form.
Although the publication is quite abstract, Markov often notes
examples from his beloved topics of the art of Africa and Oceania: on
p.30 he argues that the aboriginals of Oceania won’t be able to make
the art their ancestors used to make as the tradition is broken because
of European interference with the local cultures. On p. 42 he tells the
story of how the Maori artist was asked to paint a boat with European
paints which he refused to do and painted it with his usual materials
- for Markov this is the evidence of the importance of staying with the
materials that are familiar to the artist and that represent the tradition.
All in all, for Markov the search for ‘the texture’ in the broadest
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possible sense of the word is the search for the essence of art, and
that search has been interrupted by the European art process of the
last centuries, so for him only the futurist and cubist artists of the time
were capable of seeing through materials and surfaces to succeed in art
making, like the tribal artists of the past have succeeded.
Unfortunately due to his untimely death the same year this
publication remained the lengthiest one in Markov’s bibliography.
ON HOLD
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Worldcat locates
copies at the Getty,
British Library, Yale
and Art Institute of
Chicago.

[ T H E T U R N I N G P O I N T O F R U S S I A N AVA N T - G A R D E ]

Kamensky, Vasily. Tango s korovami. Zhelezobetonnye poemy [i.e. Tango
with Cows. Ferro-Concrete Poems] / drawings by Vlad and David Burliuk.
Moscow: printed by David Burliuk, the publisher of the 1st magazine
of Russian Futurists, 1914. 18 leaves. 19x19,7 cm. One of 300 copies
printed. Original wallpaper wrappers. Spine has been carefully restored,
as well as the edges of some leaves. Housed in the modern box and the
dust-jacket that serve for the protection of this fragile book.
The ultimate rarity and the desiderata of many avant-garde
collections.
With this book Kamensky had started several important avantgarde traditions that have influenced the world of publishing and art
for years to come. He was the first futurist to experiment exclusively
with typography and letterpress - before Ilia Zdanevich (Iliazd) who no
doubt was inspired by ‘the Tango’. The shape of the book was innovative
as well - the square with one corner cut out - was seen as another ’slap
in the face’ of the book industry at the time, this starting the carnival of
different shapes of the books like in designs of Rodchenko and Lissitzky.
The language in which the poem is written is completely revolutionary
as well: the letter is treated as a fonetico-geometrical figure.
Each page is a work of art in itself: Kamensky treated the
poems as canvases (hence his participation in one of Bubnovy Valet’s
exhibitions with his poems as art). Some of the poems remind the
reader of maps or blueprints: being the pilot himself, Kamensky also
has kick-started the avant-garde’s fascination with the technology.
Of course, the most famous element of this book - the material
on which it was printed. In the words of Y. Gerchiuk ‘the desperately
harsh, bourgeois wallpapers’ that give the book the light and color it
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otherwise would have lacked. It also made this book extremely fragile
and easy to fall apart, we know of copies that lack leaves and those
losses were almost engineered in the design - with each poem being a
separate item.
It’s probably fair to say there’s no aspect of the ‘old world’
Kamensky hasn’t diminished and humiliated with the production of this
edition.
In this context it’s interesting to remember that in the late 1917,
already after the October revolution, at the Bubnovy Valet’s exhibition,
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David Burliuk has shown the famous portrait of Kamensky with the
halo around his face and the long title that started with ‘the king of
poets’. It’s hard not to remember Alexander Blok’s ending to his poem
“The Twelve”: “In a wreath of white rose, Ahead of them Christ Jesus
goes”.
Year later in his autobiography Kamensky himself perfectly
described the aim of his activities: ‘‘We need to destroy the art of
the book (the dead form of word-representation by means of paper
and fonts) and we need to start the art of life, placing the poems and
thoughts on the public walls, houses, fences, factories, roofs, on the
wings of airplanes, ships, sails, in the sky by means of electricity, on the
dresses’’.
$75,000
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[ N E W A B S T R AC T A RT ]

Realistichesky manifest [i.e. The Realistic Manifesto]. Moscow: 2ya
Gosudarstvennnaya tipografiya, 1920. 80x55 cm. Restored, the fragment
of the text is lost because the poster was originally folded.
Extremely rare. The poster was printed for the outdoor
exhibition of artists Gabo, Pevsner and Klutsis and hung on the Tverskoy
boulevard in Moscow in the August of 1920. Despite its name the
manifesto was determined to form the concepts of the new abstract art
that was getting its inspiration from reality.
The three young artists have all ended up becoming influential
figures in the world of avant-garde. Naum Gabo (1890-1977) was Jewish,
Russian and American artist, sculptor and architect, art theorist, one of
the leaders of the world avant-garde art. Belonging to constructivism,
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became one of the pioneers of kinetic art. Honorary Knight Commander
of the Order of the British Empire (1973). He also taught at Vkhutemas
in the 1920s. Antoine Pevsner (1884-1962), the brother of Naum, was
the founder of kinetic art and alongside his brother was developing the
principles of abstract urban sculpture. He moved to France soon after
this manifesto was produced and lived most of his life there. Gustav
Klutsis (1895-1938), the pioneer of photomontage, arguably the most
important poster designer of the Soviet 1930s, has revolutionized the
visual arts of the book and periodical design in the pre-war years in the
USSR. He was executed by the regime in 1938.
The trio came out with a sharp ‘‘The Realistic Manifesto’’
against Cubism and Futurism, defending the idea of «depth» as the
unity of space and time, movement and mass, but rejecting line, volume
and color as purely external, «pictorial» elements.
Unlikely survival of its time, the manifest was printed on the
paper of poor quality and was set to be hung on the boulevard during
the exhibition. The print-run is likely to be in dozens of copies.
$15,000

06

No copies in
Worldcat.

[ R U S S I A N AVA N T - G A R D E R A R I T Y, O N E O F 2 5 C O P I E S ]

Yakimchenko, A. Gorod. Graviury na linoliume [i.e. The City. Linocuts].
[Moscow, 1921]. 10 leaves. 28x24 cm. One of 25 copies produced. In
the original two-colored folder. Light foxing on the front of the folder.
Otherwise near fine. Each linocut is signed by the artist.
A great rarity of Russian avant-garde. We couldn’t locate this
folder in any institutional or private collections, including Russian State
and National Libraries.
Alexander Yakimchenko (1878-1929) was born in Nezhin,
Ukraine, before the Revolution he was associated with the circle of
artists ‘Mir Iskusstva’, studied different engraving techniques under
Elizaveta Kruglikova. He designed the periodical ‘Vesy’ and together
with Lansere brothers worked as a stage designer in the theatre of
miniatures.
Up until 1920 he was using impressionist or realistic methods
with a certain influence of symbolism, however after 1917 he has been
heavily influenced by cubism and has created two series of works in a
very distinctive manner, ‘City’ and ‘Labor’. Those two series are the only
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evidence of Yakimchenko being involved in the ‘new art’ as later he
became the official designer of Goznak (a Soviet currency production
agency) where he worked on designs of the first Soviet banknotes.
The series ‘City’ is created in the urban genre similar to
Natalia Goncharova’s ‘Gorod’ (1920) picturing Paris and Irakli Gamrekeli
‘Sharavandedi’ (1923) picturing Tbilisi (both artists departed their
cities in the moment of artistic transformation). And if with Gamrekeli
and Goncharova the images of the city created for those books were
in tune with the general development of their artistic language, for
Yakimchenko these linocuts were quite different from his usual work.
Because of that we can see a development of the new style. While being
convinced by the approach of the new reality with its factories and the
industry, Yakimchenko keeps the lyricism of his earlier tradition.
$12,500
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[ L I DA N T I U FA R A M S I G N E D B Y I L I A Z DA N E V I C H ]

Iliazd (Il’ia Zdanevich). Lidantiu Faram [i.e. Lidantiu As a Beacon]. Paris:
Editions 41˚, 1923. 61 pp., with original illustrated wrappers with printed
design and collage of onlaid gold and silver paper, cork and synthetic
material by Naum Granovskii. Text includes letterpress typographic
designs by Iliazd. Fine.
First edition. Copy #482 of 530. Very rare.
The copy is inscribed to David Kakabadze (1889-1952), the
Georgian modernist and cubist artist, whose influence on Georgian art
is often compared to Malevich’s influence on Russian art. Kakabadze
is the only Georgian artist, who had St. Petersburg and Parisian avantgarde background, and who has created several works on the theory of
art (the most famous was ‘The Art and Space’). In the 1920s Kakabadze
was in Paris alongside other Georgian artists, Gudiashvili and Kikodze,
creating the series of cubist works ‘Corners of Paris’.
Iliazd was the secretary of the ‘Union of Russian Artists’ and
he was responsible for putting up balls in 1922-25 like the Zaum Ball
that was held in February of 1923 in honour of Kruchionykh. On 11th
of June of 1924 the Olympic Ball was held where Kakabadze and Iliazd
presented their joint artwork - ‘The Embossed Poem’ of which nothing
is known. Our copy was signed 13 days after this event. The inscription
from Iliazd to Kakabadze is significant also because of the timing.
Years from 1922 to 1924 were the time when Russian modernist book
tradition was split into two camps - the revolutionary Moscow camp and
emigre European. One of the undoubted leaders of the red camp was
Vladimir Mayakovsky who had formed the Left Front of Arts in 1922. He
wanted to unite the avant-garde artists and writers under a new flag
and call this ‘Red INKISTERN’ (The International of the Art Workers). The
ambitious idea to undo what was done by the revolution and the civil
war didn’t succeed, however, Mayakovsky’s visits to Paris were frequent
in 1922-24. The main conductor of these ideas was Iliazd, who knew
Mayakovsky well from the 1910s. When Vladimir was in Paris Iliazd
founded the left artist group called ‘Cherez’, that was supposed to be
LEF representative in France, but it has not worked either. Having that
in mind, “Le Dantu Faram”, printed in 1923, could be considered the
most leftist of all 41 degrees publications.
In 1924 Mayakovsky was in Paris as well, slightly later than this
book was signed.
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Unlike Iliazd’s relationships with Mayakovsky, his connection to
David Kakabadze has not been researched yet. It’s known that they have
corresponded, but what was the artistic connection between arguably
two most influential Georgian-born artists ever, is still unclear.
This inscription helps to draw some light on it and shows that
the artists were friends. The Iliazd’s self-mockery is quite charming, the
attempt to make his name sound more Georgian, ‘Iliadze’, echoes the
Kruchyonikh’s wordplay on his own name.
ON HOLD
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No copies found in
Worldcat.

