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FOREWORD

Dear friends,
We are glad to present to you our first catalogue of 2017.
It will be interesting for people who are dealing in early Soviet
history, trying to figure out what was happening in the time of big
hopes and changes in art, architecture, literature, politics, science etc.
Traditionally among the rarest items of the period were the
artists’ exhibition catalogs as they were usually of a small print run and
sometimes disregarded as important. We put together the selection
of such catalogs. Another interesting and little-studied area is the
children’s toys and activities of the early Soviet times - below you can
find the group of books from 1920s showing how the State used its
propaganda on the first Soviet-born generation.
The lengthiest is the selection on the golden time of
constructivist and industrial architecture of 1920-1930s. That was
the time of the most ambitious projects like never-built The Palace of
the Soviets which shadow covers most of the editions in this section.
Constructivist Moscow that we can see in the projects from those books
have mostly stayed on paper.
With the centenary of 1917 revolution coming we could not
miss some of the important books on the subject - with a number of
Lenin’s works as well as Stalin’s second book from the time when he
was still known as ‘Koba’.
Literature section also reflects the dramatic hopeful times of
the first half of the century. Gorky’s Mother has all the indications of
upcoming changes as early as 1907. Maiakovsky’s last play Bathhouse in
a way ends the time of hope in 1930.
Some of the items will be on display at our stand at 50th
California Antiquarian Book Fair this February among the other
highlights.
Bookvica team
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[MOSCOW ARCHITECTURE SOCIETY]

Arkhitektura: Ezhemesiachnik. 1-2 [i.e. Architecture: Monthly Review. #12]. [Moscow]: Moskovskoie Arkhitekturnoie Obshchestvo, [1923]. 50,
[14] pp.: ills. 32,2х25 cm. In original illustrated wrappers. Very good.
Small tears of the front wrapper, light restoration of the tears and spine,
spots on the title page.
Very rare. One of 1000 copies.
Early constructivist wrapper designed by A. Vesnin (one of
Vesnin brothers).
This was the first Soviet architecture magazine. This first
issue includes introduction «From Moscow Architecture Society» by A.
Shchusev where he stated the position and purpose of the magazine.
The beginning of the 1920s was a very exciting time for artists and
architects - new tasks were emerging and the demand for new ideas
was rising (even though there was no construction for some time after
the Civil War). This is the tone of Shchusev’s message - the magazine
was supposed to be a chain link to building a new future.
The magazine includes editorial on contemporary aesthetics
of architecture which is surprisingly illustrated with grain elevators in
USA. Other articles are dedicated to restoration works in the Kremlin
(with photographs), contemporary construction in England, reviews on
new special literature from abroad, architecture news from abroad, and
the most interesting Shchusev’s article on the open competition of
projects for development of the first Russian agricultural exhibition in
1922. The article is illustrated with winners’ design projects (first place
was given to young VKUTEMAS graduate Kolli; also winners Golosov,
VKHUTEMAS students Ridman, Burov and Kozhin, Norvert, Lansere and
Oliu). The five winner projects were selected from 27 submitted works.
The winners got awards but these projects were never realized. At the
same time the Society held closed competition for famous architects
like Zholtkovsky, Fomin and Shchuko (their designs also in this issue).

ARCHITECTURE

3

WorldCat
locates copy in
Getty Research
Institute.

The committee chose the Zholtkovsky’s design project. The exhibition
(which later transformed into famous Exhibition of Achievements of
National Economy or VDNKH) was one of the first where elements of
Russian architecture avant-garde were used, e.g. Melnikov’s pavilion.
Interesting that if today Vesnin’s wrapper design seems flawless,
when it came out it was called «vulgar playbill with awful type» by Igor
Grabar’. Even though the comment had too much pathos it reflected
a mismatch of constructivist book design with common criteria for
evaluation. The process of becoming of polygraphic constructivism was
ahead of developing of architectural constructivism. So this wrapper
was more revolutionary than magazine contents. The Society went with
more conventional wrapper in the next issue.

Cover. No 01
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02

[ I N T H E H E A RT O F C O N S T R U C T I V I S M ]

Ezhegodnik MAO. #5. (Yubileinyi vypusk) [i.e. Yearbook of Moscow
Architecture Society. #5. Anniversary Issue]. Moscow: Izd-vo Moskovskogo
Arkhitekturnogo Obshchestva, [1928]. VIII, 135, [6] pp.: ills., photographs,
plans. 33х26 cm. In original wrappers and illustrated dust-wrapper. Very
good. Front cover not attached to the text block and the spine, tiny tears
of the top and bottom of the spine, spots, tears and losses of the dustwrapper.

WorldCat
locates 6 copies
in US libraries
(Princeton,
Art Institute of
Chicago, Harvard,
Getty, Arizona
State University,
Columbia).

Rare. One of 2000 copies.
With advertisement slip by Victor Kokorin (Moscow, [1927]. 4
pp. 24,5х17 cm. Near fine, restored tear of the spine). Both the dustwrapper and the slip are of constructivist style.
Title page, table of contents, introduction, captions and authors’
names in Russian and German. Dust-wrapper designed by Nikolai
Kolli. Bilingual feature of this edition considered as an evidence of
international nature of architecture and the bold creative experiments
that would be interesting not only in USSR but abroad.
Among presented in this edition are design projects by
architects Vesnin brothers, Shchusev, Ivanitsky, Zholtovsky, Kokorin,
Barkhin, Razov, Golosov, Chernyshev, Voinov, Fridman, and others.
Moscow Architecture Society was founded in 1867 and was the
first Russian professional union of architects and constructing engineers.
They studied architecture, organized exhibitions and competitions.
They first began to hold open architecture design competitions in
1868, and in 1920s these competitions played an important part in
creating an advantageous atmosphere for architectural designing and
for developing of avant-garde. Interesting that during the forming
years (1920s) there was a small number of architects. But even this
small group wasn’t occupied with real projects (constructing was rare
during Civil war and for some time after it). So 1920s became the era
of architectural designing and pre-projecting. As a result a small group
of architects formed a creative reserve, unrealized heritage, which held
large shaping potential. In the late 1920s state constructing started to
bring some of those projects to life but many of them were considered
too avant-garde.
In the beginning of the 20th century Moscow architectural look
was rapidly changing, and MAO Yearbooks are a great evidence of that
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metamorphosis.
Even though it’s called ‘yearbook’ there were only 6 such
editions with first printed in 1909. This is an anniversary issue (60 years
of the society) and the first in 10 years a public printed material with
information on the society’s activities and architectural competitions,
results of the art process and construction.

Illustration. No 02
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Illustrations. No 02
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[ S OV I E T C O N S T R U C T I V I S T A RC H I T E C T U R E ]

Ezhegodnik MAO. #6 [i.e. Yearbook of Moscow Architecture Society. #6].
Moscow: [Izd-vo Moskovskogo Arkhitekturnogo Obshchestva], [1930].
[10], 162, [8] pp.: ills., photographs, plans. 35,5х25 cm. In original
illustrated wrappers. Very good, soiling and tears of the covers.

WorldCat
locates4 copies
in US libraries
(Columbia, Getty,
Harvard, Arizona
State University).