[AKHRR EXPRESSIONISM]

Voina voine [i.e. War to War] Moscow: published by the association of
the revolutionary artists; Transpechat, 1925. 42 pp.: ill. 25,5x35 cm.
One of 1500 copies. Original illustrated wrappers showing the chaotic
collection of skulls and the letterpress design in golden and black
over the skulls. The spine is neatly restored. Otherwise in a very good
condition.
First edition. The edition that came out later the same year
without the date on the title page has larger print-run and simpler
design.
This edition was prepared by AKhRR (The Association of Artists
of Revolutionary Russia later known as Association of Artists of the
Revolution), and although it potentially covers all of the Soviet art, in
fact it disregards all the other groups and movements and focuses its
attention on the artists of the Association. Viktor Perelman, one of the
founders of AKHRR, has been responsible for selecting works for the
edition.
AKhRR (The Association of Artists of Revolutionary Russia
later known as Association of Artists of the Revolution) was a group of
artists in the Soviet Union in 1922-1933. Diverse members of the group
gained favor as the legitimate bearers of the Communist ideas into the
world of art, formulating a framework for the Socialist Realism style.
Despite its revolutionary title, it successfully united artists of the ‘‘old
school’’. In a decade, it grew from 80 to over 300 members. (Wikipedia)
In the 1920s, exhibitions became the main direction of AKhRR
activity. About 70 exhibitions were organized in the capital and other
cities. The Akhrovites introduced the thematic principle of exhibitions
into their practice, which was a new phenomenon and had great success
with the audience.
The album has been executed in expressionist style, but its
designer is unknown. The book features works of art that condemn war.
The recent works of the artists of Association are shown as well as the
works of the European artists. Each reproduction of the Soviet artists
is annotated with the information on the state collection in which it is
held or at which exhibition it was shown.
Also, the edition includes short political essays about the
possible military conflicts in Europe. The authors of these essays were
later condemned as enemies of the state and executed - this probably
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explains why the album is rare as the book was likely discharged from
libraries and bookshops. Joseph Unshlikht (1879-1938), a member of
the Revolutionary Military Council and chief of the supply of the Red
Army. In June 1937, he was arrested and charged with belonging to the
‘sabotage and espionage network of Polish intelligence in the USSR’,
which existed in the form of the so-called ‘Polish military organization’.
On July 28, 1938, Unshlikht was sentenced to death by the Military
Collegium of the USSR Supreme Court. Alexander Dogadov (18881937), a member of the Presidium of the Central Executive Committee,
arrested on June 21, 1937. On October 26 of the same year, on charges
of anti-Soviet terrorist activities, the military collegium of the Supreme
Court of the USSR was sentenced to death and executed on the same
day. Tomasz Dombal (1890-1937), a leader of the Polish revolutionary
movement, then a Soviet party leader. Arrested on December 29, 1936 in
the same case of the ‘Polish Military Organization’. Unable to withstand
interrogation and torture, he slandered his comrades in the Polish
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revolutionary movement, which also led to their arrests and death,
repression against their wives and husbands. Shot. Alexander Bakhutov
(1885-1938), a revolutionary, Soviet trade union and statesman,
People’s Commissar of Labor of the RSFSR. In August 1937, he was
arrested on charges of participating in a counter-revolutionary terrorist
organization. February 7, 1938 sentenced to death and executed.
$3,500
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No copies in
US according to
Worldcat.

[ R A R E M AYA K O V S K Y ’ S C H I L D R E N ’ S B O O K ]

Mayakovsky, V.V. Prochti i katai v Parizh i Kitay [i.e. Read and Roll to Paris
or China] / design of the book by Pyotr Aliakrinskiy. Moscow: GiZ, 1929.
[16] pp. 22,5x19,5 cm. One of 10000 copies printed. Lithographed
throughout. Original publisher’s illustrated wrappers. In a near fine
condition, remarkable for the children’s book of the period.
Extremely rare with no copies found in US institutional
holdings according to the Worldcat.
The first mention of the idea of this poem dates back to March,
1926. It was written before April 12, 1927, and published as a separate
edition in January, 1929.
The famous masterpiece of the children’s book design of the
1920s, the book is enriched with chromolithograph layouts by Pyotr
Aliakrinskiy (1892-1961), who is best known as a poster designer, he
was the head of Yaroslavl department of ROSTA windows during the
Civil War, and in the 1920s worked as a designer for the large format
periodicals like Bezbozhnik and Krasnaya Niva.
Aliakrinskiy’s approach to illustrating a book is to use the space
of the page spread to the maximum so each of the spreads could be
seen as a poster in miniature. This could be ‘borrowed’ from the practice
of Bezbozhnik magazine and several others that used their two pages
in the middle of the block of every issue as an anti-religious poster.
In case of this book that Mayakovsky has called in drafts ‘Around the
World’ this method worked out perfectly: in just a few pages such
universal attractions as the Red Square with mausoleum, the Eiffel
Tower, the Chinese pagoda, Fujiyama, and the panorama of the New
York port are free to fit. Aliakrinskiy masterfully plays with the scales
of the objects and the perspective, so all the attributes of the new
world such as steamboats and planes look inevitably important in this
changing world.
The book is a true celebration of the International ideals of the
early Soviet ideology.
On April 12, 1927, Mayakovsky signed a contract with the
children’s literature department of the State Publishing House (DETGIZ)
and on the same day handed over to the publishing house the manuscript
of two children’s books ‘‘Read and Roll to Paris and China’’ and “The Fire
Horse”. During his stay in Prague in April of 1927, Mayakovsky said in
an interview: “My newest hobby is children’s literature. It is necessary
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to acquaint children with new concepts, with a new approach to things.
The result of these two books will appear soon”. Later in another
interview he explained more why these two editions appeared: “I set
myself the goal of instilling in children some elementary ideas about
society, doing this, of course, in the most careful manner”.
All Mayakovsky’s children’s books printed during his lifetime
are very rare especially in such condition.
ON HOLD
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[ K H L E B N I KOV I N D E X ]

Neizdanny Khlebnikov [i.e. Unpublished Khlebnikov]. Vol. 23. Moscow:
izdanie gruppy druzey Khlebnikova; Steklografiya NKPS, 1933. 20
pp. 29x21 cm. One of 100 copies. Original illustrated wrappers with
Khlebnikov’s silhouette by Kliun on the front cover. Separate leaves
(unrestored). Marginalia throughout the issue in pencil.
The first and only edition. One of the rarest issues of the series.
The issue includes the index to 5-volume collected works
that was printed in Leningrad the previous year. In the preface to this
issue Kruchionykh who has put together the index himself together
with Yuri Olesha, Artyom Vesely and Pavel Vasilliev explains why index
is important and points out several poems that were left out of the
collected works ‘on purpose’.
By creating this index Kruchionykh in a way shows the official
publishers that they are not up to the tasks and that the actual expertise
is with ‘the group of Khlebnikov’s friends’. This gesture indicates the
bibliographic substance of Kruchionykh as a book person. He ends the
index with a short list of Khlebnikov’s works that were still not found
and with the call to anybody who had his manuscripts to contact him.
Glass-printed collections of unpublished texts by the prominent
figure of the Russian avant-garde Velimir Khlebnikov (1885-1922) were
published by Alexei Kruchionykh during the years from 1928 to 1933
after the author passed away. In total 24 issues were printed. According
to Viktor Shklovsky, because of these ‘incunabulas’ the literary heritage
of one of the most exceptional Russian poets Khlebnikov has been
preserved.
Each issue consisted of 12 to 20 pages and was printed in
an edition of fifty to one hundred and fifty copies. For almost every
issue the text was written by hand (collections ‘‘made’’ by Artem
Vesely, Yuri Olesha, Boris Pasternak, Mikhail Pustynin are known) and
then reproduced on a glass recorder. The imprint indicated that the
publication was carried out by the ‘Group of friends of Khlebnikov’. In
fact, both the idea and its implementation almost entirely belonged to
the poet, theorist of futurism, the founder of the “abstruse language”,
publisher and bibliophile Alexei Kruchionykh (1886-1968). With these
little books he continued the tradition of futuristic lithographic editions
of the 1910s.
$3,500
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[ U N P U B L I S H E D K H L E B N I K O V. T H E F I N A L I S S U E ]

Neizdanny Khlebnikov [i.e. Unpublished Khlebnikov]. Vol. 24. Moscow:
izdanie grippy druzey Khlebnikova,; Steklografiya NKPS, 1933. 12 pp.
29x21 cm. One of 100 copies. Original illustrated wrappers designed by
Valentina Kulagina (1902-1987). Separate leaves (unrestored). One of
the leaves in duplicate (pp. 9-10). Lacking the back wrapper.
The first and only edition. One of the rarest issues of the series.
The marginalia throughout the issue and additional marginalia
on the duplicated page including the drawing of the woman’s head
most likely belonging to Nikolay Khardzhiev (1903-1996), a writer, art
historian, owner of the flat which Akhmatova called ‘the poets’ asylum’
and in which she met Tsvetaeva in 1941. Khardzhiev is best known as a
collector and archivist of Russian avant-garde who appreciated it from
the early stage.
Glass-printed collections of unpublished texts by the prominent
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figure of the Russian avant-garde Velimir Khlebnikov (1885-1922) were
published by Alexei Kruchionykh during the years from 1928 to 1933
after the author passed away. In total 24 issues were printed. According
to Viktor Shklovsky, because of these ‘incunabulas’ the literary heritage
of one of the most exceptional Russian poets Khlebnikov has been
preserved.
Each issue consisted of 12 to 20 pages and was printed in
an edition of fifty to one hundred and fifty copies. For almost every
issue the text was written by hand (collections ‘‘made’’ by Artem
Vesely, Yuri Olesha, Boris Pasternak, Mikhail Pustynin are known) and
then reproduced on a glass recorder. The imprint indicated that the
publication was carried out by the ‘Group of friends of Khlebnikov’. In
fact, both the idea and its implementation almost entirely belonged to
the poet, theorist of futurism, the founder of the “abstruse language”,
publisher and bibliophile Alexei Kruchionykh (1886-1968). With these
little books he continued the tradition of futuristic lithographic editions
of the 1910s.
This particular issue was designed by Valentina Kulagina, the
wife and artistic partner of Gustav Klutsis, this being the only issue she
designed. The collection includes: 1) poem ‘‘Razin’’ (the final version); 2)
other poems; 3) notes.
$3,500
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[ O S T RO G ACA D E M Y E D I T I O N ]

Vassily Surazhsky. O edinoi istinnoi pravoslavnoi vere [i.e. On the One and
Only True Orthodox Christian Faith]. Ostrog: Ostrozhskaya typography,
1588. [347] pp. 15,4x10 cm. In an impressive mid-19th century full
leather with gilt ornament on the front and back covers. The date of the
publication alongside with the word ‘Sbornik’ [i.e. Collection] is written
on two pieces of paper glued to the spine. The edges are colored in
red. On the first endpaper in oak ink written: ‘‘The Faith, the work by
Vassily the prince (crossed out) priest of Ostrog, is printed in Ostrog in
1588’’. Occasional marginalia in text. Bookmarks glued to the margins
in the first half of the book. Binding is a fine example of Old Believer
binding tradition of the 19th century. First thirteen leaves are supplied
in manuscript, also p.66 as well as 29 leaves at the back are supplied in
the same hand. The small manuscript ending is added to the bottom of
the last page of the text. The text in the manuscript repeats the original
pages to the symbol.
An incredibly rare edition of the important polemic text,
produced by an influential Ukrainian typography.
By the end of the 16th century the territories of modern Ukraine
and Belarus were under the equal influences of Orthodox Moscow and
Catholic Rome. One of the most common reproaches to Orthodox world
in the polemics of the day from the latin authors was the lack of any
systematic education in Russia at the time. Indeed it was one of the
primary reasons for Ivan Fedorov to establish the primary presses first
in Moscow and then in Lviv to prove the critics wrong (namely Jesuit
Peter Skarga) and show that education and literacy are slowly coming
to the land inhabited by Orthodox Christians.
An important landmark in this battle over influence became
the foundation of Ostrog Academy in Western Ukraine, which was
active in 1576-1608. Its founder and sponsor Konstantin Ostrozhsky
(1526-1608), one of the wealthiest feudal princes in Western Russia
at the time, became the ideological leader of intellectual resistance
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of Orthodox thought to the ideas coming from the West. The Ostrog
Academy consisted of typography and a think tank of the educated
people gathered by Ostrozhsky across Russia, Ukraine and Lithuania.
This group of people also formed a school from which many prominent
personalities of the 16th century graduated including the founder of
Lavra typography in Kiev Elisey Pletinetsky and the compiler of the first
Russian grammar printed in Moscow Meletii Smotritsky.
The education in the Academy was trilingual (Greek and Latin,
apart from Church Slavonic), and the school was accepting also Greek
and Polish students. As a result of that Ostrog was regarded as the
citadel of Russian Orthodox thought at the time as no such organization
existed anywhere else in Russia.
The best known edition of the Academy was the Ostrog Bible
- the first printed Bible in Russia, the next edition came out in Moscow
only in 1663. Fedorov also worked on a few other editions before
returning to Lviv.
Ostrog typography was the first press in Russia and Ukraine
which was actively printing not only service books and patristics but
original contemporary texts often created by the members of the
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Academy. For example, the Belarusian poet Andrei Rymsha produced
one of the first printed verses in Church Slavonic called ‘Khronologiya’.
The author of this book Vassily Surazhsky was also a member
of the Academy. The book itself is another argument in CatholicOrthodox dispute at the time. By analyzing this book we can draw some
conclusions on the level of confrontation of two branches of Christianity
in Ukraine at the time.
Surazhsky constantly repeats the thesis of the alien nature
of Catholic rule in Ukrainian lands and draws orthodox presence in
the region from the previous times. In this book for the first time an
important text ‘Slovo na Latinov’ [i.e. Word on Latins] by Maxim Grek
appeared in print. Maksim Grek (1470-1556), who was one of the most
important educators in Russia in the 16th century, originally from
Greece, worked with Aldo Manuzio in Venice, and later spent time in
Russia helping to edit the books and promote the ideas of Orthodox
Christianity. His works have been re-written and reprinted in Russia
throughout the 16th and 17th centuries.
The edition of “O iedinoi istinnoi pravoslavnoi vere” became an
important landmark in the polemics between Orthodox and Catholic
Christianity at the time, but later it turned out that the end of 16th
century is when the Orthodox thought was at its strongest positions. In
1608 Konstantin Ostrozhsky died, the academy lost many members and
became inactive, while his son accepted the Catholic faith as did many
Ukrainian, Belaurussian and Lithuanian noble families. Soon in the
Great Duchy of Lithuania the printing of Orthodox books was restricted
and most of the ideas represented by Ostrog Academy have dispersed.
$25,000

13

[ R A R E E A R LY U K R A I N I A N B O O K ]

Ioanniky Galyatovsky. Kazaniya, pridanniy do knigi Klyuch razumeniya [i.e.
The Tales Published After the Book The Key to Understanding]. Kiev: Lavra
typography, 1660. 149 leaves. 30x19 cm. Original full leather boards,
19th century leather spine. Gilt title on the spine. New endpapers. The
bottom of the title page is strengthened with later paper (not affecting
the text or the engraving). The last three leaves are restored, margins
affected and loss of several letters on the one side of l.149. On the last
page the contemporary owner’s inscription indicates that the book was
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used in Alexeevskaya Sloboda in Moscow.
Extremely rare. In Ukrainian. The book consists of the preachings
on the days of certain saints, listed on the title page and other texts.
It was published right after ‘Klyuch razumeniya’ that became one of
Ioanniky Galyatovsky’s most famous books, reprinted three times in his
lifetime.
The most important part of the book is the chapter on the
miracles of Bogoroditsa. In 96 miracle cases documents the stories
from Ukraine and Belarus could be found, which should be regarded as
the historical evidence of its time.
Ioanniky Galiatovsky (1620-1688) was a rector of Kiev academy
in the 1660s and wrote several texts on relative polemic matters,
including anti-muslim and anti-catholic books. He was writing this
particular book while in exile (he was replaced from rector’s position)
in Lviv, then in Lutsk and Minsk. Later he became the head of Uspensky
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Monastery in Chernigiv and remained on that post until his death in
1688.
Guseva. 105.
$7,500
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[THE ORIGINS OF RUSSIAN MUSIC]