Rare. One of 1000 copies.
Captions in Russian and German. Title and sections’ titles in
Russian, German, French and English. With programs from Yearbook
of competitions (1927-28). Architects’ index and table of contents in
Russian and German. Bilingual feature of this edition considered as an
evidence of international nature of architecture and the bold creative
experiments that would be interesting not only in USSR but abroad.
Among presented in this edition are constructivist projects by
architects Vesnin brothers, Shchusev, Ginzburg, Leonidov, Zholtovsky,
Kokorin, Barkhin, Razov, Golosov brothers, Chernyshev, Voinov, Fridman,
and others.
This is the sixth and last yearbook of the society as it ceased to
exist in 1930.
This edition is also interesting because different designs
of this editions’ wrappers are presented through the Yearbook. And
the only colored plate is of Shchusev’s design project for Columbus
lighthouse in Dominican Republic (the competition was held among
455 participants from 48 countries).

Cover. No 03
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[ S OV I E T C O N S T R U C T I V I S T A RC H I T E C T U R E ]

Sbornik kompozitsionnykh rabot studentov. #1 / Akademiya khudozhestv.
Arkhitekturnyi fakul’tet [i.e. Collection of Architecture Designs by Students.
#1 / Academy of Arts. Faculty of Architecture]. Leningrad: Leningradskaia
Akademiya khudozhestv, 1929. 71 pp.: ill. 21,5x17 cm. In original printed
wrappers. The front wrapper is slightly soiled, extremities and covers
rubbed, back cover’s overlapping part is cut, owner’s signature on the
front wrapper and p.1 («From A. Lukashin’s book collection»). Otherwise
clean and sound copy.

WorldCat locates
three copies
in USA (Getty,
Columbia,
Metropolitan
Museum of Art).

Very rare. One of 1000 copies.
Wrapper design by Y.O. Rubanchik. Book design by M.A. Minkus.
Photography by V.V. Presnyakov.
Overall 39 best constructivist works by students of Faculty
of Architecture at the Academy of Arts. These designs give a vivid
image of an architecture process that was taking place during 1920s
in Russia. During these years new aesthetic ideas connected with the
searching of constructivism architecture were developing rapidly.
Another trend which preserved the leading role in the Academy in
the 1920s was neoclassicism These contradictions in architectural
education become apparent in students’ design. Interesting that due
to these contradictions a new style appeared called ‘revolutionary
romanticism’ which combined neoclassical and constructivist elements.
Constructivist design projects started to appear at the faculty in early
1920s but the coherent development of these ideas began only in 1924
(before Neoclassicism and ‘revolutionary romanticism’ were leading
styles). The highest point of constructivist period at the Academy was
during 1928-1930 when the purest constructivist projects were created
by the brightest young architects like Y.O. Rubanchik, A.F. Khriakov, I.E.
Rozhin, M.A. Minkus (all presented in this edition). The growing interest
in constructivism was due to booming of Moscow constructivism and a
desire to keep up with the Civil Engineering Institute where the most
experimental works were created. And like everywhere else at that time
the Academy had to increase the number of designs of industrial and
utilitarian use which was demanding new forms and ideas different
from classical ones.
Among some of the famous students presented here are M.A.
Minkus, V.A. Shchuko, E.A. Levinson, O.L. Lialin, P.V. Abrosimov.
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Students’ works were never published except this collection of
1929 and the second collection of 1936.

Cover. No 04
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[ D E S I G N B Y N I K O L A I S E D E L’ N I K O V ]

Planirovka promyshlennykh raionov: Sbornik [i.e. Developing Plans for
Industrial Districts: Digest]. Moscow: Gosstroiizdat-Glavstroiprom;
Promstroiproekt, 1934. 64 pp.: ills., plans. 30,5x22,5 cm. In original
illustrated card boards. Damp stains on the wrappers near the spine,
boards rubbed, paper from the spine is lost. Without dust-jacket.
Otherwise a good and clean copy.

WorldCat
locates one copy
in Stanford
University
Library.

Rare. One of 2000 copies.
Book design by N. Sedel’nikov. Compiled by engineers A.S.
Vaintsvaig and S.K. Lazarevich, architect A.E. Zilbert; edited by A.S.
Vaintsvaig.
Nikolai Sedel’nikov (1905-1994) was a Soviet graphic artist
and designer. He studied at VKHUTEMAS (1921-25), later worked as
book illustrator. He like Solomon Telingater (with whom he worked)
and other book designers from 1920s saw book as a single entity. He
created complicated compositions using lines, dots, staples, type-metal
etc. He was among the second wave of artists who worked with photo
montages bringing new motives to it, sometimes more prosaic as new
utilitarian tasks were being set. For his works Sedel’nikov was awarded
at exhibitions in Paris (1937) and New York (1939).
All works are from years of 1932-1933 and made by Department
of District Planning of Promstroiproekt which was a design institute
founded in 1933 inside the state constructing company Gosstroi of
USSR. Promstroiproekt was responsible for development of industrial
areas starting with designs and planning.
This edition has development plans for 5 districts
(Chernikovsky, Kemerovsky, Orsko-Khalilovsky, Vyksa-Kulebaksky, Stalin
Industrial Districts - almost all these districts are in Asian part of
USSR). Last chapter is dedicated to methods of planning (the result of
systematization of the set planning and projecting order). Introduction
and first chapter on district planning shed light on the process of
developing remote regions in 1930s. The first massive construction in
the USSR (ended by 1930s) showed that it was important to develop
not just one manufacture but the whole area around it. This edition is
an attempt to share results of their discoveries and experience.
Heavily illustrated edition with plans of construction, zoning,
water supply, sewerage, photographs, zones of agriculture, engineering
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diagrams, freight traffic etc. All illustrations with captions.

Cover. No 05
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WorldCat
located 5 copies
in US libraries
(Columbia, New
York University,
US Berkeley,
University of
California,
University of
Delaware).

[CONSTRUCTING MOSCOW BRIDGES]

Mikhailov, B.P. Mosty Novoi Moskvy: Arkhitektura i konstruktsiya [i.e.
Bridges of New Moscow: Architecture and Construction]. Moscow: Izd-vo
Vsesoiuznoi akademicheskoi arkhitektury, 1939. 136 pp.: illus., diagrs., 3
pl. 25x17,5 cm. In original illustrated wrappers. Tears and restoration of
the spine, two small tears and restoration of the front wrapper, a small
piece of the front wrapper is detached. Otherwise a very good clean
copy.
Rare. One of 4000 copies.
The book is dedicated to massive Soviet construction of bridges
in Moscow in 1930s. The edition is provided with a lot of black and
white photographs, illustrations, diagrams and designs. With two folded
photographs of bridges and one folded plan of new bridges on Yauza
River. Very interesting special edition for general public with technical
details.
Boris Petrovich Mikhailov (1901-1969) was a Soviet engineer
and architect, art historian. He provided the book with bibliography
and a list of illustrations. He gathered data on special features of
architectural design of city bridges, compared Moscow bridges to
biggest bridges in Europe and America, gave evolution of bridges in
Moscow and described in details the construction of new bridges.
Among some of the famous architects whose projects are
presented in the edition are A.V. Shchusev, V.A. Shchuko, V.G. Gol’freikh,
M.A. Minkus, V.D. Kokorin, K.T. Topuridze and others.
This edition also a great example of a new architecture period
in USSR - the end of constructivism, appearance of post-constructivism
or as some experts prefer to call it ‘Soviet art deco’ which later led to
the famous ‘Stalin architecture’.

Illustration. No 06
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[ T H E PA L A C E O F T H E S O V I E T S ]

Otdelochnye materialy dlia Dvortsa sovetov. Sbornik 1 [i.e. Decoration
Materials for the Palace of the Soviets. First Compilation]. Moscow: Izdvo Akademii Arkhitektury SSSR, 1945. 170, [2] pp.: ill., 1 colored plate.
25,6x17,5 cm. In original publisher’s cloth with lettering and stamping.
Rubbed and slightly tanned. Otherwise near fine.