Polotsky, Simeon. Psaltyr rifmotvornaya [i.e. The Psalms in Verse]. Moscow:
Verkhnaya tipografiya, 1680. 167 pp. 31x19,5 cm. Contemporary full
leather binding. Later clasps and the spine. Lacks l.3 and the last leaf.
Few margins are restored in the 19th century, in a couple of cases the
restoration affects the text. Two 19th century owner’s inscriptions on
the first leaves about the ownership of “Psalms” by Arzamas merchants.
The significance of this copy comes from the handwritten notations that
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go through the entire text of the psalms, in contemporary handwriting.
It’s possible that the handwriting belongs to one of the first Russian
composers Vassily Titov (1650-1715), who was the author of the music
to Polotsky’s ‘Psalms in verse’.
Titov has been referred to as the founder of Russian national
choral school. He has modified the tradition of church singing that
existed for centuries setting the standard of choral music from his time
on. Titov was one of the first Russians to write secular music like ‘Rtsy
nam none’ dedicated to Poltava victory (1709). Titov has spent 21 years
in the court of four Russian tzars and has been composing music for all
the formal occasions. Chronology of his works is still unclear because
of the scattered knowledge about his life. However this work, music on
Psalter, could be considered one of the early works, he started to work
on it in 1677 and later dedicated it to tsarevna Sofia. In 1702 Titov
founded Moscow choral school in which more than 100 students were
listed the next year. He has developed his own unique polyphonic style,
in which solo, tutti and different groups of voices interchange with each
other to create the musical phrase.
“Psaltyr” is sometimes referred to as the first book of Russian
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poetry in print form. Mikhail Lomonosov has mentioned it being his first
poetic book. Simeon Polotsky (1629-1680) was indeed a very unusual
publisher for his time - he was the guardian of the young tsar Fyodor
Alexeevich and the founder of the first Russian typography that didn’t
belong to the state, Verkhnaya tipographiya which was located in
Kremlin itself.
Polotsky was one of the most influential figures in Russian
politics of the second half of the 17th century. He was mentoring
the children of Tsar Alexei, actively polarizing with Old Believers, he
founded the school in Zaikonospasskiy monastery, and was the teacher
of the first Russian bibliographer Selvestr Medvedev.
Polotsky is probably the best-known Russian baroque poet, he
has been composing verses for the different occasions of tsar’s life. He
created several figural poems (one is in the shape of the heart, the
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other is in the shape of the star), that are known in manuscript. For
this edition Simeon has created a typographical rebus on l.8 with the
letter ‘Ψ’ in the middle, from which the same text could be read in any
direction. The “Psalms” themselves are versified by Polotsky which was
very unusual for the canonical Russian Orthodox tradition of the time.
In the preface he stressed that the book is not intended for the church
services, but rather for the home use of the poetry lover.
In this edition one of the first examples of engraving in a
Russian book is presented. Since the 1560s the books in Russian,
Ukrainian and Belorussian tradition were accompanied by the woodcuts.
The frontispiece of the king David, created for this edition by Simon
Ushakov (1626-1686), one of the most prominent and well known icon
painters of the second half of the 17th century. The editions of Verkhnaya
tipographiya all included his engravings, in the technique previously
used in Moscow only once - in the military book, called ‘Ucheniye i
khitrost’ ratnogo stroyeniya pekhotnykh lyudey’ (1647), but at the time
they were delivered to Pechatny Dvor from Netherlands. The works of
Simon are the examples of the first engravings created in Moscow itself.
The plate showing king David is full of details: architectural elements,
the guards at the background as well as the elements of the interior.
The plate is signed by Ushakov in the right bottom corner.
ON HOLD
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[ D O S TO E V S KY ’ S F I R S T N OV E L ]

Dostoevsky, F.M. Bednye liudi [i.e. Poor Folk]. [In:] Peterburgskii sbornik,
izdannyi N. Nekrasovym. St. Petersburg: V tipografii Eduarda Pratsa,
1846. [4], 560 pp. 24,7x15,5 cm. Some light foxing/spotting in places,
title page apparently supplied; contemporary half roan, corners worn,
spine rubbed with a couple of small abrasions, but sound; early ink
ownership inscription to the front free endpaper, later bookplate of A. V.
Leont’ev to front pastedown. Otherwise very good.
First edition, containing (on pp. [1]–166) Dostoevsky’s first
novel, Poor Folk.
‘No debut in Russian literature has been described more
vividly than that of Dostoevsky, and few, in truth, created so widespread
and sensational a stir. Dostoevsky’s account is well known, though he
considerably exaggerates and sentimentalizes his own innocence and
naiveté. “Early in the winter [of 1845], suddenly, I began to write Poor
Folk, my first novel; before that I had never written anything. Having
finished the novel, I did not know what to do with it, and to whom it
should be submitted.” The truth… is a good deal different. Dostoevsky
knew very well what he wished to do with his novel…
‘There can be no doubt, however, about what occurred when
the novel was ready. Grigorovich [the writer Dmitry Grigorovich, 1822–
1900] was profoundly impressed and moved by the work; he took it
to Nekrasov; and both young literati shed tears over the sad plight of
Dostoevsky’s characters. Acting on the impulse of the moment, they
rushed to Dostoevsky’s apartment at four o’clock in the morning… to
convey their emotion. The next day Nekrasov brought it to Belinsky, who
greeted it with equal warmth and appreciation. P. V. Annenkov visited
Belinsky while the critic was plunged in Dostoevsky’s manuscript;
and he has left a less well known but graphic account of Belinsky’s
enthusiasm at his discovery.
‘“On one of my visits to Belinsky, before dinnertime, when he
used to rest from his morning writing, I saw him from the courtyard of
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his house standing at his parlor window and holding a large copy-book
in his hands, his face showing all the signs of excitement. He noticed
me, too, and shouted: ‘Come up quickly, I have something new to tell you
about.’ ‘You see this manuscript?’ he continued, after we shook hands.
‘I haven’t been able to tear myself away from it for almost two days
now. It’s a novel by a beginner, a new talent; what this gentleman looks
like and what his mental capacity is I do not know yet, but his novel
reveals such secrets of life and characters in Russia as no one before
him even dreamed of. Just think of it—it’s the first attempt at a social
novel we’ve had, and done, moreover, in the way artists do their work;
I mean, without themselves suspecting what will come out of it. The
matter in it is simple … but what drama, what types! I forgot to tell
you, the artist’s name is Dostoevsky …”’ (Frank, Dostoesvky: the Seeds of
Revolt, pp. 137–8).
The volume also contains works by Belinsky, Herzen, Maikov,
Nekrasov, Odoevsky, Panaev, Sollogub, and Turgenev (Pomeshchik,
Tri portreta, and translations of Byron and Goethe), plus Kroneberg’s
translation of Macbeth (Levidova, Shekspir. 116).
Kilgour. 826.
$12,500
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[DOSTOEVSKY’S FIRST COMPLETE WORKS]

Dostoevsky, F.M. Polnoe sobranie sochinenii [i.e. The Complete Works
of Dostoevsky, Edited and Supplemented by the Author]. St. Petersburg:
Fyodor Stellovsky, 1865-1870. Vol.1-4. 274,[1]; 256,[1]; 374,[2]; 225
pp. 26x19 cm. Two half-leather period bindings. New endpapers. Prerevolutionary stamps of St. Petersburg bookseller on title pages.
The owner’s inscription in pencil (Nikitin) on the title page of vol.3.
Otherwise very good. Complete with advertisement of the publisher in
volumes 1 and 3.
Extremely rare as a set.
The first complete edition of Dostoevsky’s work that consisted
of everything he has written to the day. The edition featured the novel
‘The Gambler’ written specifically for this edition. The edition featured
following novels, novellas and short stories:
- The Landlady (first edition in a book form)
- Mr. Prokharchin (first edition in a book form)
- A Weak Heart (first edition in a book form)
- The House of the Dead
- Poor Folk
- White Nights (first edition in a book form)
- An Honest Thief (first edition in a book form)
- Humiliated and Insulted (first edition in a book form)
- Crocodile (first edition in a book form)
- A Nasty Story (first edition in a book form)
- Notes from Underground (first edition in a book form)
- A Christmas Tree and a Wedding (first edition in a book form)
- Winter Notes on Summer Impressions
- The Double (first edition in a book form)
- Another Man’s Wife (first edition in a book form)
- Little Hero (first edition in a book form)
- Netochka Nezvanova (first edition in a book form)
- Uncle’s Dream (first edition in a book form)
- Selo Stepanchikovo and Its Inhabitants (first edition in a book form)
- Crime and Punishment
The story of the publication is the following. In late 1865
Dostoevsky who was in great debt at the time sold rights for all his
works to the publisher Fyodor Stellovsky. Also there was a section
in the contract saying that Dostoyevsky had to write a new novel till

BOOKVICA

42

No 16

the 1st of November, 1866. If he was to fail to provide such a novel,
Stellovsky would receive the right to publish everything by Dostoyevsky
without paying anything to the author. By late July when the work
hadn’t yet begun Dostoyevsky was complaining to a friend that he saw
nightmares about Stellovsky and didn’t know how to start working on
a book. He was advised to hire a stenographer so he can dictate the
novel. In the meantime the deadline was approaching, and we know
for certain that by the 4th of October Dostoyevsky hadn’t started yet.
Professor of stenography Olkhin sent his student Anna Grigorievna
Snitkina to him, and the work began the next day. They finished the
book by the 28th of October, just in time to bring it to the publisher.
By the time they finished Dostoyevsky proposed to Anna Grigorievna
and they married in February of the next year. Then they left Russia
for 4 years, and on the way they stopped in Baden where Dostoyevsky
had an experience he described in ‘The Gambler’ and managed to win
4000 francs to lose them all later the same day. He couldn’t stop, and
they lost everything they had at the time including books, clothes and
necessities. ‘The Gambler’ became the cherry on the top of this highly
successful publishing project. At the same time with these complete
works the separate editions of all the works from it were published by
Stellovsky.
The only recent auction record: Christies, 2018 sold for 20 000
GBP.
$19,500
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[ D O S T O E V S K Y ’ S T H E W R I T E R ’ S D I A RY ]