WorldCat
locates paper
copies in Ohio
State University
Libraries and
NYPL.

Rare. One of 5200 copies.
Compiled by A.G. Arkhangel’sky, S.M. Brekhovskikh, G.P. Petrov
and others.
The second compilation titled ‘Otdelocnhye materialy, raboty
nauchno-tekhnicheskoi konferentsii’ [i.e. Decoration Materials. Works of
Science and Technology Conference] issued without volume statement.
This is a unique evidence of the time as construction of the
Palace of the Soviets was its reflection.
The idea of a project to construct a congress hall in Moscow
near the Kremlin emerged in 1920s after establishing the Soviet Union
(1922), and the first concept appeared in 1924 influenced by Lenin’s
death. The State declared the first contest for the Palace, distributing
preliminary proposals to 15 architectural workshops (avant-garde
& traditional architects). The second, public, international contest of
1931 attracted international architects like Le Corbusier, Joseph Urban,
Walter Gropius, Erich Mendelsohn, and Armando Brasini, Boris Iofan’s
Italian teacher. But it was won by Boris Iofan’s neoclassical concept,
subsequently revised by Iofan, Vladimir Shchuko and Vladimir Gelfreikh
into a skyscraper. The battle between neoclassicism and avant-garde
was over when the Committee and Stalin chose pompous empire style
like designs over constructivist works by Vesnin brothers, German
Bauhaus school of architects, and Le Corbusier (and it’s a reflection
of how the Soviet Union went from revolution to Stalin regime). The
1920s were an era of Soviet constructivism, its triumph across the
world, and suddenly - a demonstrative rejection of these conquests, the
return to the «grand empire style». As soon as the 1934 Iofan-ShukoGelfreikh draft was published, the Palace became a symbol in Soviet art,
appearing in propaganda pictures.
Construction started in 1937, and was terminated by the German
invasion in 1941. In 1958, the foundations of the Palace were converted
into what would become the world’s largest open-air swimming pool,
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the Moskva Pool. The Stalinist regime fell, the Khrushchev Thaw began,
and this must be one of the reasons that construction of such palace
was no longer needed.
If built, it would have become the world’s tallest structure of
its time. After the war, Iofan produced another iteration of the original
concept, this time incorporating the Victory theme, literally: interior
halls were decorated with Order of Victory motifs. It’s well-known that
for construction executives wanted to use materials from advanced
scientific developments, for example many rooms were supposed to be
revetted with enameled metal.
All details of the interior decoration are described and depicted
in this edition for general public.

Illustrations. No 07
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[ T H E B E S T O F S OV I E T A RC H I T E C T U R E ]

Vystavka sovetskoi arkhitektury. Putevoditel’ po vystavke / Pod red. F.I.
Soboleva [i.e. Exhibition of Soviet Architecture. Guidebook / Ed. by F.I.
Sobolev]. Kazan’: VOKS; Tatpoligraf, 1934. 29 pp., 8 pl. 15,5x12 cm. In
original publisher’s constructivist style wrappers with the image of the
Palace of the Soviets glued to the front wrapper. Tears of the spine and
lacking two small fragments, rubbings and creases, Soviet bookshop’s
stamp on the back wrapper. Otherwise very good.

WorldCat locates
one copy in
the library of
Getty Research
Institute.

Very rare provincial edition. One of 1000 copies.
Book design by P. Dul’sky. Cover design by R. Mukhutdinov.
This is a catalogue for exhibition which included photographs
of the buildings and design projects in USSR including the famous
Palace of the Soviets which was never built. The catalogue (guidebook)
is systematized by objects’ designation. It has 8 black and white plates
(photographs and architecture designs) with the list of their titles in
the end. Among the most famous names from the exhibition are Vesnin
brothers, K. Mel’nikov, A.V. Shchusev, V.A. Shchuko, I. Fomin and many
others.
The most interesting part of constructivism is its utilitarian
use. Among works at the exhibition were schools, research institutes,
hospitals, dispensaries, sanatoriums, power plants, grain elevators,
workshops, manufactures, parks, nurseries and orphanages, dormitories,
metro stations, apartments, worker’s clubs etc. In 1934 the construction
of a new world was in high gear as the second «five-year plan for the
development of the national economy of the Soviet Union» (‘pyatiletka’)
was taking place.
This was the first exhibition in Kazan’ to show contemporary
Soviet architecture. Works for this exhibition were selected by VOKS
(All-Union Society for Cultural Relations with Foreign Countries) for a
show in Prague after which it was brought to Kazan’ as the building
construction was booming in Tatarstan as well.
Architecture designs and buildings were gathered from all
over the Soviet Union: Moscow, Leningrad, Ural, Georgia, Armenia,
Turkmenistan, Crimea, Kharkov, Baku, Samarkand, Belarus and many
other places.
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ART EXHIBITION CATALOGUES
OF 1920s-30s
09

[ V L A D I M I R L E B E D E V : C ATA L O G U E O F T H E F I R S T E X H I B I T I O N ]

Voinov, V.V. Vystavka risunkov V.V. Lebedeva: (Obzor vystavki) [i.e. Vladimir
Lebedev’s Exhibition: Review]. Leningrad: Komitet populiarizatsii
khudozhnikov izd. pri Gos. akademii istorii material’noi kul’tury, 1928.
8 pp.: 2 ill. 15x11,2 cm. No wrappers as issued. Horizontal crease, two
small tears of the left margin (goes through the book). Otherwise a
clean and near fine copy.

Not in the
WorldCat.

Exremely rare. One of 1500 copies. Illustration on the title page
from series of lithographies called The Hunt published as a children’s
book (Moscow, 1925),  full page illustration titles A Sailor and a Girl from
the series Panel of Revolution (1927).
Vladimir Vasilyevich Lebedev (1891-1967) was a famous Soviet
avant-garde graphic artist and painter. He is most famous for his works
as children’s books’ illustrator and considered as one of the most
important illustrators of the era. In 1928 in The Russian Museum in
Leningrad was held Lebedev’s first personal show. At that point he was
probably at the highest peak of his carrier. The museum showed 352
pieces - illustrations, posters, paintings, drawings.
The review is written by Vsevolod Voinov (1880-1945), Russian
Soviet graphiс artist and art historian. Interesting that this is not a
review in usual sense but a review for mass audience meant to explain
Lebedev’s avant-garde art and its importance even to a simple worker
who is far from art.
This small brochure is a great evidence of a critical moment in
Soviet art history - the end of an era of experiments and forthcoming era
of Soviet realism. Lebedev himself switched from graphics to portraits
and stills in 1930s as the time demanded that change. He was one of
Leningrad artists who were heavily criticized in 1930s for their previous
works.
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Title page. No 09
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[ U K R A I N I A N A RT O F T H E 1 9 2 0 s ]

1. Katalog drugoi vseukrainskoi hudozhnoi vistavki NKO USRR [i.e.
Catalogue of the Second Ukraine Art Exhibition NKO USRR]. Kiev: Vidannia
Narkomosu USSR, 1929. 46 pp., errata slip, 47 plates: ill., portr. 17,5x13,5
cm. In original illustrated wrappers. Owner’s signature on the front
cover, Soviet bookshop’s stamps on verso of the back cover. Otherwise
near fine.

Worldcat locates
copy of both
items in Getty
Research Library,
Yale, Frick Art
Reference Library.

Rare. One of 4000 copies.
In Ukrainian. Wrappers designed by M.A. Pavliuk.
The exhibition was opened in Odessa in June of 1929, and after
that it travelled to Lugansk, Donetsk, Kharkov and other towns. Overall
203 artists took part in it with 735 pieces of art - paintings, graphics,
sculpture, theatre decorations, photography and cinema art.
The catalogue divided in sections depending on the type
(technique) of art, inside each category works are presented by the
artist in alphabetical order. Besides the main part it includes a small
dictionary of art terms (suprematism, etching etc).
But the most extraordinary part of the catalogue is a big
amount of reproductions in black and white, each is provided with
caption.
2. Katalog tretoi vseukrainskoi hudozhnoi vistavki NKO USRR [i.e. Catalogue
of the Third Ukraine Art Exhibition NKO USRR]. Kharkiv: Vidannia
Narkomosu USRR, 1930–1931. 50, [2] pp., 32 plates: ills., port. 17x12,5
cm. In original illustrated wrappers. Some foxing and slightly rubbed
wrappers. Otherwise very good, sound and clean.
Rare. One of 3000 copies.
In Ukrainian. Wrappers designed by M. Azovsky.
The exhibition was opened in Kharkiv in May of 1930, and
after that it travelled to Donbass, Kiev, Odessa and other towns during
1930-1931. Overall 149 artists provided 362 art works for the show. Art
students also took part and exhibited 202 works.
The exhibition and the catalogue are divided in section of
painting, sculpture, graphics, drawing, interior designs and theatre
decorations, photography and cinema art. The catalogue also includes
alphabetical list of exhibiting artists and list of black and white
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reproductions from the catalogue.
In 1920s Ukraine was in a process of ‘ukrainization’ - the
policy of developing national Ukrainian culture, language, art. It was
a booming time for artists of Ukraine just like for Russian artists. But
like it happened in all other republics of USSR by 1930s the Stalinist
regime took over, and many experimental, bold, revolutionist, avantgarde art works were send to shelves in best cases. These exhibitions
were organized on the brink of that shift.

Cover. No 10
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[ F I R S T K U K RY N I K S Y E X H I B I T I O N ]

Kukryniksy. Otchetnaia vystavka za 6 let: Karikatura, politplakat, kniga,
zhurnal, gazeta, zhivopis’, teatr [i.e. Kukryniksy. Exhibition of 6 Year Work:
Caricature, Political Posters, Books, Magazines, Newspapers, Paintings,
Theatre]. Moscow: IZOGIZ, 1932. [16] pp.: ill. 26x17,5 cm. In original
illustrated wrappers. General wear of the wrappers and small tears of
the spine. Otherwise very good.

WorldCat located
copies in Getty
Research Library
and NYPL.

Scarce. One of 3000 copies.
This is the catalogue for the first ever exhibition of Kukryniksy
art. It was initiated by Maxim Gorky who also wrote an article for Pravda
about this and introduction for the catalogue. There was only one their
show in 1930s.
Catalogue includes caricatures from posters, books, magazines,
newspapers, paintings and photograph of the caricature doll of Vsevolod
Meierkhold. The unique design of the catalogue allowed to print an
agitprop quote by Vladimir Maiakovsky through the whole catalogue.
The exhibition, poster (in a shape of a triangle - symbol of the
artists) and this catalogue were designed by Solomon Telingater (19031969) who used constructivist graphic method proposed by El Lissitzky
in his designs. Telingater wrote influential books on typography and
designed some of the most memorable books of the Soviet period.
He was the first Soviet citizen to receive the Gutenberg award for his
achievements in designing books and typefaces. He designed books as
if they were films, or a monumental poster—as sophisticated artistic
construction. This kind of book was produced for its collective impact,
not merely for the joy of the individual reader. All elements of the book,
including the text itself, are connected as one visual art object which
makes a very strong impression on its readers.
Kukryniksy was a creative group of three artists - Kupriyanov,
Krylov and Sokolov - mostly known for their caricatures. It’s and
exemplary collection of Soviet caricatures and satire.
Kukryniksy said about Telingater that «his innovative methods
were first of all sensible and thanks to that increased an impact on the
reader... When we worked with him we tried to preserve creative unity
of our and his work». Their longtime collaboration was backed up by
longtime friendship.
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[ S TA L I N I N A R T A C R O S S T H E U N I O N ]

Vystavka «Stalin i stalinskaia epokha v proizvedeniakh sovetskikh grafikov
(Katalog) [i.e. Exhibition «Stalin and Stalin Era in Works by Soviet Graphic
Artists». Catalogue]. Kursk: Kartinnaia gallereia, 1939. 16 pp.: 1 port.
14x10 cm. No wrappers as issued. Ink stain on the last page and two
leaves are detached from the staple in the middle of spine. Otherwise
near fine.

Not in the
WorldCat.

Extremely rare provincial edition. One of 200 copies.
The exhibition was dedicated to the 60th birthday of Josef
Stalin (1879-1953). Overall 80 works by Brodsky, Vereisky, Velikanov,
Kaplun, Kutateladze, L’vov, Nivinsky, Pavlov, Petrov and others. Besides
lithography and etching were exhibited wood-cuts, linocuts, monotypes.
A part of works was provided from the collection of P.K. Kornilov, the
head of the graphics department at Russian Museum of Art in Leningrad.
The catalogue with the list of all 80 works is supplied with
introduction by its compiler S.A. Taranushenko.

Illustration. No 12
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[ S OV I E T C H I L D R E N I N A RT ]

Deti v iskusstve: Katalog vystavki zhivopisi, risunka, kino-foto, poligrafii i
skulptury na temu: Zhizn’ i byt detei Sovetskogo Soyuza [i.e. Children in Art:
Catalogue of Exhibition: Painting, Drawing, Film, Print and Sculpture on the
Theme of the Life of Children in the Soviet Union]. Moscow: Glaviskusstvo
N.K.P., 1929. 30 pp.: ill. 17x13 cm. In original illustrated wrappers. Near
fine, a few small cracks of the spine.

WorldCat
locates copy in
Getty Research
Institute.

Scarce. One of 5000 copies.
Cover design, black and white illustrations by Yury Pimenov,
photomontages by Gustav Klutsis. Catalogue’s design by K. Kozlova.
Among exhibited art were paintings, drawings, photos,
magazines, posters, postcards, and books with Soviet children especially
pioneers. There are many pioneers’ quotations and slogans on the
pages of the catalogue. Artists of Association of Revolutionary artists,
Society of Moscow artists, Society of Easel Artists, Society of Russian
sculptors, Four Arts, October took part in the exhibition (works by
Petrov-Vodkin, Deineka, Klutsis, Kulagina, Sen’kin, Shterenberg, Tyshler
and many others). The very idea of the exhibition and catalogue was
to promote ‘construction of socialism’ among children or as it put in
the introduction: «Pioneeria is the main character of these art works».
A pioneer movement was an organization for children operated by a
communist party. Typically children entered into the organization in
elementary school and continued until adolescence. The adolescents
then typically joined the Young Communist League.
Gustav Klutsis (1895–1938) was a Latvian photographer and
major member of the avant-garde in the early 20th century. He is wellknown for the Soviet revolutionary propaganda he produced with his
wife V. Kulagina. This catalogue contains his photomontage «Lenin with
children» (1924).
Yurii Pimenov (1903–1977) was a Soviet artist and one of the
founders of the Society of Easel Artists.
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III

CHILDREN’S TOYS AND GAMES

14

[PEDOLOGY IN RUSSIA]

Rybnikov, N.A. Detskie igrushki i ikh vybor [i.e. Children’s Toys and How to
Choose Them]. Moscow: 21 tip. Poligraf. otdela Mosk. gor. sov.nar.khoz.,
1920. 32 pp.: ills. 22,5x14,5 cm. In original wrappers. Typographic defect
of the front cover (part of the series title is printed on the verso), the
wrapper is slightly rubbed, with some stains, owner’s ink stamp on the
front cover and bookshop’s stamp on the back cover. Otherwise good.