Dostoevsky, F.M. Dnevnik pisatelia [i.e. The Writer’s Diary]. St. Petersburg,
1876-1881. 2 vols. 26,4x17,5 cm. Contemporary quarter-leather
bindings. Spine of Vol.1 is slightly restored.
[Volume 1]. Dnevnik Pisatelia za 1876 [i.e. Writer’s Diary for 1876].
[4], 336 p. January-March. 2nd edition (1879), April to December - 1st
edition (1876).
[Volume 2]. Dnevnik Pisatelia za 1877 [i.e. Writer’s Diary for 1877]. [4],
326 p. Edinstvenniy Vypusk na 1880 [i.e. The only issue of 1880]. 44 p.
1881. 32 p. All issues in 1st edition, except for 1880, which is 1st edition,
but 2nd printing.
Provenance: the library of Nikolay Chervinov (1857-1912),
general major, with his ex-libris on the t.p. and several pencil notes.
The rare complete set of Dostoevsky’s publishing project
‘The Writer’s Diary’. There’s no obvious definition that can be used to
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describe the project as it has the elements of journalism, fiction, essays
on philosophical and sociological issues. The publication was prepared
by Dostoevsky himself and also distributed by himself and his wife.
As one of the modern researchers of the Diary has put “According
to its own concept, a wide range of topical issues, the «Writer’s Diary»
can rightfully be called the encyclopedia of Russian life» (I.Volgin.
Poverkh barierov, 2011).
The idea behind the periodical was to reflect on life through
the writer’s eyes. The author didn’t associate this ‘writer’ with himself
completely, but rather imagined the abstract writer for the purpose.
The ‘Diary’ was printed monthly for 2 years, then it stopped
because the work on ‘The Karamazov Brothers’ occupied all of
Dostoevsky’s time. However, one issue came out in 1880 and another
one in 1881, the latter came out the day Dostoevsky passed away.
The set of all issues printed is extremely rare, because at the
time they all were coming out in different typographies and were treated
like periodicals. It’s worth noting that ‘The Diary’ was overlooked by
Dostoevsky researchers for decades: the first study dedicated to it was
produced in the 1970s in Melbourne. However, this set was assembled
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at the time by the first owner general Nikolay Chervinov, who has added
in content of volume 2 issues of 1880 and 1881 in hand at the end of
table of contents.
Some of the best known works by Dostoevsky that has appeared
in ‘The Diary’ for the time were a dystopian story ‘The Dream of the
Ridiculous Man’, ‘A Gentle Creature’, ‘Bobok’, ‘The Beggar Boy at Christ’s
Christmas Tree’ and the essay on Pushkin that was printed in the last
issue in 1881.
$12,500
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[FIRST EDITION OF HERZEN’S WHO IS TO BLAME]

Herzen, A. Kto Vinovat? [i.e. Who Is To Blame?]. St. Petersburg: E. Pratz,
1847. 222 pp. 23,5x15 cm. Contemporary half-leather. Green Morocco
spine with gilt ornament and the title of the book. Both original
wrappers are preserved. From the library of Ivan Egorovich Zabelin
(1802-1908), famous historian, specialising in Moscow history, the
author of the important account ‘History of Moscow’ (1905). His private
stamp is on the title page and the last page of the book. Occasional
foxing, but otherwise clean. The edges of the first 8 pages have been
strengthened by a strip of paper (not affecting the text). Number in ink
on the title page.
The scarce first edition of Alexander Herzen’s classical work,
the novel that in many ways have kick-started the revolutionary urges
in Russian society.
Alexander Herzen (1812-1870) is considered the father
of Russian socialism, he had to live most of his life in exile in Italy
and then London where he founded the famous ‘Free Press’ that was
producing the notorious anti-government newspaper called ‘Kolokol’
and other illegal literature that was later smuggled back to Russia and
distributed.
Although not particularly liked neither by radicals or by
conformists during his lifetime, it’s hard to name a person more
influential on Russian opposition thought of the 19th century than
Alexander Herzen. Everybody from the terrorist organisations in charge
of the assassination of Alexander II to Bakunin to Leo Tolstoy gave credit
to his actions as a non-stop opponent of the tsarist power. Regarded
as a kind of centre of Russian emigre influence during the times of
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Nicholas I, later when Alexander II came to power, Herzen became
popular among the liberal government circles and without doubt has
influenced the 1861 liberation of the serves.
Herzen left Russia in 1847 and this book became the only
one printed during his lifetime in Russia. At the time of publication he
was not considered ‘the enemy of the state’, so it managed to pass the
censorship with few corrections. Interestingly Herzen didn’t pay serious
attention to this novel in the beginning. He was writing first chapters
while in exile in Novgorod, then sent the chapters to the editor of the
periodical ‘Otechestvennye zapiski’ and forgot about it for two years.
Later in 1845 Herzen writes to him to inquire about the fate of the
chapters and ask if they are any good, in the letter he can’t seem to
remember the title of the piece. Eventually the chapters were published,
eagerly supported and praised by Vissarion Belinsky, the main Russian
critic at the time. The success was overwhelming, and Herzen finished
the second part of the novel pretty quickly. For the first time it has
appeared in this book edition, distributed as a supplement to periodical
‘Sovremennik’.
The title page of the novel became iconic in Russian tradition,
inspiring Nikolay Chernyshevsky to write his marxist utopia ‘What is to
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Be Done?’ 16 years later. Both novels became desk books first for all
Russian socialists, and later for often unhappy Soviet youngsters, but
the bottomline is that the two questions still remain unanswered.
This particular edition became banned in Russia after Herzen’s
departure and remains one of the rarest books of Russian classical
literature.
ON HOLD
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The only copy
in the Western
Libraries is at
LoC (according to
Worldcat).

[ F I R S T N E K R A S OV ’ S W H O I S H A P PY I N R U S S I A ? ]

Nekrasov, N.A. Komu na Rusi zhit’ khorosho [i.e. Who ls Happy in Russia?].
St. Petersburg: M. Stasyulevich, 1880. [8], 145, 207 pp. 21,5x14 cm.
Original publisher’s cloth with few bumps on the edges of the spine,
but generally a very good copy.
Extremely rare. No auction records found.
The first separate edition of the poem which social resonance
in Russian society is hard to compare to any literary piece at the time.
The first part was published in the periodical ‘Otechestvennye Zapiski’
in 1869, and the different parts and variations appeared in periodicals
throughout the 1870s.
Nikolay Alexeevich Nekrasov (1821-1878) was a Russian poet
who has revolutionized both the metrics of the Russian verse (many of
the Silver Age poets have considered himself as their predecessor) and
the agenda of the poetry itself - emphasizing the social importance and
reflexion towards the fate of Russia. He was highly influential as the
editor of the widely read periodicals like ‘Sovremennik’, and generally
regarded by the radical and liberal opposition as its leader.
Nekrasov started working upon the poem soon after the Tsarist
manifest abolishing serfdom was published in March 1861, and in a
way the poem is the answer to the manifest.
The poem is telling the story of seven peasants who set out to
ask various elements of the rural population if they are happy, to which
the answer is never satisfactory. The poem, noted for its rhyme scheme
resembling a traditional Russian folk song.
All parts of the poem had their problems with censorship.
Part 4, which was supposed to appear in Otechestvennye Zapisky’s
November 1876 issue, was banned altogether. A. Petrov, the head of
the Saint Petersburg censorship committee, informed the magazine
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that it will be closed immediately should it proceed with the proposed
publication. For the terminally ill author this proved to be a heavy blow.
The uncensored version of that part was only published finally in 1927.
Nekrasov’s magnum opus is regarded as a groundbreaking
work, a ‘‘great poem, featuring the whole of the Russian people as its
main hero’’, according to Korney Chukovsky. ‘‘With its extraordinary
verbal expressiveness, energy and many discoveries, this is one of the
most original Russian poems of the 19th century’’, commented historian
Prince Mirsky.
$6,500
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[THE WOODEN MAUSOLEUM]

Childrens’ constructor, a movable calendar in shape of Lenin’s mausoleum’.
2 lithographed sheets. Leningrad: Priboy, [1925-1929]. 43x56,5 and
24,5x36 cm.
The extremely rare example of this game that provides the
additional insights into the ‘byt’ of Soviet children.
The principle of puzzle: the sheet number two was serving as a
base (the description advises to glue on the sheet with the Red Square
on the carton), and then the child should have cut out all the elements
of the mausoleum, folded them as shown on the picture. The cards
with the months should be placed in the special pocket and erected
accordingly. The days of the week form a tape, that should be placed on
the section ‘Б’ of the mausoleum - by moving the tape, the day changes,
the same works for the date of the month - they are cut into another
tape.
The mausoleum: The building itself is known in literature as
‘the second wooden mausoleum’, built a year after Lenin’s death in
1924. Original first temporary wooden mausoleum looked more like a
big shoebox with three more boxes on the top, and it was substituted
for this present one, which existed for 4 years before being substituted
with the one seen today. The second wooden mausoleum, designed as
well as the current one by Alexei Shchusev (1873-1949), was one of the
most curious architectural creations of the 1920s - in a way, declaring
the new way of thinking in the Soviet architecture, setting the new
standard of working with the space. Shchusev wrote on the second
wooden mausoleum that he wanted to showcase the main idea which
was ‘Lenin diseased but his work lives on’, so the building which was in
a form of a tomb, should have been self-denying in its nature. This idea
strangely resonates with the whole concept of this puzzle, also very
controversial: putting the model of a tomb of the deceased leader on
a child’s desk, the symbol of death but also eternity, telling the young
Soviet citizen what date it is - this image almost questions the concept
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of time itself.
The puzzle itself is an important architectural document
because all the external details of the short-lived mausoleum shown in
detail.
The artist: Iosif Vaks (1899-1986), designer and architect,
student of architects Shchuko and Belogrud. He is most famous for
his work during the war, when he was the designer of camouflages
of the strategic objects in Moscow and Leningrad such as airdromes
and buildings. His masking of ‘the road of life’ on Ladozhskoe lake has
helped Leningrad during the seige. After the war he became the head of
department of applied design in Leningrad’s Art and Industrial Design
courses, and his students had gone on to design some of the most
iconic products of the later Soviet times like candies ‘Mishka v Lesu’ or
the ‘RAF’ buses.
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Why did it survive: Despite the claimed print run of 75000
copies we couldn’t trace any information about other copies in
existence, described in literature or in collections. It’s likely that the
mass production of the puzzle calendar never took off. Our copy
originates from the family of the artist Iosif Vaks.
ON HOLD
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[THE SOCIALIST CITY]