No copies in
WorldCat.

From the series «Pedologic Library of Moscow City Museum of
Pedology» (issue #6).
This edition is fully dedicated to a research on kinds of toys
and which are preferred by children and why, author gives pedagogic
evaluation to different toys and games with explanation. But the
most valuable is application «Toys for Kindergarten and Home» with
25 descriptions of toys eight of which are illustrated (matrioshka and
other similiar toys).
The collection of these toys was compiled in experiment by
Moscow City Museum of Pedology (they chose toys from what was on
the market but from their words the market was almost empty), and
in the end of the book they ask kindergartens to send the results of
experiment on whether this collection was useful or not.
A few paragraphs are dedicated to the Museum itself. Their
aim was to study and improve children’s toys from psychological point
of view. They collected toys and gathered information from public, city
and regions. Besides collecting toys Museum collected data on game
process.
Pedology started to develop in Russia in the beginning of
20th century which was supported by new achievements in physiology,
psychology, pedagogics (Sechenov, Ushinsky etc). In 1908 the Institute
of Pedology was founded in St. Petersburg by V.M. Bekhterev for research
of early childhood mostly. They used everyday observation by teachers
(while in Moscow studies researchers preferred questionnaires and
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‘mother’s diaries’ where they recorded their observations). To preserve
and study these materials N.A. Rybnikov created first Moscow Museum
of Pedology.
Before and after the revolution there was a growing interest
in child development but the number of books on that matter was
very low. For this edition Rybnikov also provided a short list of books
about toys. («Russian Folk Toy», «Toys as a beginning of joinery», «Toy
as a subject of ethnography», «Construction from Blocks and Bricks»,
«Games on the floor» etc.)

Illustrations. No 14
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[ I N D U S T R I A L I Z AT I O N T H R O U G H C H I L D R E N ’ S E Y E S ]

Khartremas. Metallostroitel’nyi yashchik №1 «Pioner» [i.e. Khartremas.
Metal Construction Kit #1 «Pioneer»]. [Kharkiv: Khromolitografia, late
1920s]. 32 pp.: ill. 17x25 cm. In original illustrated lithographed
wrappers. Wrappers rubbed, front and back wrappers are almost torn
apart and attached to the text block only by staples, small tear of the
lower margin of the text block (all pages). Otherwise good.

Not in the
WorldCat.

Rare survival. Instruction for a children’s metal construction kit.
Cover designed by M. Perle. In Russian and Ukrainian.
‘Pioneer’ was supposed to teach children basics of technology
in a game (from the introduction: «Industrialization of the country
obliges us to inculcate technical skills in children since early age»).
Such children’s kits with metallic parts for constructing different objects
were very popular in Soviet Union. From the introduction: «The benefit
of our construction kit ‘Pioneer’ is that it inculcates the exact idea of
real objects in children as the parts from the kit are not different from
parts of real machines». The instruction is also includes a basic info on
the kit, a table with numbers and titles of all parts with illustrations of
each part, objects which can be built with the parts (among them are
bridges, lathe and milling machines, airplane, crane, circular saw, boring
machine, transmission, and others).
Not only this is an evidence of the time but evidence of how the
growing regime of USSR not only destroyed private owned companies
and integrated them into big state trusts (like Khartremas) but also how
it influenced children since early age and imposed ideology.

Cover. No 15
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16

[ P U P P E T T H E AT R E ]

Grebner, M.G. Teatr vesiologo Petrushki / M. Grebner, N. Glagolev [i.e.
Theatre of Jolly Petrushka]. Moscow: Molodaia gvardia, 1930. 44, [3] pp.:
ill.17,5x12,5 cm. In original illustrated wrappers. Front cover is detached
from the back cover and text block, back cover with tears and mostly
detached from the block. Otherwise very good.

WorldCat locates
one copy in
University of New
Mexico.

Scarce.
This is an instruction for children and teenagers for creating
Petrushka theatre. This is the first printed instruction of such kind. It
includes description of technical equipment (how to make a screen
and puppets, what characters can be used in a play, instructions for
puppeteer and his movements, how to make decorations, set lights,
choose topic for a play, for example, an overthrow of autocracy, Red
army fight with imperialists etc.).
The edition is provided with illustrations and diagrams, and
with an example of the script for the play in the end.
Short summary on history of puppet theatre is also given.
According to this edition there are two kinds of puppetry - marionettes
and hand puppets. The edition is dedicated to the second. Petrushka
is a character of Russian folk puppetry known since 17th century.
Petrushkas were used as marionettes, as well as hand puppets. Initially
Petrushka was a character of typical slapstick comedy targeting the
adult audience. As puppet theatre gradually became predominantly
children’s entertainment, Petrushka became less vulgar and aggressive.
In the Soviet Union, Petrushka appeared widely in agitprop theater,
defending poor peasants and attacking kulaks.

Illustration. No 16
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[ P R O PA G A N D A I N C H I L D R E N ’ S B O O K ]

Neverov, A. Bolsheviki [i.e. Bolsheviks]. Moscow-Leningrad: Gosizdat,
1928. 24 pp.: ills. 17x13 cm. In original illustrated wrappers. Some
soiling of few pages, wrappers slightly rubbed, owner’s stamp on the
title page. Otherwise very good.

Not in the
WorldCat.

Bolshevik propaganda children’s book. Cover design and black
and white illustrations by Margarita Mikhaelis (1898–1981), a wellknown Soviet illustrator of children’s books and magazines of 1920–
1930s. She produced illustrations for 60 issues of «Murzilka» magazine
including Agniia Barto’s first works.
This book tells a story of the village children who played
the Bolsheviks. They called themselves by the party leaders’ names
like Lenin, Lunacharskii and Trotsky, sing song of Red Army and lead a
small demonstration on the outskirts of small village (the ideological
celebration of the first of May). Although children paid their attention to
other things too, author continued to call them by these leaders’ names
through the book. It’s funny to read sentences like these: «Lenin wants
to climb on the tree but Lunacharsky cathes him by the pants. -Not now,
let’s prepare the speech first».
«Bolsheviki» was first published in magazine Gorod i derevnia
[i.e. City and Village] (1923). Book had five editions in 1920s and then
was banned because of Trotsky name in it.

Cover. No 17
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LITERATURE

18

[FIRST BELARUSIAN SHAKESPEARE]

Shakespeare, W. Gamlet. Prints Datskii. Tragediya Villiama Shekspira / Per.
v proze s nem. A.M. Danilevskogo [i.e. Hamlet / Transl. in prose from German
by A.M. Danilevsky]. Vitebsk: tip. nasl. M.B. Neymana, 1878. 112, [1] pp.
21x15 cm. In contemporary cloth binding made in Vitebsk bindery by G.
Rosil’son (label on the front pastedown). New spine, rubbed, bookshop’s
stamp on the rear endpaper, free endpaper leaf is new. Otherwise very
good.
No copies in USA
according to
Worldcat.