Miliutin, N.A. Problema stroitelstva sotsialisticheskikh gorodov [i.e. The
Problem of Building Soviet Cities]. Moscow; Leningrad: GIZ; Krasny
proletarii, 1930. 84 pp.: ill. 23,5x27,5 cm. One of 7000 copies printed.
Original silver stamped yellow and blue cloth binding with the original
red and white dust-jacket. Few bits of dust-jacket are restored and
replicated, but most of it is preserved. The book itself is in a very good
condition. Illustrated throughout with photogravures, diagrams and
typographic elements.
Contemporary owner’s inscription on the first endpaper and
the title page (A. Molokin, 1931). The book belonged to the well-known
Kharkiv-based architect professor Alexander Molokin (1880-1951),
the contributor to the ‘Sovetskaya arkhitektura’ magazine, the author
of several important constructivist projects in Kharkiv including the
complex of buildings for the students’ dormitories ‘Gigant’ (1928-1930).
Nikolai Miliutin rose from being a trade unionist and Bolshevik
activist before the Revolution to Commissar of Finance of the RSFSR
under the Soviets. Perhaps his most lasting legacy was as a city planner
and editor of Sovetskaya arkhitektura [i.e. Soviet Architecture]. This
important book on urban planning is often cited under an acronym
Sotsgorod or the Socialist City as written on the dust jacket.
The book became classical for the model of communal
living, known as Socialist City - the formation of linear agro-industrial
communities made up of specific divisions for housing, parks, railways,
roads, industry and farming. For years to come this model would be
instrumental in Soviet urban planning.
The book is one of the classical examples of constructivist
design. The designer of the book is unknown, but it is known that the
typographic elements and layouts were done by the collective of the
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typography ‘Krasniy proletarii’.
According to some sources, in 1931 the book was extracted
from the bookshops and banned from distribution.
Architect Dmitrii Khmelnitskiy (1886-1953), the architect and
author of the preface to this edition, later wrote about Miliutin: ‘‘Nikolai
Milyutin is an unusually interesting and undoubtedly tragic figure in
historical terms. Milyutin miraculously survived, despite the fact that
sometimes he allowed himself much more than was admissible for
survival in the Stalinist era. Why Stalin did not liquidate him is unclear.
Milyutin was probably the only relatively high-ranking (for the time
being) functionary of the Bolshevik leadership who left a bright mark
on world culture. A functionary, whose personality and whose creativity
were not limited to his function as a party-Soviet leader’’.
ON HOLD
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Only copy of this
edition is held at
NYPL, according to
the Worldcat.

[CONSTRUCTIVIST TRANSFORMERS]

Sbornie dereviannye doma: konstruktsii [i.e. Prefabricated Wooden Houses:
Constructions] / edited by V. Belousov. Moscow; Leningrad: OGIZ, 1931.
[2], 206 pp. Oblong folio. 26,4x38 cm. Original illustrated wrappers.
Owner’s (?) illustrated folder and slipcase that preserve the shape of
this unevenly sized edition very well. Covers are carefully restored,
mostly at the edges. Otherwise very good.
First and only edition.
The book was designed by Leningrad-based artist Evgeny
Nekrasov. Miliutin’s ‘Sotsgorod’ was printed in the same printer’s house
as this edition but the year earlier.
Prepared by the magazine ‘Nashe stroitelstvo’ [i.e. Our
Construction], the architectural periodical that was published in 19291937 on a biweekly basis.
The most significant are both sides of the front and rear
wrappers, which could serve as a perfect example of constructivist
layout: using photography alongside with contrast black and red
areas, with oversized question marks and arrows complimenting the
composition of the page.
The album itself is a detailed description of 7 typical
prefabricated constructions that could be used by the builders to
assemble from the readymade parts. According to the preface, at the
time of the publication of the album, the Leningrad-based Oblzhilzoyuz
had started to build the factory that was to produce pre-fabricated
parts for such houses. However all of the 7 instructions, although very
detailed, remained projects at the time and afterwards, without being
brought to life. The projects have been created by INNORS (Institute of
Norms and Standards for the Construction Industry), Gosudarstvennyi
Institut Sooruzheniy (State institute of structures), short-lived agency
Standartdom, Standartzhilstroy and others.
The constructions included (also shown on the photographic
table of content on the rear wrapper): 1. The construction of the house
of culture. 2. Panel structure 3. Plywood-chamber construction 4.
Wireframe structure. 5-6. Two panel structures. 7. Wireframe structure.
All of these projects were prepared for the buildings of
different sizes, but all of them quite complex and volumetric. Couple of
the structures, although simple, bear the signs of late constructivism.
The plans for making this into serial production that would
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help to solve the housing problem across the USSR never came to life.
$7,500
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Worldcat locates
the only copy
at Columbia
University
Libraries.

[ AVA N T - G A R D E A R C H I T E C T U R E F O R P R O L E TA R I AT ]

10 rabochikh klubov Moskvy: Arkhitektura klubnogo zdaniia [i.e. Ten
Workers’ Clubs of Moscow... Architecture of a Club Building] / edited by
D.E. Arkin. Moscow; Leningrad: OGIZ-IZOGIZ, 1932. 108 pp.: ill. 17x18
cm. Designed by M.A. Il’in. In the original photomontage dust wrapper.
In white blank wrappers. Very good. Spine is slightly restored and the
dust-jacked is rubbed at the creases.
Very rare, especially with a fragile dust wrapper. One of 5000
copies. The edition is prepared by the group for studying architecture
of workers clubs that existed in the State Academy of Art History in
Moscow (GAIS)
The book is dedicated to the massive phenomenon of Soviet
workers’ clubs which construction occurred in the 1920s. Social,
ideological, educational functions were laid upon them when created
in the beginning of the century. This nature was very attractive for
architects of the time, sparking with ideas. Almost all architects of the
1920s thought workers’ clubs should stand out from everything else.
Clubs built in 1927-1930s were avant-garde innovations created by
famous Vesnin brothers, Melnikov, Golosov and others, and it’s wellknown since 1930s architecture and art in general had to take different
turn towards socialist realism and central state planning (after all the
clubs in 1920s were financed by unions). These clubs were the last
birds of free creative process, and today they are world famous and
considered architectural monuments.
The book is dedicated to principles of planning and design of
workers’ clubs and consists of an introduction, description of each of 10
clubs, and a conclusion on architecture of clubs.
The book itself is an interesting example of constructivist book
design. The size of the dust-jacket unfolded is almost a meter. On the
front size of it the photographs of the clubs next to the laconic numbers
and red rectangles are shown. On the rear side the plans of the same
clubs are depicted. Without the dust-jacket the book looks like a
humble white square. On the title page the composition of 10 clubs
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and their names with numbers are appearing again, slightly altered. The
typographic layouts throughout the edition show the understanding of
constructivist composition by both artist Ilyin and the technical editor
S. Zaskalskiy.
The photography in the edition is overlooked by the Cabinet
of Experimental and Applied Photography in GAIS and executed by D.
Kozlov and Ilyin himself.
$5,500

[ C H E R N I K H OV M A N U S C R I P T ]

24

Chernikhov, Yakov. Chertezh i risunok [i.e. The Draft and the Sketch]. St.
Petersburg, 1919. [64] pp., [12] pp. (separately). 25,7x20,5 cm. Original
cloth binding. Block is a bit shaky, otherwise very good.
Manuscript book created by one of the legends of Soviet
constructivism Yakov Chernikhov (1889-1951). The book under the
same title has never been published.
An incredible insight into the method of the master.
Standing somewhat aside from the 1920s avant-garde circles,
Chernikhov investigated the constructive principles of architecture
and developed his own unique style characterized by the amalgam of
different movements, namely suprematism, cubism, and expressionism.
This kind of architectural eclecticism and an idea of a new world
proposed by the architecture were unsurprisingly met with considerable
resistance from the authorities.
The book consists of hundreds of individual sketches and drafts
of different figures and volumes. Some of them are colored, but the
majority are not. Pen as well as pencil are used, and by looking at the
variants of the same figures on the page, one could really understand
how the work process worked for Chernikhov.
Most of the pages are signed by Chernikhov at the bottom.
Twelve pages of drawings are not bound, but belong with a book.
This book fits into a series of works on a special subject
developed by Chernikhov himself, which he called ‘‘the art of graphic
representation’’. Under the old-fashioned title Chernikhov meant
something very modern. It is about graphic, spatial, and abstract
compositions, and seeks to encourage students to use lines, planes,
and solids to express beauty and movement without depicting
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anything known or recognizable, experimenting with all the boundless
possibilities open to them. Materials from this sketchbook together
with others were used in Iskusstvo nachertania [i.e. The Art of Graphic
Representation] published in 1927.
A series of similar notebooks, portfolios and sketches were
sold by Bonhams in two large lots for 425000 USD and 173000 USD in
2014.
ON HOLD
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Worldcat locates
4 copies in US
libraries - at
Cornell, Columbia,
The Smithonian,
NYPL.