First anything by Shakespeare printed in Belarus. Though
translation is in Russian, it’s an important and very rare edition.
Belarusian language started to be used in 20th century, the official
recognition came only after the Revolution.
First edition of this translation in prose by A.M. Danilevsky from
German translation made by August Schlegel (1767-1845), German poet,
translator and critic. His translation of Hamlet is widely considered to
be not only the best German translation but to be the best translation.
In 1870s Russia was processing Emancipation reform of 1861,
the first and most important liberal reform. This historic shift caused
changes in social life, and Russian intellectuals were awakened and in
an active creative search. Russian literature was intensively absorbing
and learning from Shakespeare’s works whose name became the most
popular and familiar by 1870s. His plays were translated and printed
much more than before, and many provincial theaters staged them. His
legacy was actively studied, classical works about it translated. There
were Shakespeare groups in Moscow and St. Petersburg where people
gathered and discussed his works. Many new editions were published
in 1870s which suggests that general public was reading the English
writer now. Not many new translations were made but a few plays were
translated in prose for the first time, like in this edition.
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[BELLAMY IN POLISH]

Bellamy, E. W roku 2000 [i.e. In the Year of 2000]. Warsaw, 1890. 332 pp.
20x13 cm. Contemporary quarter-leather. Guilt lettering on the spine.
Stamp of the pre-revolutionary library on the title verso. Very good.
Worldcat locates
the only copy in
National Library
of Poland.

20

The first edition in Polish of ‘Looking Backwards: 2000-1887’
by Edward Bellamy. It was translated by   Józef Karol Potocki (18541898) and became one of the first translations of this American bestseller.

[FIRST GORKY’S MOTHER]

Gorky, M. Mat’ [i.e. Mother]. Berlin: J. Ladyschnikow, 1907. 437 pp. 21x16
cm. In later binding. Small spot on the title page. Otherwise very good.

WorldCat
locates copies
in Columbia,
Harvard, Yale.

First separate edition. Title in Russian and German.
Mother was written by Maxim Gorky (1868-1936) in 1906
during his travels in USA. First printed was English translation in
English periodical in 1906-1907. In 1907 first part of original Mother
was printed in periodical «Znanie» (in three issues) but St. Petersburg
censorship committee seized the issues. The court case was initiated
against Gorky for anti-government propaganda and blasphemy (in
censor report about the novel stated that it was «preaching socialism
and anarchy»). The second part was printed in next issues but with
big cuts (Gorky wrote that «Mother, broken into pieces, completely
disappeared»). First full separate edition in original was published in
1907 in Berlin. In full the novel was printed in Russia for the first time
only in 1917.
The novel was considered the best of Gorky’s works and the
first work in the spirit of socialist realism - a literary style that was
leading in Soviet times. The work was translated into many languages,
and was made into a number of films. The political agenda behind the
novel was clear. In 1905, after the defeat of Russian’s first revolution,
Gorky tried to raise the spirit of the proletarian movement by conveying
the political agenda among the readers through his work. He was trying
to raise spirit among the revolutionaries to battle the defeatist mood.
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[ B AT H H O U S E - M AYA K O V S K Y ’ S L A S T P L AY ]

1. Mayakovsky, V. Bania [i.e. The Bathhouse]. Moscow; Leningrad, 1930.
78, [2] pp. Original constructivist wrapper by A. Surikov. Some tears to
the spine, a small piece of the spine is missing (see the photo). No
restoration was done. A small corner of the title page is missing not
affecting the text. Notes and stamps of booksellers at the back.
One of 5000 copies. Rare. First edition of Mayakovsky’s final
play. It was printed in the very beginning of 1930 - later the same year
Mayakovsky committed suicide.
2. Mayakovsky, V. Bania [i.e. The Bathhouse]. Leningrad: Krasnaia gazeta,
1930. 15 pp.: ill. Original wrappers. Very good condition. Bookseller’s
price in pen on the last page.
One of 2000 copies. Very rare.
This brochure was printed for the performance of Bania
in Leningrad’s BDT (Big Dramatic Theatre). It was one of the first
performances of the play. It was printed in march of 1930 as the premier
occurred on 17th of March.
In it the director Pavel Veisbriom, composer Viktor Voroshilov,
designer Eduard Krimmer as well as the leading actors explain how
they worked on the play and how Mayakovsky should be interpreted.
Less than a month after premiere Mayakovsky died (15th of
April) so this book is one of the last ones that characterizes him as a
living classic author.
Bania was the last of Maiakovsky’s works. Unfortunately it was
very unsuccessful on stage and among critics which reflected negatively
on poet’s life. He mentions one of the critics of Bania (proletarian writer
Ermilov) is mentioned in Mayakovsky’s death-note in regards with the
polemics around the play.
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AVANT-GARDE: THEATRE &
BOOK DESIGN
22

[STENBERG BROTHERS]

Apushkin, Y.V. Kamerny theatre. 1914-1927 [i.e. The Kamerny Theatre.
1914-1927]. Moscow; Leningrad: Kinopechat’, 1927. 64 pp.: ill. 17,5x13,5
cm. In original publisher’s constructivist wrappers. Wrappers slightly
rubbed, Soviet bookshops’ stamps on the back wrapper and its recto,
very light restoration to corners of the wrappers, soiling, foxing on the
title page. Otherwise clean and very good copy.

WorldCat locates
in 5 US libraries
(Getty, New York
Public Library,
Harvard, Yale,
University of
Chicago).

Avant-garde wrapper design by Stenberg brothers. Scarce. One
of 5000 copies. With Tairov’s portrait and photographs of set decorations
and costumes.
The Kamerny Theatre in Moscow was founded by the director
Alexander Tairov (1885–1950). Over the next 35 years, this small,
intimate theatre became «recognized as a major force in Russian
theatre». Brothers Stenberg started to make decorations for Tairov’s
plays in 1922. At first Tairov asked famous architects Vesnin brothers
to create a logo (emblem) for his theatre but he didn’t like the result,
he said «I need some kids who could blow up commonness of the
traditional thinking. Do you have them?». They suggested brothers
Stenberg. Brothers were very nervous to meet the maestro and show
him the sketch of the logo so they brought a case of wine which was a
dangerous idea as there was prohibition at that time. He was puzzled
by the wine but when he saw their logo he invited them to join the
theatre as artists. In ten years they developed 12 plays together. They
also designed book wrappers for editions about theatre like this one.
The author Yakov Apushkin, Soviet theatrical historian, included
in this edition short history of the Kamerny Theatre, described the
problems and aims it was trying to reach, analyzed creative art process
of the director and the troupe of actors. He says the theatre appeared
as a protest to previously existing naturalistic and conventional theatre.
In the end Apushkin tried to sum everything up and determine theatre’s
place in contemporary culture.
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[ C Z E C H AVA N T - G A R D E ]

Biebl, Konstantin. S lodí jež dováží čaj a kávu [i.e. With the Boat that
Imports Tea and Coffee. Poetry. 1926-1927]. Prague: Odeon, 1928. 63, [4]
pp.: ill. 19x13,1 cm. In later binding. Near fine, clean and sound copy.
Without original wrappers.
Signed by the author postcard with author’s photograph laid in.
Legendary work containing Karel Teige’s full page typography
and colored typographical design experiments.
The second, but first illustrated edition. With 5 full-page,
including the title page, and 6 smaller functionalist typographical
compositions by Teige, printed in rose and black on cream stock. Teige’s
compositions, created from geometric shapes, typographical symbols,
and letters, do not harmonize with the character of the poems; rather
they stand as a parallel, individual, and independent expression.
Together with Biebl’s ‘Zlom’, an outstanding example of Teige’s concept
of constructivist typography, in the colophon rightfully described as
‘typographical montage’.
Konstantin Biebl (1898-1951) was a Czech poet. In 19261927 he accomplished his voyage to Ceylon, Sumatra and Java where
he learned about European settlers in the area and colonial practices
towards the locals. The voyage inspired Biebl to write t well-known
collection of poems and several short stories, and he returned to the
topic in most of his following works.
Karel Teige (1900-1951) was a Czech modernist avant-garde
artist, art critic, editor of the avant-garde journals and miscellanies. He
was leading figure of the Czech avant-garde in-betweens wars. From
1923 he insisted on the integration of painting and poetry, from which
emerged a new poetic genre of picture-poem. Following the program
of Russian constructivists and supporters of production art, he declared
the end of arts and abandonment of traditional art techniques. He was
particularly interested in the books and journals’ design and usage
of photomontage, posters and abstract typographical compositions
executed in the spirit of Czech constructivism.
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Title page and half-title. No 23

Signed photograph. No 23
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[ B O L S H E V I K S R E A DY T O B R E A K- U P ]

Lenin, V. Zaiavlenie i dokumenty o razryve tsentralnyh uchrezhdeniy s
partiey [i.e. The Statement and Documents About the Break-Up Between
Central Committees with the Party]. Geneva: Vpered, 1905. 14 pp. 17x11
cm. Original wrappers. Owner’s stamp on the title page, some pencil
marks and some soiling of the wrapper otherwise near fine.
Rare.
In this harsh and bilious text Lenin criticizes three members
of the party: Glebov-Avilov, Valentin and Nikitich. He accuses them
of double-dealing and anti-bolshevik agitation. All three were the
members of the Central Committee of the party like Lenin himself.
The events that led to this publication were that on 2nd
Congress of the Party the historic split into bolsheviks and mensheviks
occurred. By 1905 although on paper they formed two different parties
in reality they were still close. In this case what Lenin calls ‘treason’ of
the three members of the party is in fact their sympathy and agitation
for mensheviks. Most of bolshevik leaders unlike Lenin were open for
collaboration with their former allies and was hoping to reunite. This
brochure shows how Lenin’s views of the time were marginal even for
his own party. However this text that was widely distributed among
the local committees gained Lenin more popularity among the usual
members.
He’s calling for another break-up within the bolshevik party,
also calling for the arbitral court for the three members mentioned.
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[СOLLECTION OF 10 BROCHURES: LENIN’S FIRST EDITIONS and
S TA L I N ’ S E A R LY B O O K S ]

1. Popov, N.N. Zhizn Lenina I leninizm [i.e. The Life of Lenin and Leninism].
Moscow: Krasnaya Nov, 1924. 103 pp., front.
One of the first Lenin’s bios written by Nikolay Popov (1891-1938),
former menshevik, from 1919 and on with bolsheviks, he was holding
different roles in the party buerocracy.  Executed in 1938.
2. Lenin, V. Karl Marx [i.e. Karl Marx. The Short Biography with the Summary
of Marxism]. Moscow: MKRKP, 1924. One of 3000 copies
Second edition of the book, the first one came out in 1918.
3. Lenin, V. O prodovolstvennom naloge [i.e. On the Food Tax]. Rostov-OnDon, 1921. 39 pp. One of 10000 copies.
First edition. Very rare. In this brochure Lenin explains the nessesity of
the food tax in the middle of Civil War and hunger in Central Russia.
4. Lenin, V. Politicheskaya partiya v Rossii i zadachi proleteriata [i.e. Political
Party in Russia and Proletariat Tasks]. Moscow: Kommunist, 1918. 32 pp.  
Second edition, the first one came out in 1917.
5. Kratkaya biografiya V.I. Lenina [i.e. The Short Biography of V.I. Lenin].
Moscow: Krasnaya nov’, 1924. 31 pp.
One of the early biographies of Lenin, annonymous, printed right after
his death.
6. Lenin, V. Tri glavnykh nashih vraga: kommunisticheskoe chvanstvo,
bezgramotnost i vzyatka [i.e. Our Three Main Enemies: Communist
Peacockery, Illiteracy and Bribe]. Rostov-On-Don, 1921. 24 pp. One of
2000 copies.
Extremely rare. First edition. In this brochure Lenin defends
New Economic Policy (NEP) proclaimed in March the same year. In this
brochure arguments like ‘Everyone go trade! The capitalists will be
among you as well as the foregin capitalists, сomissioners and tennants.
They will screw you for hundred percents of profit. Let them do it but
through it all you will learn how to trade. It’s important and vital to
learn that’ can be found.
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7. Lenin, V. O naturalnom naloge (doklad na X siezde RKP) [i.e. On Tax in
Kind (the Message at 10th Meeting of RKP) and the Material for Discussion].
Rostov-On-Don, 1921. 32 pp.
One of the core speeches by Lenin on the 10th meeting of the party.
Brochures with it was printed at the same time in 1921 in Gomel, Rostov,
Moscow and Saratov. The speech was about the substitution of the
prodrazverstka (the practice when Red Army would just take the food
from the peasants it was widely used in Civil War) to more civilized tax.
8. Lenin, V. Proletarskaia revoliutsiia i renegat Kautskii. Izdanie
tsentrispolkoma [i.e. The Proletarian Revolution and the Renegade
Kautsky]. Moscow, 1918. 135 pp.
First edition. One of the most famous Lenin’s books of the period –
it’s a reply to Kautsky’s attack on Lenin. Kautsky was banned in Russia
since 1918 and this flight marks the time when the theoreticians and
practitioners of Marxism split.
9. Stalin, I. O Lenine i leninizme [i.e. On Lenin and Leninism]. 2nd edition.
Moscow: GIZ, [1924] 92, [4] pp.
The second edition of Stalin’s classical work on Lenin that was created
right after the death of Lenin and than survived several dozen editions
in the next decades.
10. Stalin, I. V.I. Lenin. Moscow, 1924. 16 pp.
One of 5000 copies. Another lesser known brochure by Stalin about
Lenin. It was originally written in 1920 and published in Pravda at the
time. This is the first book spearate edition.
All brochures in one quarter-leather binding with gilt on the
spine. Some dump-stains on the first brochures (two Lenin’s portraits).
The second book (Karl Marx) has a pencil markings on the title page.
Spine is clightly rubbed.
The most important one in the lot are probably #6 and #8.
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[ S TA L I N : R E A D Y T O R I S E ]

Stalin, I. Sbornik statei po natsionalnomu voprosu [i.e. The Collection of
Essays on the National Question]. Tiflis: Izd-vo Zakkraikoma RKP, 1922.
127 pp. 21,2x14,6 cm. Original printed wrappers. Mostly uncut. Some
loss of paper on the title page that was carefully restored and replaced
with similar. No text was damaged except half of one letter. Otherwise
fine.

Not in the
worldcat.