[ L O M O N O S O V ’ S T H E O RY O F C O L O R ]

Oratio de origine lucis sistens novam theoriam colorum in publico
conventu Academiae Scientiarum Imperialis Petropolitanae propter
nominis festivitatem serenissimi principis magni duci Pauli Petridae habita
calendis Juliis anni 1756 a Michaele Lomonosow consilario academico. Ex
Rossica in Latinam linguam conversa a Gregorio Kositzki. Petropoli: Typis
Academiae Scientiarum, [1756]. [2], 40 pp. 21,9x17,5 cm. Modern halfleather. Very good internally.
First edition. One of the major works by Mikhail Lomonosov
and his main contribution to optics.
On the basis of many years of research and numerous
experiments, Lomonosov developed a theory of light and put forward a
three-component theory of color, with the help of which he explained
the physiological mechanisms of color phenomena. According to
Lomonosov, colors are caused by the action of three types of ether and
three types of color-sensing matter that makes up the bottom of the
eye. The theory of color and color vision, which Lomonosov presented in
1756, has stood the test of time and has taken its rightful place in the
history of physical optics.
Sergei Vavilov spoke of this theory: ‘‘It is impossible not to
appreciate its wit, deep originality, and, most importantly, intuitive
guessing of the fact of connection, resonance between light and matter’’.
The speech was printed simultaneously in Russian and in Latin
as Lomonosov wanted to get his ideas as widespread as possible.
In May 1758, the Academic Chancellery sent this speech abroad
to the addresses indicated by Lomonosov, and already in December,
abstracts and reviews about it began to appear in the European press.
$6,500
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The only copy
of this edition is
recorded in the
Harvard College
Library (according
to the WorldCat).

[ F R O M T H E L I B R A RY O F I VA N PAV L O V ]

Lalande, J. de. Sokrashchenie astronomii ili zvezdozakoniya [i.e. The
Account of Astronomy or The Law of the Stars] / translated by professor
Mikhail Golovin. St. Petersburg: The Academy of Science, 1789. [54], 633,
[7] pp., 17 leaves of folding plans, schemes and maps. Contemporary
full leather. Spine is restored, otherwise very good. Modern sticker on
the spine. The stamp of the private library of Ivan Pavlov on the last
page. Previous provenance: Yakov Schetinin (late 17th cent. inscription),
lieutenant Chaikovsky (1902, the inscription on the front endpaper).
Extremely rare. The only copy of this edition is recorded in the
Harvard College Library (according to the WorldCat).
An important translation of Jérôme Lalande’s ‘‘‘Astronomie’’
(2nd edition, 1781), which became one of the first books in Russian on
astronomy and the first one to give a general overview of the subject.
Prior to this academic publication, few books were written
and translated including Fyodor Saimonov’s ‘‘Kratkoe izyasnenie
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ob astronomii’’ (1765) and Lomonosov’s publications, including his
observations on Venus.
Apart from those, most of the books on the subject were closer
to astrology than astronomy.
The translator of this text, Mikhail Golovin (1756-1790),
was Mikhail Lomonosov’s nephew and protege. He has contributed
to Russian pedagogy by complying four textbooks - on mechanics,
arithmetics, geometry and trigonometry, all becoming either first
written by a Russian or one of the firsts on the subject.
His textbook on mechanics was approved by Leonhard Euler.
$6,500
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[BECCARIA IN RUSSIA]

Beccaria, Cesare. Rassuzhdenie o prestupleniyakh i nakazaniyakh [i.e. On
Crime and Punishments] / translated by Dmitriy Yazykov. St. Petersburg: V
Gubernskom Pravlenii, 1803. XLIV, 268 pp. 20,6х12,7 cm. Contemporary
full leather. Near fine, uncharacteristic of Russian books from the 1800s.
Stamp ‘Otrada’ [i.e. Joy] on the title page, likely 19th century.
First Russian edition (the second one being 1879). Extremely
rare.
The edition opens with a preface by the translator D.
Yazykov, followed by the preface by André Morellet, followed by the
correspondence between Beccaria and André Morellet, the comments
by Diderot are also included.
The book which heavily influenced Catherine the Great and
Russian politics of the late 18th century was originally intended to be
printed during her reign, but it didn’t happen and the book only came
out during the 3rd year of Alexander I rule as a sort of delayed parting
wishes from the grandmother to the grandson.
However, Beccaria himself influenced Russian law system
directly. The main law code of the Empire, the famous ‘Nakaz’ of Catherine
the Great that was first printed in 1770, included the passages from ‘Dei
delitti e delle pene’ as well as Montesquieu’s ‘De l’esprit des loix’. ‘Nakaz’
substituted previous code of the similar kind that was prepared over a
century prior, ‘Ulozhenie’ (1649).
‘Nakaz’ served as a main law book in the Russian Empire until
Nicholas I ordered to make a multivolume edition of all the laws of the
Russian empire ‘Svod Zakonov Rossiyskoy Imperii’ in 1830.
Catherine the Great who started to work on ‘Nakaz’ in 1766,
two years after the edition was printed, invited Beccaria to come to
Russia at the time but he refused.
Pavel I, who came to power after Catherine the Great, didn’t
approve of the enlightenment politics of his mother, so he was getting
ready to get rid of ‘Nakaz’ and implement new code that would reflect
the military discipline. Pavel didn’t have enough time to do that, possibly
choked to death by the people in his close circle, and his son Alexander
I had a chance to continue the political course of his grandmother.
In this time the Russian edition of ‘On Crime and Punishments’
finally appeared, symbolically and practically at the right time. It was
prepared by the key figure of Russian education and enlightenment
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of the 1800s, Dmitri Yazykov (1773-1844), historian, translator and
educator, the person who first has dropped the letters ‘ ъ, Ѣ ‘ from some
of his editions (the initiative later supported by Vasiily Kamensky and
futurists in the 1910s, he has prepared several fundamental dictionaries
and compilations, and also translated in full for the first time ‘De l’esprit
des loix’ (1810). Later he became the head of the Department of the
Ministry of Public Education, supported Karamzin and became the first
to suggest that the old Belorussian language was the spoken language
of Rus’.
In the second part of 19th century Beccaria has influenced the
Russian context once again, when Dostoevsky has chosen the title one
one of his main books referencing the work of the great Italian.
ON HOLD
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[MOON LANDING IN 1893]

Tsiolkovsky, K.E. Na lune. Fantasticheskaya povest’ [i.e. On the Moon. A
Fantastic Tale] / with original drawings by Gofman. Moscow: I.D. Sytin,
1893. 48 pp.: ill. 21x14,5 cm. Contemporary quarter-leather. Very good.
First edition. Second book by the author. Extremely rare with
no copies found in the Worldcat.
Konstantin Tsiolkovsky (1857-1935), one of the founding
fathers of space science, is well-known for his astronautic theory. His
research allowed rocket scientists after him to perform space travel.
But as important as his scientific works are his cosmist beliefs in
the ability of intergalactic travels and inhabiting other planets. That
altogether makes Konstantin Tsiolkovsky one of the most unorthodox
and advanced scientists of his time.
This piece that was created simultaneously with his thesis
‘Maneuverable Metal Aerostat’ could be just an early example of Russian
science fiction - a story of two men going to the moon to explore it. But
it should not be forgotten that it was written by a man who was partly
responsible for the real people appearing on the moon some 70 years
later.
The book doesn’t bear any scientific materials, only Tsiolkovsky’s
vision of a man’s experience on the moon.
$8,500

Extremely rare
with no copies
found in the
Worldcat.
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[ E A R LY T S I O L K O V S K Y ’ S P R O J E C T ]

Tsiolkovsky, K.E. Issledovanie mirovykh prostranstv reaktivnimi priborami
[i.e. Exploration of Outer Space by Means of Rocket Devices. Supplement
to Parts I and II of the Work with the Same Title]. Kaluga: printed by the
author, 1914. 16 pp. 26x18 cm. Original illustrated wrappers featuring
Tsiolkovsky’s drawing of the ‘rocket’ with an image of a man inside.
Restoration of the spine. Otherwise a very good copy in original
condition.
Konstantin Tsiolkovsky (1857-1935) is a man whose ideas
made space exploration possible. In the 1910s he has already proven
that it’s not impossible to send some kind of operated apparatus into
space, also he calculated the speed and conditions of such travel. His
ideas were too ahead of their time and he met a little support. He was
producing different projects of aerostats, aeronats and dirigibles trying
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to find the one that would fit his calculations. He had to publish the
project using his own money in his native town of Kaluga and send
brochures out to scientific societies and individual scientists. This
brochure is one of the early projects of Tsiolkovsky.
The first book edition of the main work of Konstantin
Tsiolkovsky, dedicated to the theory of jet propulsion, where he derived
the equation of motion of a rocket as a body with variable mass,
expressed ideas about automatic flight control using a hydroscopic
device, about the possibility of using sunlight to orient the rocket,
predicted the phenomenon of weightlessness , expressed the idea of
creating near-earth orbital stations, theoretically substantiated the
possibility of interplanetary flights using a rocket.
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The works under same titles were published in periodicals in 1903
and 1911-12, in which Tsiolkovsky has defended the similar ideas.
Later in 1926 another edition appeared. One of the characteristics of
Tsiolkovsky’s bibliography is that every new edition he has prepared he
always altered the text, adding new data, sometimes the editions with
the same titles differ completely, as his scientific narrative developed.
The copy of this edition with autographs of the Russian-American team
of astronauts of Soyuz-Apollo 1975 is located in the The Museum of
Cosmonautics in Moscow. It has been signed by them in space on their
mission.
ON HOLD
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[JEWISH RENAISSANCE]