Extremely rare.
First edition of Stalin’s second book.
It’s widely known that Stalin’s role in the party in prerevolutionary times was mostly practical – he was responsible for
expropriations that supplied the money for the cause. Doing that he
became a well-known figure around 1905, later he became one of the
leaders of the party during Civil War as he was one of the commanders
of the Red Army. However up until Lenin’s death in 1924 it was very little
known of Stalin’s political views. He was always regarded as the loyal
executor, but unlike all other bolshevik key figures he didn’t publish any
significant works – only some occasional articles in which the position
can not be really seen.
Stalin became the narkom for the nationalities in 1917 when
such position was created. The committee survived till 1924 when
USSR was formed. This book should be regarded as the collection of the
essays on the subject: three articles on the national question was given.
One of the main ideas that Stalin carried out through them was that
the marginal areas of Russian Empire should not be separated. Stalin
argues that all nations should come stronger together in the fight for
the world revolution while the colonies of British Empire should be
liberated. In this he contradicts Lenin’s views of the time who was ready
to give sovereignty to some nations like Finland.
It’s worth noting that since Stalin’s pre-revolutionary activities
were very criminal the people outside (and sometimes indeed inside)
the party knew him through his different party nicknames. It’s been
researched that Stalin had almost 30 party bynames at the time. It’s
important with regards of this brochure as the his name is given as
Stalin (Koba-Dzhugashvili) giving his two most popular nicknames and
the real Georgian surname that he didn’t like to advertise in his later
years and there were no books printed under it. Supposingly it’s been
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done because Stalin at the time was already fighting with Trotsky,
Kamenev, Zinoviev and others for the major position in the party and it
was time to come undone.

Title page and frontispiece. No 25

Title page. No 24
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[ C H E B Y S H E V ’ S P O LY N O M I A L ]

Chebyshev, Pafnuty. Two imprints on functions:
1. O funktsiyakh, naimenee uklonyaushchikhsya ot nulya [i.e. On the
Functions with the Smallest Deviation from Zero]. St. Petersburg: Academy
of Science, 1873. 32 pp. 25x16 cm.
2. O razlozhenii funktsiy v ryady pri pomoshchi nepreryvnykh drobey [i.e.
On Functions Decomposition Using Continuous Fractions]. St. Petersburg:
Academy of Science, 1866. 26 pp. 25x16 cm. No wrappers as issued.
Uncut. Near fine.
Two rare imprints of Pafnuty Lvovich Chebyshev’s (1821-1894)
important contributions to the theory of approximation of functions.
In both works Chebyshev wrote about phenomenon now known as
Chebyshev polynomials (a sequence of orthogonal polynomials which
can be defined recursively), their qualities and features. Chebyshev
polynomial is a polynomial with the largest possible leading
coefficient, but subject to the condition that their absolute value
on the interval [-1,1] is bounded by 1. Chebyshev polynomials are
important in approximation theory because the roots of the Chebyshev
polynomials, which are also called Chebyshev nodes, are used as nodes
in the optimal polynomial interpolation of an arbitrary function. This
discovery of Chebyshev lies in the fundament of the modern theory of
approximation.
Imprint ‘O funktsiyah’ is important because in it Chebyshov
presents the polynomial in the form it’s known now. Chebyshev was called
by Russian historians ‘the mathematician equally great to Lobachevsky’
and best known for his theory of the distribution of the Prime numbers,
works on probability theory, the theory of approximation of functions
and applied mechanics. He managed to find some fundamental results
in these fields – there are function, polynomial, inequality, equation and
several theorems named after him.
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[ Z O O P S YC H O L O G Y I N R U S S I A ]

Ladygina-Kots, N. Otchiot zoopsikhologicheskoi laboratorii pri Darvinskom
muzee za vremia 1914-1920 godov [i.e. Report of the Zoopsychology
Laboratory at the Darwin Museum from 1914 to 1920]. Moscow:
Gosudarstvennoe izdatelstvo, 1921. 15 pp., 5 plates, tables. 27х18 cm.
In original wrappers. Wrappers rubbed, stains on the back cover, most of
the pages detached from wrappers, previous owner’s signature on the
title page. Otherwise very good.
WorldCat locates
paper copies
in American
Museum of
Natural History,
Columbia, NYPL,
UCLA, University
of Wisconsin,
University of
North Carolina at
Chapel Hill.

Very rare One of 1000 copies.
This is the first report on the work of the first Russian
laboratory of zoopsychology. It was founded and directed for many
years by Nadezhda Ladygina-Kots (1889–1963) who was a Russian
zoopsychologist. She continued Darwin tradition in Russia where it
found its second birth. Ladygina was a student of Russian darwinist N.K.
Koltsov, and in 1907 she with her husband Alexander Kots (1880-1964)
founded the Darwin Museum in Moscow,  the world’s first museum of
evolution explaining the work of Charles Darwin as a causal explanation
of nature. In her work she repeatedly referred to Darwin’s works and
developed his ideas. Her chief object of research was comparative
psychology of apes and humans. She studied the psychological activity
of primates with particular emphasis on the behavior of chimpanzees.
This report includes results of her work with chimps, macaques and
other animals from the Moscow Zoo. Here she compares the cognitive
abilities, emotions, play behavior, intelligence, and habits of human
children with those of young chimpanzees. Ladygina-Kots’s research
demonstrated differences and similarities in the psychology of
humans and animals and added to knowledge of zoopsychology and
anthropology. Developed by her methods of work with primates are still
widely used in laboratories.
Report includes photographs of Ladygina-Kots’s experiments
by Alexander Kots.
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[ E VO L U T I O N , G E N E T I C S & E C O L O G Y ]

Stanchinsky, V.V. Izmenchivost’ organizmov i eio znachenie v evoliutsii
[i.e. The Variability of Organisms and Its Importance for the Evolution].
Smolensk: Smolenskii gosudarstvennii universitet, 1927. 54, [2] pp.
23x15,5 cm. In original wrappers. Very good, small tears of the spine,
owner’s signature on the front wrapper and title page.

No copies in USA
according to
Worldcat.

Extremely rare provincial edition, one of 800 copies.
Vladimir Stanchinsky (1882-1942) was a Soviet zoologist,
ornithologist, and one of the founders of Soviet/Russian ecology.
In this book Stanchinsky gives a contemporary view on
the evolutionary process by combining data from genetic research,
ecology and systematics. One of the reasons to do it was to reconcile
contradictions between two main trends in biology at that time darwinism and neolamarkizm. In his introduction he admitted that it
was not in his power to create a coherent system of evolution theory but
at the requests of his students he tried to piece together contradictory
facts, analyze them and draw conclusions. In first part he describes
types of variabilities (individual, group, genetic etc.). In the second part
he analyzes what types of variabilities influence evolution more and
how (e.g., the importance of mutation, natural selection, geographical
factors etc.). But his main focus is on how genotype is changing under
geographical influence and thus creating evolution process. The
reference list is included in the end.
Stanchinsky stood on the brink of a great synthesis of
genetics, evolution and ecology, but was not understood by his
contemporaries. Among his many achievements were the idea of
creating biosphere reserves and monitoring them, he developed the
theory of niche differentiation, much earlier than the others concluded
that acclimatization is based on the genetic potential, he was 10 years
ahead of American scientists to measure the dynamics of mass of
species matter in biocoenosis, he went ahead of Soviet scientists when
he expressed the opinion that the climate directly affects the area of
spread of bird species and many other things. In the 1920s, Stanchinsky,
inspired by the work of Russian physical geologist Vladimir Vernadsky,
posited that the quantity of living matter in the biosphere depends on
the amount of solar energy that is transformed by natural communities
at different trophic (i.e. food chain) levels, and on this basis studied
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«dynamic equilibrium» of natural communities by invoking the second
law to explain decreasing biomass of the higher groups on the «trophic
ladder», wherein each successive rung on the trophic ladder has less
energy, as it depends on the lower rungs for its energy supply in the
form of food, but cannot appropriate it all, or something to this effect.
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