Yudovin, Solomon. Graviury na dereve [i.e. The Woodcuts] / text by I.
Ioffe and E. Gollerbakh. Leningrad: printed by the author, typography of
the Academy of Arts, 1928. 47, [1] pp. 24,5x18 cm. One of 1200 copies.
Original illustrated wrappers. Few tears of the spine, otherwise in a very
good condition.
First and only edition. The book summarizes the works of
Solomon Yudovin (1892-1954), Jewish, Belorussian and Soviet artist,
the distinct representative of ‘the Jewish renaissance’.
Solomon Yudovin was no doubt one of the figures who helped
to define and picture the face of Jewish art of the first quarter of the
20th century. As a young man, he participated in the ethnographic
expeditions organized by his uncle Semyon An-Skiy (1863-1920) and the
Jewish Historical Ethnographical Society across the Pale of Settlement
in Ukraine and Belarus. The goal of these expeditions, held in 19121914, was to capture the everyday life and culture of the people across
the Pale. Yudovin worked as a photographer, artist and secretary, and
as a result had collected a lot of data on the Jewish household items,
ritual accessories, gravestones (matzevah), synagogue paintings, Jewish
ornaments, etc. These ornaments pictured by Yudovin have influenced
all the artists who were working in traditional style at the time, like
Rybak and Lissitzky, and became an important element of Jewish visual
culture. He experimented with photos from the expeditions, in the
method of photo-impressionism, but soon has found his main style in
woodcuts and linotypes.
Yudovin was active in Vitebsk in the first years after the
revolution of 1917 where he collaborated with Marc Chagall. In 1918 he
participated in the decoration of the city of Vitebsk for the parade of the
first anniversary of October Revolution - the occasion for which Chagall
famously did an open call to all the local artists in the newspaper
‘Izvestiya Vitebskogo Gubernskogo Soveta’ urging them to produce ‘big
and expressive’ posters. Next year Chagall and Yudovin participated in
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the exhibition of Jewish artists in Vitebsk. In 1941-42 Yudovin created
a series of woodcuts picturing Leningrad under siege, and the series
became one of his best-known works.
This book consists of 49 woodcuts and also includes the list of
all the woodcuts and linotypes produced by the artist to the day.
ON HOLD
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[ B I B L E O F U K R A I N I A N R E VO L U T I O N PO S T E R D E S I G N ]

Tomakh, S. Ukrainsky revoliutsionny plakat [i.e. Ukrainian Revolutionary
Poster] / S. Tomakh; E. Kholostenko. In 2 vols. Kiev: KKHI, 1932-1933.
Two volumes in red wrappers and white dust-jackets. Jackets are slightly
restored, strengthened. Very good.
One of 1000 copies printed. Extremely rare, unfindable in dustjackets.
Inscription by Zinoviy Tolkachiov (1903-1977) on the title
page of the first volume dated October of 1932 to a fellow artist Rose:
‘Khudozhniku Poarma XII tovarishchu Rose ot khudozhnika Poarma XIV.
Z. Tolkachov. Kiev. 15 godovschina oktiabria’ [i.e. To the artist of 12th
army comrade Rose from the artist of 14th army comrade Tolkachiov].
Zinoviy Tolkachiov (Zinowij Tolkatschow) (1903-1977) was one
of the best known representatives of Ukrainian-Jewish avant-garde. A
VKhUTEMAS graduate, he spent most of his life in Ukraine, in the 1920s
he was working with local artists of the ‘New Generation’. His style was
influenced by the candid graphics of the Civil War posters, in which he
participated as well as the Italian Renaissance masters and the Jewish
graphics of Kultur-Lige. As a result one of the most original artistic
visions of pre-war Ukraine modernism was created.
Tolkachiov is also known for his sketches of liberated Auschwitz.
He was serving in the Red Army division that was liberating the camp
and created a series of drawings that are now considered the classical
documents of the liberation.
During the Civil War Tolkachiov was the main artist of XIVth
army of the Red Army led by Voroshilov and was involved in conquering
Ukraine, fighting off the White Guard in the South of Russian and
Ukraine, taking Odessa and Lviv. The XIIth army, of which Rose was the
main artist, was taking over Kharkiv, Chernigov and Kiev before being
involved in the Soviet-Polish War.
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The volumes are the depository of the important information
on the posters designed by the Ukrainian authors in the Red Army
for propaganda purposes in 1918-1920. The total of 181 posters are
catalogued, with images, place and date of the printing are given as
well as the sizes. A lot of these posters had small print-runs and were
used for propaganda purposes in the warzone, so often this book is
a primary proof of their existence today. The edition was prepared by
the department of fine arts of Kiev Art Institute. Being one of the most
progressive Ukrainian Art Schools of the 1920s, in the early 1930s
it was undergoing reforms that led to the firing of the head of the
Institute Ivan Vron.
Most of the posters are not attributed but several were done by
Zinoviy Tolkachiov as well as such well-known Ukrainian avant-garde
artists as Vasil Ermilov, Oleksiy Marenkov, Rokitskiy, Khvostov, etc.
A few examples of posters that were never printed are also
included. One photo of an agitational train is included in vol. 2 as well.
The geography of the posters cover Kiev, Odessa, Kharkiv,
Nikolaev, Zhitomir and Poltava.
The design for the book was done by Vassily Sedlyar (18991937), the avant-garde artist, who was executed in 1937 and is
considered the member of ‘Executed Ukrainian Renaissance’. All of his
paintings except for a few examples were destroyed after his arrest. The
polygraphic supervision was undertaken by Oleksandr Ger.
$9,500
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Not in the
Worldcat, Russian
National or State
Libraries.

[ L I B E R AT E D B E L A R U S ]

Vvedensky, Aleksandr. Osvobozhdennaya Belarus’ [i.e. Belarus Liberated]
/ edited by E. Gvozdeva. Illustrated by Elena Safonova. Moscow:
lithography of the factory of board games, [1939-1940]. [14 pp.]
16,5x21,5 cm. Cardboards. Very good.
Rare first unrecorded edition. Not in the Worldcat, Russian
National or State Libraries.
The propaganda book produced for Belarusian children
soon after WWII began and the Western part of nowadays Belarus
was annexed by Soviets in November of 1939. From 1921 to 1939
the territories of Western Belarus belonged to Poland but after The
Molotov–Ribbentrop Pact Poland was divided by Soviet and the Nazis
and the Western Part of Belarus became the part of USSR.
The book uses anti-Polish rhetoric in which the wealthy Polish
kids are not allowing Belarusian children to play in their gardens and
declaring the ‘pan-free’ Belarus. It’s worth noting that in the 1930s
almost half of the population of Western Belarussians had stated Polish
as their native language. The annexation led to mass immigration and
sovietization of Western Part of Belarus. In less than two years banks
and businesses were nationalized, religion banned, the ‘money excesses’
were liquidated from the households and the military bases built. The
swift nationalization led to the emergence of the black market and
deficit.
The book, one of the pages of which showing Soviet tanks
running over the Polish border post, promises quite a different scenario
of Soviet life in Belarus, but such was the usual pathos of children’s
propaganda books of the Stalinist period.
The author of this book is one of the most unorthodox Russian
poets of his generation, Alexander Vvedensky (1904-1941), whose
modernist and absurdist poems didn’t make it to print during his
lifetime, but circulated in samizdat throughout the Soviet times and
now are considered one of the most complex and progressive texts of
the Russian Silver age. In his zaum’ poetry Vvedensky took the ideas
of Alexei Kruchionykh to a new level. Vvedensky was one of the close
allies of Daniil Kharms, with whom he created the group OBERIU (The
Union of the Real Art), the group preached absurdism, primitivism in
poetry, claiming that for their movement only meaningless phenomena
is of interest. After Samuil Marshak’s suggestion both Vvedensky and
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Kharms started to write for children’s magazines ‘Yozh’ and ‘Chizh’ and
publish children’s books such as this one in which the reader could not
find (or could he?) any traces of absurdism.
At the time of the publication of this book Vvedensky lived in
Kharkiv. He was arrested soon after the publication and days after the
Nazi invasion and died in December of 1941 of unknown causes in
captivity aged 37.
This book is not recorded in Vvedensky’s bibliographies.
Elena Safonova (1902-1980), the designer of this book, was
an avant-garde artist and the student of Kuzma Petrov-Vodkin. She
started as a constructivist, making wrapper designs for the art theory
publications of LEF writers, later switching to children’s books. She
was close to Vvedensky in the 1930s, illustrating his tales in children’s
periodicals. Later she became the designer of children’s games and toys,
many of her works remain unrecorded, also working as a stage designer
in theaters and circuses of Moscow, Kiev, Leningrad and Sverdlovsk.
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